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i Send Us Your Musical Needs! Helps for All! | 
; You will want these: Hf 
@® MUSIC IN THE RELIGIOUS GROWTH OF CHILDREN: Shields; $1.25. H 

The book for workers among children. HI 

® PROTESTANT CHURCH MUSIC IN AMERICA: Davison: $2.50. Excellent i 
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reading and a real guide to its subject. 

@® MUSIC IN WORSHIP: Ashton; $2.00. A most adequate treatise for the Church 
Music Library. 

® SURSUM CORDA, Journal of Church Music and Worship; unique in its pursuit 
of true worship in the arts. $1.50 single subscription; $1.00. each in groups of 
five or more; 5o0c each for back issues. 

H @ ORGAN MUSIC FOR LENT AND EASTER: JAoller; $1.50. 

@® THE LITURGICAL ORGANIST: Rossini. (Four Volumes $1.50 each, except 

H Volume Four, $2.00.) Service music adaptable to any organ. 

: @® THE LUTHERAN ORGANIST: Holler; $1.50. 

® ORGANISTS’ HANDBOOK: Lochner; 30c. Full of the things an organist wants 


to know. 
@ HYMNS IN THE LIVES OF MEN: McCutchan; $1.50. Excellent for interest 
: and study. Told in the human way we like best. 
H YOUR ORDERS ARE APPRECIATED! 
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C espised and Rejected and Exalted 


‘An Editorial 


© One night recently I suddenly realized that 
mlent was just around the corner again. I 
jireached for the Bible on the desk and opened 
‘t at Isaiah 53. They were still there—the old, 
Snagnificent, moving phrases of the greatest 
vision before Bethlehem. “Despised and re- 


jected of men.” ‘A man of sorrows and ac- 
Qqguainted grief.” “Stricken, smitten of God, 
fand afflicted.” ‘Wounded for our transgres- 
Msions.” Bruised for our iniquities.’ “All we 


slike sheep.” “By his knowledge shall my right- 
j2ous servant justify many.’ I have often won- 
dered, among the traditional fifty-four who 
jzave us the Authorized Version, who was re- 
sponsible for this chapter. Surely no better 
work has ever been done. Sometimes I won- 
der if it was done quickly in a moment of high 
Sawareness of the glory of the text or if it was 
the result of many days of grubbing labor. 
Whichever it was, there are few things like it 
sin a language which has very many great liter- 
Jary monuments. 

? Then I thought of their real meaning for us 
and for the world. Their truth, so sharp and 
‘real. I went into the other room and hunted 


tor Marion Anderson’s recording of “He Was 
Despised and Rejected.’ I found it lying be- 
‘neath the “Hallelujah Chorus.’ I placed both 
‘records on the turntable and listened. Des- 
ipised, rejected and exalted. If we could only 
scrowd the full meaning of these three words 
finto the six weeks of Lent we would begin to 
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know what life and death and heaven are all 
about. 

So, in the divine providence and economy, 
things always work out for Him—and through 
Him, for us. Despised and rejected—and then 
always exalted. Exalted even by those who do 
not see the meaning of the Cross—its arms 
lifting men from sin into forgiveness. 


And—so again—a few of us in this world so 
far from Calvary will have a chance to see 
the center of history. In twenty-four hours— 
from Thursday at sundown until Friday at 
twilight—the world will be turned by the 
weight of the Cross upon it. Now, as then, 
there will be thieves who have stolen more 
than those who were crucified with Him. 
Gamblers who gamble with their souls instead 
of garments. Mockers who have made an art 
of it. Priests who see their power slipping 
away into the everlasting dust. And above 
them all there will still be, this Lenten season 
of the year of our triumphant Lord 1946, the 
compelling figure, lonely and alone, despised 
and rejected, exalted and victorious. 


Some of us are still a long way off under 
the open and careless sky. The lonely distance 
of our sin. But His grace is still near and 
warm, mighty to draw us and all men into the 
shadow of the Cross. This can be our joy this 
Lent. For there is still time. Every man’s 
character and life and destiny is determined 
by this relation to the Crucified. 


Reprinted from “The Walther League Mes- 
senger.” 


Wennerberg’s Chorale ‘Lord of Hosts’, Pub. Neil Kjos 


Uggen’s “How Excellent is Thy Name”, Pub. Paul A. Schmitt 
Christiansen’s “In Night Forlorn” (Lent) Pub. Augsburg 
and the “Historical Panorama” Chart, Pub. Paul A. Schmitt 
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Increasing Communion Attendance 3 
In the Light of History | 


Part One 
William Streng 


The most encourag- 
ing aspect of the Luth- 
eran Church today is 
that she is making a 
conscious effort to 
study Luther and the 
Scriptures without the 
help of the seyen- 
teenth century dogma- 
ticians. She is thereby 
doing what Luther did 
when he rebelled a- 
gainst Aristotelian dia- 
lectics. He is much 
more in accord with 
“existential theology” 
which bids us scrap all the terminology of the 
dogmaticians and return to the much more 
simple concepts of the Bible itself. In place 
of definitions and deductions and theories we 
are to center our attentions on the great facts 
of God’s dealings with us. Existential theology 
insists on the Word of God as His only medi- 
um of revelation, the Word written in the 
Bible and personalized in Christ Jesus. 

That is true also of the practice of Holy 
Communion which has been exposed to so 
many influences ever since the Reformation 
that the most helpful procedure is consciously 
to rid the mind of all accumulated information 
and impressions and to begin anew with the 
Scriptures. And this requires conscious and 
constant effort for we are often powerfully 
influenced by tradition. 


ANCIENT AND RECENT HISTORY 


As we try to improve our communion atten- 
dance in the light of history, we shall find 
that early Christian history will point the way, 
while recent history will show why our Com- 
munion attendance has declined. 

Latest statistics available for the American 
Lutheran Church, (in matters of repentance 
it is best to speak of one’s own church body), 
reveal that in 1943 the average attendance at 
Communion was 2.2. In addition to that there 
were 62,143 confirmed members who did not 
commune once. And 1948 had 52 Sundays! 
Despite these tragic facts the General Presi- 
dent’s report for 1945 devotes two lines out 
of fifteen pages to the subject of Holy Com- 
munion. Concerning the Sacrament we should 
also follow the Scriptural admonition: “If ye 
have any word of exhortation for the people, 
say on.’—Acts 13:15. 

I am not concerned here with a comparison 
of our church to the rest of Protestantism. St. 
Paul gave a pointed warning against this dan- 
gerous, human tendency, “But they measuring 
themselves by themselves, and comparing 
themselves among themselves, are not wise.” 
Our concern is not the state of the Lutheran 
Church compared with other churches, but as 


Page four 


compared with the Church as it should be. 
“holy and without blemish.”—Eph. 5:27. 


1. HIGH ESTIMATE OF SACRAMENT 


In the light of history, attendance at Com- 
munion was commendable whenever there was } 
a high estimate of the Sacrament within the: 
Church. Intimate communion with one’s Lord | 
is not a minor detail! 

The practice of the Early Church was to) 
gather for Holy Communion and the hearing ; 
of the Word. These were their prime objec- - 
tives, their two worship foci. The early” 
Church was filled with power, power in: 
preaching, power in soul winning, power in| 
living Christian principles. Of this we think : 
when we speak about the lost radiance of the : 
Apostolic Church. If we have lost it we ought ° 
to find it where they obtained it, in the Sac | 
raments and the public worship of the Living © 
Christ. Whatever was related to public wor- - 
ship flourished in these days of the Church 
catholic, and that, under God, explains the 
radiance and power of their lives. Especially 
the Lord’s Supper was the fountainhead of — 
those living waters which made her vibrant to 
the challenge of evangelism. 


And the Reformers did not object to its use © 
on every Lord’s Day, (in fact, it had become 
common practice to communicate only once a 
year, at Eastertide), but only to the supersti- 
tions and abominations which accrued through 
the Mass. 


Occasionally the assertion is made that the 
Reformation sought to make the Word a sub- 
stitute for the Sacrament. “This is so untrue 
to the clear record of history and to the testi- 
mony of the Reformers and of the Catechisms 
and creeds that ensued, that it is difficult to 
account for such a false assertion. The pur- 
pose of the Reformers was to recover both the 
Word and the Sacrament, and to accord them 
alike, emphasis and honor,’ (Brenner—The 
Way of Worship, page 48). They sought to re- 
form the worship of the Church by recaptur- 
ing the primitive pattern and making it again 
the very heart of the Church’s liturgy. It is 
historically true that the golden days of evan- 
gelical preaching coincided with the periods 
when the Sacrament was considered the nor- 
mal worship of the Church on the Lord’s Day. 
The sermon, the Word, should serve as an 
approach to the Eucharist. 


Luther’s determination to retain the Eucha- 
rist as the form of worship was so strong that 
the Lutheran Church in Germany continued | 
to worship in the historic manner until 1722 
“when the acids of rationalism and the slaves 
of pietism began to be applied in alternate 
doses to an ailing church.” It is still celebrat- 
ed on every Lord’s Day in some branches of 
the Lutheran Church. Whether in their day 
the reasons that brought about the practice 
of “four times a year” were licit or illicit, they 
are not valid today. The Church must use 


+ every possible opportunity to strengthen its 
‘fellowship with its Founder and Lord. 


df The Early Church knew that it was essen- 
\ tial to have both, the Word and the Sacra- 
ments. “Without the Sacraments,” says Sasse 
‘in Das hl. Abendmahl im Leben der Kirche, 
’ “the call of the Gospel would soon fade away, 
as a voice in a storm.” It should be noted that 


J ately baptized after Peter’s sermon. Suppose 
that on foreign mission fields our messengers 
‘were to preach but not baptize, no Church 
“ would be established there. And where the 
# Church has been established it can not con- 
‘tinue as the Church without the Lord’s Sup- 
Sper. “If a congregation of baptized Christians 
4)were to deprive itself of the Lord’s Supper, it 
y» would soon be unappreciative of Baptism, 
jiand become an ordinary club, in purpose com- 
fh parable to any club organized by men.” Sasse- 
ito the central nature of eucharistic worship 
tf when we term a member “a communicant”, or 
i when we deny Holy Communion to one who 
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jis “excommunicate”, that is, severed from the 


4 PHYSICAL ALSO DIVINE 


» The Church of the apostles and of the Re- 
{formation held the Sacraments in such high 
ty esteem because they had not forgotten—as we 


“souls and bodies, for “Jesus Christ will change 
‘our vile body, that it may be fashioned like 
unto his glorious body,” Phil. 3:21. The mir 
 acles of our Lord are not only illustrations of 
His power, superfluous for His real purpose, 
4} they are an essential part of His work. “The 
TJ blind receive their sight, and the lame walk, 
ithe lepers are cleansed, and the deaf hear, the 
dead are raised up, and the poor have the 
) gospel preached to them. And blessed is he, 
* whosoever shall not be offended in me,” Matt. 
pet: 5,6. 

Hence also our bodies belong to the Church. 
'The Church is not a philosophical club, whose 
/purpose it is to conduct spiritual discussions, 
/but she is a union of redeemed bodies and 
)souls. As miracles accompanied His preach- 
ying nineteen centuries ago, thus sacraments 
)accompany our preaching today. 


|) SCRIPTURAL BASES 


We are convinced that the Lord’s Supper was 
- of primary importance in the life of the early 
church. Then why does it not receive more 
4 emphasis in the sacred writings? The Acts of 
|\the Apostles, for instance, reveals that the 
“breaking of bread” was a part of the Church’s 
) worship and life, but it does not tell us what 
©“ constituted that breaking of bread. The read- 
ers knew it and the others wouldn’t under- 
» stand it anyhow. 


Because of internal strife at Corinth Paul 
/is obliged to delineate in detail their observ- 
‘ance of the Lord’s Supper, otherwise we would 
) have no account of it at all. Luke, who writes 
/ also for Gentiles, has only the most essential 
) part of the Lord’s Supper. John has nothing, 


though he depicts the last day of our Lord 
with such detail. 


It should be remembered that the fathers 
of the Undivided Church did not view the 
events of our Lord’s passion as separate and 
independent, for them the passion inciuded 
the betrayal and the Lord’s Supper. The en- 
tire passion was one event. Before the public 
they referred to it as the “cross” or “Christ 
crucified” while in the intimate and guarded 
circles of Christian fellowship they spoke of 
the “Sacrifice”. After all, the sermon was a 
part of the Liturgy of the Catechumens and 
not of the Liturgy of the Faithful. 


In the ancient Church the Lord’s Supper 
was a mystery. Why try to explain a mystery 
to the unbeliever who would misinterpret this 
feast in the light of his pagan rites of human 
sacrifices? The early Church emphasized the 
peculiar sacredness of the Communion by ask- 
ing all those to leave who were not members 
in good standing. After the General Prayer 
the doors were closed and guarded so that 
no profane eye might behold the sacred mys- 
tery. 

“If the words reported by Paul, ‘This do in 
remembrance of me’ do not recur in Mark and 
Matthew, that can have no other significance 
than that they had been so thoroughly under- 
stood from the first, and acted upon in the 
tradition of the churches, that their constant 
repetition had dropped out.” Charles Gore,— 
A New Commentary on Holy Scripture, 1928, 
P25: 

Do we value the Lord’s Prayer less because 
it is not recorded in every book of the New 
Testament? 


MARANA THA! 


The Undivided Church maintained its em- 
phasis on this Sacrament also because of its 
living hope in Christ’s return. The Sacrament 
is both—a memorial of the past and a hope in 
the future. Already in Paul’s day the Com- 
munion liturgy included the prayer, “Marana 
tha! Come, Lord Jesus!” It is a “cibus viator- 
um’’—food of pilgrims—pilgrims who are on 
the way but have not reached the goal. 

All this reminds us that the Lord’s Supper— 
the Eucharist with its note of joy and hope— 
was central in the worship and life of the New 
Testament Church. A Lord’s Day without the 
Lord’s Supper was inconceivable—that is true 
also of the Church of the sixteenth century. 
Out of the Lord’s Supper developed the, ‘“Lit- 
urgy of the Faithful,” in clear distinction from 
the “Liturgy of the Catechumens.” The latter 
was patterned after the Synagogue cultus and 
the former after the cultus of the Upper 
Room. \ 

Is it pure coincidence that our most precious 
hymns were written in those days when the 
Lord’s Supper was valued most highly? If the 
Church is the Body of Christ then in the Eu- 
charist she is her true self to the greatest 
degree on this side of the stars. 


Martin Luther placed this Sacrament on a 
high pedestal also because of his deep love for 
the Gospel. A church may falsify the Gospel, 
as Rome had done, but the words of institu- 
tion remained: Given and shed for the remis- 
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sion of sins.’ There is no Gospel without the 
Eucharist and what God hath joined together 
we ought not put asunder. When a church 
pales the Gospel, there the Eucharist gradu- 
ally disappears, and evangelical preaching 
gives way to human theories, and the Lamb of 
God that takes away the sin of the world is 
displaced by “father’s or mother’s day”. 
Against both Luther held to Scriptural doc- 
trine because of his love for the Gospel. 

If Luther were here today he would prob- 
ably deal more harshly with a church which 
has relegated the Eucharist to the background 
than he did with the church which had pro- 
duced the Mass. 


USUAL OBJECTIONS 


A high estimate of the Sacrament will in- 
crease the frequency of reception in our day. 
Possibly we should add immediately — if 
weekly celebrations are to be introduced it 
should be done only upon the request of the 
people. This is not aping Rome—and haven’t 
we been aping Geneva with its “forget-me- 
not”? It is simply a return to Biblical prac- 
tice. Luther says: ‘We are to preach in such 


a manner that of their own accord, without 


The Ministry of Music 


Part Three 
Wallace R. Herrewig 


I have heard it said 
that professionalism is 
good everywhere but 
in the church. Of 
course this could be 
true if professionalism 
became an end in it- 
self. However, we must 
maintain balance and 
let professionalism be 
our immaculate tools 
and instruments to con- 
vey and express that 
which is great and 
beautiful in music and 
spiritual truths, which 
in turn leads us to greater and higher levels 
of living, thought, and soul growth. 


This professionalism is not amiss but de- 
sired in all phases pertaining to the Ministry 
of Music. Neither is it sacrilegious. Neither 
need it frighten a volunteer choir. Musicians 
both young and old respond to the briskness 
of professionalism. This attitude, requirement 
and approach in all phases of the Ministry of 
Iiusic does not destroy the volunteer choir but 
builds it up and puts it on its way toward the 
desired goal. 

Of course this doesn’t happen magically 
without much hard work, planning and inspi- 
ration on the part of all concerned but primar- 
ily by the Minister of Music. Unfortunately 
no set code of rules and procedure can be 
drawn up for a Minister of Music to follow in 
order to stimulate and promote interest to 
building up his Ministry of Music. This is 


Page six 


our law, they will urge themselves and, as it 


were, compel us pastors to administer the | 


Sacrament.” He disapproved of the daily cele- 
bration of the Mass only because it had be- 
come customary to celebrate it without com- 
munication on the part of the lay people. 

The usual objections to weekly reception of 
the Sacrament are hardly valid. If weekly 
communication lowers the Sacrament then we 
should also deprecate weekly attendance at 
services, daily devotions, weekly envelopes. 
Are these arguments ever advanced by any- 
one who does commune frequently? 

Christians of the first century were men and 
women of small means and education, with 
simple organization, but they were so vibrant 
and alive with the Spirit of their Master, so 
amazingly happy, so exuberantly certain that 
they had a secret which would transform 
men’s lives, that Christianity spread, not by 
advertisement and piteous invitation, but as a 
glorious infection. Why? “When they beheld 
the boldness of Peter and John they took 
knowledge of them that they had been with 
Jesus.” They loved to be with Jesus and that 
is why they valued the Eucharist as they d.d, 
and therein lay the source of their strength. — 

(To be concluded) 


pretty much up to his ingenuity and tactful 
capabilities to solve the individual problems 
that are peculiar to his particular church. 
The attitude and excuse that, “‘Oh well we 
are a Volunteer Choir and too much can’t be 
expected of us,’ must never be accepted. Why 
can’t it do professional work? It’s been done 
by a few. Are we too lazy, too indifferent? 
Don’t we care enough about things of the 
Spirit in the Church? That music has great 
power is a world wide accepted fact. It has 
great power for good or bad. When poorly 
and inadequately done it has nothing to say 
that affects us in a positive way. Music, the 
best. we have must be sung, directed and 
played on the same high plane of artistry and 
inspiration in which it was written. 


Repertoire 


This brings us to repertoire so often a 
seemingly forgotten subject for study. It’s 
surprising the great amount of indifference 
that is prevalent toward knowing repertoire 
that is basically acceptable, adequate, inspired 
and expressive of man’s deepest spiritual long- 
ings and aspiration as well as his highest ex- 
pressions of worship and praise. 

The church music repertoire, especially in 
the Lutheran Church, is not limited, but often 
it takes much searching, study and selection 
to find that which is truly good and worthy. 
Here again laziness, lack of knowledge and 
background is keeping us from the truly great, 
beautiful and expressive music of the church. 

Many church musicians make no effort to 
study or know anything else than that which 
has already been placed in the library by his 
predecessors. If his predecessors were dis- 
cerning men, his situation is good, but, often 


: 


a 

the predecessors were very dull and incapable 
‘in their selection of music for the choir. 

) Knowing the Library 

if The minister of music must know the li- 
‘brary. In fact, it must be his constant pro- 
\gressive study. He must use the utmost of 
his good judgment born of background, experi- 
ence, study and research in his selection of 
janthems, chorales, hymns, and various other 
Jinstrumental music. The responsibility of edu- 
Yication and development of his choirs’ taste, 
Junderstanding and love of the best in church 
music is solely his. 

I should like to say here in passing, much 
good and mutual benefit and understanding 
‘ean grow out of a weekly conference with the 
Minister of the Church. This is the ideal way 
to solve all problems and matters pertaining 
to the service. It makes for organization and 
Ss oneness of thought and mood in every service. 
i“A Rich Store” 

_ Back to the consideration of repertoire. 
‘There has been, and still is; prevalent un- 
jawareness of the church’s rich store of music 
I say this, in a general sense, well aware of 
S6the great work of a few outstanding and in- 
‘spired leaders who have kept alive the ideal- 
‘ism and great music of the church and who, in 
‘some cases, are adding to it with their own in- 
ispired writing. 

7 There is no place for the maudlin, shoddy, 
jinferior and uninspired grade of music in our 
‘worship. 


KThe Junior Choir:” 


@Book by Elizabeth Jane Anderson 


A Review 
WRobert N. Pearson 


Under discussion is 
Bulletin No. XII in the 
Church and Choral Mu- 
sic Series of North- 
western University, 
Vol. XII{i No. 31. 

In this as in’ the 
other bulletins issued 
by Northwestern Uni- 
versity’s Music Depart- 
ment, there are many 
practical helps for the 
Ministry of Music in 
our Churches. “The 
Junior Choir’ is no 
exception. 

We may take issue with the author on some 
ipoints, but why should we? Everything said 
dwithin these pages are points that some of us 
Yhave tried and found workable. However, this 
‘must be said, that Miss Anderson is dealing 
with conditions that rarely exist in an average 
chureh and especially not in rural community 
churches. This does not lessen of course the 
merit of her suggestion though it limits it. 
Nothing can ever be accomplished when stan- 
dards are not raised above the ordinary walk 
of life. Very few churches have or can have 
irooms completely furnished as_ suggested. 


With the great store of mighty chorales and 
hymns, that are ours, there is no need or ex- 
cuse for congregations singing anything of an 
inferior quality or to be confined either in 
their singing of just nine or ten Hymns... A 
few truly good chorales and hymns are by far 
better than quantities of “Temple Jazz’ the 
least desirable remnants of an unfortunate 
period in the history of the Churches in 
America. 


We, as Churchmen and Ministers of Music 
must unflinchingly uphold and maintain a high 
standard of artistry and complete devotion to 
our work, artistry and devotion to the purely 
physical and technical aspects of music; art- 
istry and devotion and consecration to the 
great spiritual import as well. We must not 


be guilty of closing our eyes, being ignorant, 
being lazy, and indifferent to the great chal- 
lenge and sacred duty that is ours. We must 
be leaders, but, leaders and educators worthy 
of the implications and demands of our profes- 
sion, in the highest sense. 


We must be firm and strong as a beacon 
light piercing the heavy fogs of ignorance, 
apathy and indecision so that these elements 
of darkness, that always threaten, will not 
enshroud the glowing and crystal heights of 
worship to which men aspire. 


They can however, be more attractive than 
they are. 


Until our church bodies and smaller church- 
es become more Parish and Music Education 
conscious, there will remain very few of the 
description Miss Anderson gives, to carry on 
the idealistic and very practical methods for 
this type of music in our churches. 


The chapter on ‘‘Monotones” is especially 
good and I know that the recommended 
method works. If you have the opportunity 
take your monotones in and try the method 
fully described in this chapter. 


Every director with the love of children in 
his heart and the desire to work knows what 
is involved by way of research and vision in 
Junior work. He will want this and all pam- 
phlets available for study. 


One thing to remember: even though your 
situation is not exactly that described in this 
pamphlet and in those of Elizabeth Van Fleet 
Vosseler of Flemington, New Jersey, there are 
enough good suggestions in them to make 
them of inestimable value in starting and 
carrying on with Junior work. They can be 
an encouragement through those dark weeks 
when you see no improvement in your stu- 
Ces and no result of the real effort you put 
orth. 


If you haven’t already, write to Northwes- 
tern University for the entire set of available 
pamphlets. 


Page seven 


WORTH QUOTING ABOUT THE CHOIR 


Most of our readers do not have access to 
“The Lutheran Cyclopedia”, issued in 1899. In 
this volume there is a short but excellent para- 
graph on the function of the choir, written by 
the Rev. J. F. Ohl, Mus. D., recently deceased. 
Most Lutheran musicians will recognize the 
name of Dr. Ohl as an outstanding American 
Lutheran church musician. We quote the fol- 
lowing from page 68 of this “Cyclopedia”. 


“Over against the usage of the Church of 
Rome, Luther restored to the people the right 
of liturgical response, and gave theme hymns 
and tunes for congregational use. By doing so, 
he did not mean to drive the choir from 
church and thus banish the higher forms of 
artistic music from the service. It is, however, 
altogether in conflict with the Lutheran con- 
ception of worship to assign to the choir an 
exclusive and independent place over and 
above the congregation. Its functions are not 
autocratic, but cooperative. It may lead and 
support, but it must never rule. It may alter- 
nate with the congregation, but it must never 
take the place of the congregation to the total 
exclusion of the latter throughout an entire 
service. To beautify and enrich the service, 
certain parts of it may indeed be given a more 
elaborate musical setting for the choir to sing, 
either as harmonic accompaniment of the con- 
gregational song, or while the congregation 
for a short time remains passive; but these 
must always stand in organic unity with the 
other parts of the service, and be looked upon 
and treated solely as aids to edification and 
devotion.” 


This paragraph is classic in its field and has 
lost none of its value in the past forty-seven 
years. It serves to be incorporated in the con- 
stitution of every choir or congregation. It 
rules out the top-heavy choir that tries chiefly 
to dazzle the eye and astonish the ear, and 
which considers a Sunday wasted if there is 
no “special anthem”, whether said anthem is 
relevant to the day or not. It states in schol- 
arly language the central idea that everything 
in Lutheran worship must be word-centered 
and be a means of either conveying God’s 
Word to the people or the people’s adoration 
to God. 


Strange things are happening these days. 
The Roman Church is quietly undergoing a 
liturgical housecleaning which is putting the 
choir in its proper place, and which is actual- 
ly becoming more Word-centered than a great 
deal of protestant “worship-services” with 
their sentiment and show.—H. R. K. 
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UNA SANCTA 

A brilliant star on the horizon of our con- 
stantly lightening sky has shown itself under 
the title “Una Sancta’, a mostly devotional 
periodical. Not heretofore seen nor scarcely 
expected among American Lutherans, this 
type of magazine modestly set forth without 
claims of any sort and without more than the 
backing of a few individuals, is sorely neces- 
sary among us and enthusiastically acclaimed 
by SURSUM CORDA. 

In a way, we have tried to do some of the 
things which UNA SANCTA will do better be- 
cause of the oneness of her simple object: to 
reclaim man’s devotion for God alone as we 
know Him in Christ and the Spirit. F 

As this star ascends the sky to shine its 
brilliance and reflected glory upon us, we shall 
want to place ourselves where its rays will 
strike. Furthermore, we shall be most inter- 
ested in the continuing glow of the rich devo- 
tional material that is destined to come our 
way. 

Send your subscription and cost ($1) to 
UNA SANCTA, 2106 E. Warne; St. Louis 7, 


The Music 
In This Issue 


How Excellent Is Thy Name, Elmer Uggen, 
Published by Paul A. Schmitt, Minneapolis; 
16c. Here is a finely wrought anthem for 
every Sunday, interesting and not overly de- 
manding. It will serve aiso on those Sundays 
coming when the Pastor is likely to seek out 
a theme on God’s work in nature. Sing it much 
and joyously. This is Elmer Uggen’s first 
number in SURSUM CORDA and we look for 
more from this gifted (and gentlemanly) 
musician. The text is from Psalm VIII. 

Lord of Hosts, Wennerberg; Pub. Neil Kjos, 
10c. A strong chorale type of anthem in best 
church tradition, this work deserves frequent 
use especially in the seasons given to Festi- 
vals. The Doxology of the second page recom- 
mends it for the Pentecost and Trinity 
seasons. 

Historical Panorama, Edith Cotton; Pub. 
Paul Schmitt. Not music, but a notable insert 
with explanation of its own. May be had full 
sized and lithographed $3. 

Christiansen: In Night Forlorn; Pub. Augs- 
burg, 10c. Here is a rich anthem that sings 
itself! Partly Brahms and partly older, this 
song at the hand of the St. Olaf master carries 
the message of pathos with an underlying 
divinely wrought theme. Take it slowly and 
sing the emphasis on the important words. 
Use for Lent and Holy Week. 


OUR COVER | 

Harold (Buddy) Palenshus of Elkhorn, Wis- | 
consin, (St. John’s Lutheran Church) is the 
choir boy on our cover. The music is Chris- 
tiansen’s arrangement of Mendelssohn’s “But 
the Lord is Mindful of His Own” one of the 
St. Olaf Series of anthems published by the 
Augsburg Publishing House. Photo by Walter 
Strong. 


Miniature 
HISTORICAL PANORAMA 


A visual presentation of the 
TIME RELATIONSHIP 
between events and people 
in History, Literature, 
Science and the Arts 


Large 36x48 inch chart for your 
classrooms, lithographed in two 
colors with wooden edges at top 
and bottom and a loop for hang- 
ing. Completely indexed, only— 


$3.00 


Paul 4. Schmitt Music (ro. 


88 SOUTH TENTH STREET 
MINNEAPOLIS 2, MINNESOTA 


The NEW 


STUDENT’S EDITION 
of the Historical Panorama 


The Student's Edition consists of a 17x22 
inch reproduction in color of the large 
chart witha Current Events Work Chart 
with complete instructions for use. The 
charts fold to size 814x11 inches and slip 
into a convenient envelope for carrying. 
In classes of History, Music, Science, Lit- 
erature, Civics, Art, the Historical Pano- 
rama is a valuable aid in providing a quick 
mental picture of events and people in 
various lines of endeavor and visually 
shows their TIME RELATIONSHIP to 
each other. The chart is provided with a 
complete index (over 600 references) for 
quickly locating names, dates, etc. 


The Student’s Edition 


Complete ...... 50“ 


The Student’s Edition may be ordered on APPROVAL! 


PAUL A. SCHMITT MUSIC CO., 88 So. 10th Street, Minneapolis 


Above is a miniature repro- 
duction of the Current Events 
Work Chart which is a part 
of the new Student’s Edition 
of the HISTORICAL PAN- 
ORAMA. 


Now each student may have an exe 
reproduction of the famous Histori# 
Panorama as an aid to study and an i 
centive to research. The complete St 
dent's Edition also includes the C 
rent Events Work Chart for recordi') 
present day history making even 
with detailed suggestions for use. 

you are already using the large H 

torical Panorama classroom chai 
you'll want every student to have th 
new Student's Edition, which has bee 
produced at a price within reach of 

Try it out in one classroom, note ¢} 
student interest, the speed-up. of clax 
room work, 


MIXED VOICES 


(Unaccompanied unless otherwise indicated.) 


No. 

5045 The Shining Hours (8.4.7.2.). . . Charles Wakefield Cadman 
5046 Stodola Pumpa (S.4.7.2.) . . . .°. George F. Strickling 
5047 Canzonet (Humming Chorus) 674 oO ae Fohn: We Work 
5048 Autumn’ Art (S.4.7.B.)(Sop.Solo) . . .F. Melius Christiansen 
5049 In Sorrow NowICry to Thee (S.4.7.2.) . .  . Arnold DeBruck 
5050 God Be In My Head(8.4.7.2.). . . . . . Alfred H. Johnson 
S051 Ah, Jesu(S AT Bis: gw ee Net ALfred A. Johuson 
5052 My Country (Ace.) (S.A.7.B.) . 2. . 2. «Palmer Clark 
5053 Song of Mary(Sop. Solo) (S.A.7.B.) . . Fischer-Kranz-F.M.C. 
5054 The Sun Arises Now (§S.4.7.2.) . . . . Merton P. Strommen 
DUpo Paalin: Xk (SU Aa eee). ao PO in 6 DoneMalin 


5056 Saints and Angels Join in Concert (SA TR). Arr. by Griffith J. Jones 
5057 Salvation Full and Free (Sop. Solo) (S.A.7.B.) Arr.by Griffith J. Jones 


5058 Once He Came In Blessing (8.A.7.2.). . . Arr. Roberta Bitgood 
5059 This New Christmas Carol(§.4.7.2.) . . . .  . «. Don Malin 
5060 Light of the World(S.4.7.28.) . . . . . Donald D. Kettring 
5061 As Joseph Was A-Walking (SATB) . 1...) Arthur Bergh 
5062 A Prayer for Men In War(8.4.7.B8.) . . . .Alfred H. Johnson 


5063 Little David, Play on Your Harp (8.4.7. 2.) (Chorus 
for Mixed Voices or Junior High Boys) . .Arr.by Don Malin 


5064 “Peace! It Is I” (8. A.7.B8.) . . 2.0. 0. w Griffith J. Jones 
5065 Give Ear To My Pleading (8.4.7.2.) . . . . . Bach-Morgan 
5066 Grant Us Thy Holy Peace(S.4A.7.8.) |. . . Palestrina - Morgan 
5067 Guardian of the Free (Accompanied)(S.A.7.B.).  . Forrest L. Buchtel 
~ 5068 The Little Cares (8.4.7.2.) . . . . F Melius Christiansen 
5069 The Sailors’ Chorus (§.4.7.B8.) . . . . . . Parry-Jones 
5070 Angelus (S.4.7.B.) . . . . Massenet- Krone -Cailliet 
5071 Prayer for America (S. 4.7. 2. wes QMAED} 0 ope OBL SERGE 
5072 Arise, O God, and Shine(S.4.7.2.)(Ace.adlib.). . 0.0. Christiansen 
5073 The Day of Besucieciou (S.4.B.) (Ace.). . . . . Don Malin 
5074 Give To Our God Immortal Praise! (8. 4.8.) (4ce.) . Don Malin 
5075 In Faith I Calmly Rest (8.4.72.)(Acec.). . . . James R. Gillette 
5076 Praise Thou the Lord (§.4.7.B8.) (Ace.) . . .Mendelssohn-Jones 
5077 Alleluia, Sing to Jesus(S.A.7.B.) . . . . . Griffith J. Jones 
5078 The Gladsome News (S8.4.7.B.)(Sop. Solo). . . . A. Moller Holst 
5079 Danish Dance Song (S.4.7.B.)(A4cc.ad lib.) . . . A. Moller Holst 
5080 Introit (Acc.).  . . . « « « Arr. by Ralph Lewars 
5081 Lord of Hosts (S.A. 7. B.). to aryes Ge a Sat». &  Wennerberg 


NEIL A. KJOS MUSIC CO. PUBLISHER 
14 W. Lake St. Chicago, II. 
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SELECTED CHORAL SERIE§ 


. Stodola Pumpa (S.A.T.B.) . 
. Canzonet (Humming Chorus) .. 
. Autumn's Art (S.A. T. B.) (Sop. Solo)........ 


KJOS SELECT CHORAL SERIES 
Mixed Voices 


. Soldier, Rest (8 parts)........ David Nyvall, Jr. 
. Praise Ye and Sing 


PARE, ate ee: Paul Christiansen 


5002. Break Forth, O Beauteous, Heavenly Light..... 
2s eg oR Oa NE CIM ROR Pe es oa J. S. Bach 
EOUSMBETAVOU ES ct Sof late ciclencle ciate’ tienen maieleia 30) p Cooke 
5004. Magnificat ................- Paul Christiansen 
EQOS mu nto The, Lord: ..ic0 s/s os )0,< Paul Christiansen 
5006. My Prayer (Accompanied)...... LeRoy Wetzel 
5007. | Wander Through the Stilly Night............ 
Pear va hms 2 earache ci avetie @chte % Sylvan D. Ward 
BOO AGDUS «DOL. uc cie tae Hints oie evsieleda Shosorete bE Syot Hassler 
5009. As A Flower Of The Field..... Paul Christiansen 
5010. Accept My Heart This Day..... sein ak Howorth 
SOP OiNG VO :God feiss 5 eke wots sone Paul Christiansen 
BOP AVE Maris) -Stellalc ccc. ot:ajelewie's vlerep ss Hassler 
5013. Glorify and Praise the Lord (Accompanied) .. 
Peer RA, cit Wek Sarees, 66 Robert Yale Smith 
5014. Song Of America (Accompanied) .L. E. Watters 
BOVSPIROStOPAtiON s s.cik essere cloves exw Benjamin Edwards 
BOUOMIPASTORAl recs sret oe eercte cowl dsj wield David Nyvall, Jr. 
5017. Love Immortal...... Charles Wakefield Cadman 
SUP8i Song Afar. oi. ..0. sk. Bull - F. M. Christiansen 
5019. A New Year's Carol (Accompanied).......... 
Ree erehise gists owe Se James R. Gillette 
5020. Christmas Bells (Accompanied) .James R. Gillette 
T5072 ill = > | Ike ee Samuel Richards Gaines 
BO22eHelpl I Fallin. cc. cna ee... H. Grant Fletcher 
5023. Out Of The Depths..... Johann Sebastian Bach 
5024. Away In A Manger........... Gerhard Schroth 
5025. Jesu, Priceless Treasure............. J. S. Bach 
5026. The Star-Spangled Banner. .John Stafford Smith 
5027. Way Over Jordan............ Alex Zimmerman 
5028. Come, Ye Faithful, Raise The Strain........... 
Wears Pete Sart incclsiet ssc wid siopalee fu Hips aio. James R. Gillette 
5029. | Stood by the River of Jordan.Wm. Henry Smith 
5030. All Glory, Laud and Honor...James R. Gillette 
5031. Flag of the Free (Accompanied)............. 
BAIS RS Pirin Cee at Forrest L. Buchtel 
5032. Dem Golden Slippers.......... James A, Bland 
5033. As Pearly Raindrops Play. .F. Melius Christiansen 
THREE SCOTCH SONGS 
5034. Oh, Willie Brew'd a Peck o' Malt............. 
Pe eee heel Sakae psreeks Bi chavs tac pats A. Gretchaninoff 
5035. Her Daddy Forbade.......... A. Gretchaninoff 
5036. Bannocks o' Bearmeal......... A. Gretchaninoff 
5037. A Shepherd Kept Sheep............ Don Malin 
5038. Song At Night.............. Leland B. Sateren 
5039. My Ships At Sea (S.A.B.) (Accompanied)..... 
AES A In ares os eR Co eR clea Palmer Clark 
5040. My Spring Bouquet (Accompanied) (S.A.T:B.). 
Mpa Re hiah ate arate aaa CAMS Alfred H. Johnson 
5041. Come Holy Spirit (S.A.T.B.) ..James R. Gillette 
5042. The Carol of the Sheep-fold (S.A.T.B.) (Sop. 
Solomon Moclonls Catienwa ton Alfred H. Johnson 
5043. May, the Maiden (S.A.T.B.)........Don Malin 


. Rise Up, Shepherd and Follow (S.A.T.B.) (Acc.) 


Fy Sas CREE eR en Ht RLS James R. Gillette 


. The Shining Hours (S.A.7.B.)............00005 


SR A ues aS Charles Wakefield Cadman 
.George F. Strickling 
John W. Work 


F. Melius Christiansen 


. In Sorrow Now | Cry to Thee .deBruck-Howerton 
. God Be In My Head.......... Alfred Johnson 
. Ah, Jesu 
may Country (Acc) icc dotcom Palmer Clark 
mSOng Lon Mary -(Sopy Solo) iain cacue ar aaitiee 


ARSE CR! bp ERAN CN By! Alfred Johnson 


jon ee eae arr. F. Melius Christiansen 


NEIL A. KJOS MUSIC CO., 


5500. 
5501. 
5502. 
5503. 


5504. 
5505. 
5506. 


5507 


5508. 
5509, 


5510. 
Bot. 


BoillZ, 


5513. 
5514. 
5515. 


5516. 
5517. 
5518. 
BSI. 


STANDARD CHORAL REPERTOIRE | 


7000. 
7001. 


7002. 
7003. 


7004. 
7005. 
7006. 
7007. 
7008. 


7009. 
7010. 
7OLI. 
7012. 


7013. 
7014. 
7015. 


7016. 
7017. 
7018. 
7019. 
7020. 
7021. 
7022. 
7023. 
7024. 
7025. 
7026. 
7027. 
7028. 


7029. 
7030. 
7031. 
7032. 


KJOS SELECT CHORAL SERIES 
~ Male Voices re 
Three Jolly Welshmen (T.7.B.B.).....Don Malin 11) 
On the Sea (T.1.B.B.)............Dudley Buck 41) 
May, the Maiden (T.T.B.B.).. -Don Malin .t | 
My Heart's in the Highlands (TI. B. B.) i eo 
Se TAS SO Re nee Pe William H. Malin aff 
Two: Guitars: 2. 3.00.) yelehe paki Palmer Clark i | 
The: Cossack Rides. i025, .1. 20s Palmer Clark .!. 
Meeting At Night............... Palmer Clark .f. 
Troopin’ {A Patrol).,...........- Palmer Clark . 


Carols Gay We Sing (T.T.B.B.)....Palmer Clark 


The Shepherd's Joy (T.1.B.B.).....Palmer Clark . 
Christmas Message (T.1.B.B.).....Palmer Clark J, 
Exalted Vision Stirs the Heart (TI. B.B.).. : 
See ears ae EP 2A Oe lei ct Palmer Clark & 
A Rooster or a Crow? EOF aks tan ie ates Palmer Clark .1. 
Noel; Noel :(T-7.8.B.).0:25.5. Se ais Gevaert .|. 
The: Sea: Calls: {7.B.B.) 5 7 .i.2n2 oes Palmer Clark 
Yo, Ho, Blow the Man Down (T.T.B.B.)........ 

Fer cha Paagel he TEL eS ae ne Chas. Grayson .|: 


Quit You Like Men (T.1.B.B.).....Palmer Clark 
Bring Me Men (T.1.B.B.)........ 


Christ the Lord Is Risen, Today... .arr. Grayson 


From the Hills Above Pearl Harbor..... Gillette, 


Mixed Voices 
Now is the Month of Maying (S.A.T.T.B.)..... 


.Palmer Clark 2: 


ee 
Se 


STs ahem seas othe Sho ate ok ee ae Morley 
When Allen-A-Dale Went A-hunting (S.A.T.B.) . 

Satis Nok datas ek Meplgu tata Mane e eee eae RE Pearsall 
Adoramus Te, Christe (S.A.T.B.)........Mozart 

Cast Thy Burden Upon the Lord (S.A.T.B.)..... 

hs ep ae ieee Sel Rg ea gto aa OE Mendelssohn . 
Jesu, Slain for Us (S.A.T.B.)...........Hassler | 
Ave, Verum Corpus (S.A.B. or S.A.T.)..Des Pres .!/8 
Cherubim Song No. 7 (S.A.7.B.)....Bortniansky .1 


Jubilate Deo (S.S.A.A.1.T.B.B.).......Gabrieli 
Echo Song (Double Chorus - $.S.A.A.7.T.B.B.) .. 
Di Lasso 


Ce eg 


Send Out Thy Light (S.A.T.B.)............. Gouncay 


Hospodi Pomilui (S.A.T.B.)... 
Jesu dulcis memoria (S.A.T.B.) .. 
Bless The Lord, O My Soul (S. AT. ox 

Loi seh AShin ye abe eae ie aes tppelitof - ‘ lvanoff 
The Nightingale (S.A.7.B.).......Tschaikowsky 
She Is So Dear (S.A.T.B.)...........Praetorius 
The Cherubic Hymn (S.A.1.B.—Divided)...... 
aie P ay Saeadete gM Meena artes Chapin Gretchaninoff 
Cherubim Song, No. 6 (S.A.T.B.) . . Tschaikowsky 
Emitte Spiritum tuum (S.S.A.1.7.B.B.) . .Schuetky 
O ‘Bone Jesu (S.A.T.B.)..........45 Palestrina 
As Torrents In Summer (S.A.1.B.)........Elgar 
O Lord Most Holy (S.S.A.T.B.).........Franck 
In These Delightful Pleasant Groves..... Purcell 
The, Silver -Swanwecascciecnenvns seein Gibbons 
Adieu, Sweet Amarillis................ Wilbye 
My Love Dwelt In A Northern Land...... Elgar 
Now Let Every Tongue Adore Thee....... Bach 
Cherubim Song 
Ascendit. Deus: inc .)e asi de ocisenaens Philips 
Response No. 3—Ecce Vidimus (S.A.T.B.) 
Palestrina 
Sing Songs of Joy (S.A.T.B.) .arr. Chas. Grayson 


: Lely - Lamont 
. . Vittoria 


ee, er ry 


Thou Life of Life (S.A.T.B.)....Paul Tchesnokov 
Legend—Lovely the Garden ...... Tschaikowsky 
Christ the Lord is Risen Today..... arr. Grayson 


14 W. Lake St., Chicago, Ill. 
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Price 16-cts 


ELMER G. UGGEN 
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To Lake Nokomis Lutheran Church Choir, Minneapolis, Minn. 


Anthem for Mix 
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| pxt from Psalm VIII 


, 


how 


hast set Thy 
hast set Thy 


DERE 
ee 
Ey sees 
name, how 
Facaenate eeeeareal 
SSE ARMS ANTS 
’ LS Ree 
name, how 
ARR A 
ee Ee RS 
STII} 
name,__._ how 


name, 


esi 
i ‘ Mle I 


aaa 
fois a eal 
EEE 

is 


-—— J 
a 
earth, 


Pritt eu 
ay 
— 
- lent 
Pie Sere] 
2 ag 
lent 
-—al 
nme 
———} 
PSS 
Rote wre} 
Rees ea 
earth,Who hast set 


ES A 
is eae 
4 PASE Dey 
= ne ae 
- cel is Thy 
Pe foetal nat 
-cel- Thy 
BEL Se ER PSST ERS, ELI 
PURE ER SE 
merase Sours 
is Thy 
Soars Can 
mores enews ie 
oe 


ex- cel - lent 


aa 
are 
i 
= 
ex 
aa 
aaa 
fac¢ 
ex 
— 
PEs 
ex- cel -lent 
MEER 
Exe 
Pa. 
swe 
ae 
pet Sool 
ES 
ES) 
a 
Daas 
(eae) 
ame Me 
RESET 
SR ASS 


all, in all the earth, 


P o 
iit fi Th 1 3 ¥: é 
Hie Wee Me Whe I 
So aloes : E a = 
| aa | Whe Wl ll Ty 2 ar 
site We We Il i. iit 
dee » 5 N} § ees Vit MEN & A A 
ips Ws Us wis (AP iin ee || so : ie 
Hee (Uh se dl. HP. I | | 
=] od 3 =| 
: 2 ‘ g 5 z : 
4 
o . s ) s in Fs ilk 5 5 5 
; : te | HHH ill 
NS WPS UPS INS oIsh NN He HAR VAT eT ATL 
Mm. (iN MMe MW. SI IT We We = E 
o 2) n nN 
eS = 2 Sore ut sp Tne We Le 
M {I Wy WS ill = = 2 3 
pal aT ay a 4 Hal 2 ‘Ts 2 3 
a in ae ite ills We UME : : 
ar a a mae Ce a th ® or o 
Ne des de BN] deo = N liners ls : : 
avs? avs? ass? cat axs2 ch tN = 6 Otte OX X m 
wZ0 c i 5 I : 3 5 
fe) 
f 3 5 2 = i ah 
AG ete Zi < ten at aF| 
a 2 Bo ag a ye et 


Pie - maine EG ee Sa a LS ee CN a Te cae OE -_ 


All Rights Reserved 


-, Minneapolis, Minn. 


Copyright 1944 by Paul A.Schmitt Music Co 


ternational Copyright Secured 


Who hast setThy glo = ry a) 


ens 


ens 


the heav-ens 


bove the heav 


a-bovethe heav 


a 


Who hast setThy glo-ry a 


glo-ry, glo-ry, 


Moderato 


the heav-ens. 


con-sid-er Thy heav-ens, the 
con-sid- er Thy heav-en 


I 


When 


the 


8) 


I 


Moderato 


When 


ens. 
ens. 


the heav 


bove the heay- 


a- 


No. 821-6 


or - 


hast 


stars 


stars,thestars which Thou 


of Thy fin-gers,the moon and the stars,the stars which Thou,whichThou hast or- 


work of Thy fin-gers, the moon and the 


' work 


aueaeet 
And the 


And the © 


len 
ll 


i ill 


him 
WESC RD 
DR SE Ra 
De a ee a eee 


him 


: | r | | : | ii | | 
i 
il iil: 3 
¥ ES 7 


mm Ti, 
| . ; : | 
M il 
| 
| 


PEE ee OE ES 
(ae SS SS 
of 
DS Ae 
Ch Mia’ Baar 
of 


Aer A SS RIS 
SoS See 
man that Thou art mind - ful 
Bg el 
man that Thou art mind - ful 


_ 
>A 
Hum 
mf 
esa 
eee 
= 
Hum 
mas. 
Eau, 


om 
a] 
1S 


dained. 


(2S BD 
eS 
ec? 

nS 
) er 
| Ua 

72 pe 
—.) 
a 
4 
ey 
A a, 
? G ——_a 
(53g a on ee 
CE) a A ca 
DS 7s ET) RETARD IEEE 
7) = = 
I 
(—5 4 

wae. 
OSGi ae 2 a an Ve ES 
v7 
US Ser eee 
et et 
SF, 
dained 
iT 
27 =e? 
. ESD SS 
What 
(a 
Oh a ee SS 
ea =e STO 
Se SEE AEN AA 
What is 


9. 821-6 


low-er than th 


him 


iil 
il 


a 


made him lit-tle 
= 
OES 


made 


hon- our, 


For Thou hast made 


For Thou hast 


gels, and hast crowned him with glo-ry, 


an-gels, and hast crowned him with glo-ry, 


son of man that Thou vis -it-est him? 
son of manthat Thou vis-it-est him? 


an- 


No. 821-6 


is Thy © 
| is Thy 
is_ Thy 
_is Thy 


how ex-cel-lent 
how ex- cel-lent 
how ex-cel-lent 


name,— how ex-cel-lent 


name, 
name, 
name, 


is Thy 
is Thy 
is Thy 
is Thy 


jour Lord,how ex-cel-lent 


Oh Lord, our Lord,how ex-cel-lent 
Oh Lord, our Lord,how ex-cel-lent 
Oh Lord,our Lord,how ex-cel-lent 


Oh Lord 
Allegro 


& ~ 


Hl) iil 
l | 


N) | 
: 


Thy glo-ry 


———— 
set 
eee SS 
— 


— 
hast set Thy  glo-ry, glo- ry 


hast set Thy glo-ry 
hast set Thy glo-ry 


earth Who hast 
earth, 
OL SRS ee 
earth, 

all, in all the earth, 


-_—— 

tt 

Be tl 

fe te Ol 

—a 
the 

PS 

as a 
the 

—————— 

eee 
the 

TSS SS 

-—}— 


in all 
in all 
in all 

-—o—_}— 
in 


ua ne 
NK | qi! 
rT | a Wie a WAT 2 MAT 2 
OM MU) 
re: es ae 
an en Ch ‘an a 
ee es 


To. 821-6: 


earth 
earth. 


Slight rit. 
the 


bove 


all the 


all 


jThy name in 


Who hast set Thy glo-ry "aie bove, a-bove the 
is Thy nameJhyname in 


Who hast set Thy glo-ry a 
Who hast setThy glo- ry a- bove, a-bove the 
Who hast set Thy glo-ry a - bove 


ex-cel-lent is Thy name,Thyname in 
ex-cel-lent is Thy name,fhyname in 


ex-cel-lent is Thy name 


oe) 
= 
®o 
a 5 
Nn 
7 n n wn ‘=| "> 
s Nn z = o ) 
1 
N 3 ® o 
il & s 3 3 
i co) co) 
| a | o 7] 2 z es Ps 
° ° 
HI} 2 : : ; 2 E 2 E 
<= Ss SS | a=] Zc a=] = 
| ~~ ~ P ~ H = mH ba 
re) ° ° 
% © o © 
S > > J wal | — 
°} ° ° 
; e = x ° } ° } 
\ 3 3 @ n nw ~ n~ nw 
is Nn n n N 
q aa a a ae 
r > > > > 
3 2 3S 3 
: fb) o ic) o co 
; | = = a = ; 
: ie : 5 
iii Yat} 
ase RIN 2 
\O bus " Zz 


is 


THRISTIANSEN 
OF MUS 


> Ee 
a “ 
pee es 


HOOL 


SS SF 


= + _—— es cy ak ec ee eee 
ge Pe 


1 | cca ba Night Forlorn | 


vecrcy GRAF v0R SPEE, 101 5 | it all fom bol ais 
{2nglish version: 4 4 
a nglish version: Oscar R Overby, 1945 Arc) by Fo M-Chriatiansen 


Slow M.M.d-4s. 
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1.In night for-lorn, in still-ness born, A ten -der voice is | 
2.The moon on high, in pass-ing by, A veil of cloud would 
3.0 Thou most bless-ed Son of God, To gloom-y earth des - 


{ plead -ing. While breez-es bring its plea on wing,A mourn-ful heart ae 
q bor - row, The stars would stay their shin-ingray And stoop with me to 
cend - ed, ’Tis Thou, whose shad-ow on the sod A stone, a tomb be - 


; 


heed '- ing. The sad re-~-frain of grief and pain So soon with-in re - 


sor - row.No_ song-birds sing on soar -ing wing; No ra- dient ech-oes 
4 friend-ed! Give voice,O night, or mustthere be No her-ald of the 
| i Sa 2__ © 43. pS  £ 
eo So A. 4 of r Uf Ts 
a ee Ce Oe ee 


mor row! , Is there nosoul to sharewith me The pain of this great sor-row! 


Is there no soul to share with me The pain of this great sor-row! 
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Light of Light........... 12 
Give. Praises <3 .<2602 sts ve. 15 
A Christmas Carol........ 15 
Clap Your Hands.......... 20 
Thou Art, O God......... 12 
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eport for the Wise 


has. F. Boehm 


Since entering the Army in 1941 I have had 
ifmany opportunities to attend Lutheran Church 
Services in towns and cities located nearby 


“poorly the liturgy was done. (These were not 
Small country churches, but were medium size 
parishes located in fairly large cities.) For 
example [I attended one large church where 
the liturgy was accompanied on the organ by 
the same mezzo forte combination from the 
ftime the service started until the close of the 
“service. Not even a slight change in the tempo 
or tonal contrast for the Gloria in Excelsis or 
the Kyrie! 
| It seems to me that it’s high time that our 
Sorganists and choirmasters wake up to the 
Sfact that the “anthem” is not the main part 
of the musical portion of our service but that 
yithe “liturgy” is since it is our way of worship- 
Hing and praising God. ‘ 
! The worst of all is that director who re- 
mains seated all during the service and then 
when the choir is about to sing, gets up, walks 
‘in front of the choir, adjusts his music stand 
and begins to wave his baton. After the choir 
1) completes the anthem, he takes his seat and 
remains seated until the service is over. I can 
§ well see why many of our Pastors insist that 
% the Organ, Choir and Director be in the rear 
‘gallery. After all the purpose of the choir is 
}to assist and beautify the service in the sing- 
) ing and chanting of the liturgy. We must not 
‘forget that the church services are not the 
place for the choir to give forth a “concert”. 
_ Touching the subject of Hymn-playing—At 
/another service members of the congregation 
/actually closed the hymnals and put them 
/ back in the hymn racks rather than to try to 
) compete with the choir which was singing one 
| way and the organist who went about playing 
“in his own free-style’. If I ever heard a “‘free 
for all’, it was at that service. This same 
/ organist would think nothing of changing the 
organ while the congregation was singing a 
‘hymn from a practically full organ combina- 
tion down to soft strings and a Vox Humana, 
'or even play the melody of the hymn on the 
_ chimes. 
Now just who to blame for these conditions 
'is the problem! If a Pastor knows what good 
Lutheran Church Music is (and too few do) 
then he will have a good organist and choir- 
master. To go one step further ... do our 
Seminaries think it’s important enough to give 
required music to those who are studying for 
the ministry? We must admit that our Episco- 
palian Rectors have the edge on us when it 
comes to the knowledge of church music. 


The Lutheran Church is often referred to as 
“The Singing Church”. Why don’t we start 
with our beautiful liturgy and hymns and see 
that all the responses and chants are done 
properly. The “fancy” anthem can wait! It 
hurts me when I hear choirs talk of this and 
that anthem and when they really come down 


iC ei. 


to brass tacks, they can’t even sing a good 
Lutheran Hymn. : 

One of the ways to help our congregations 
“See the Light” is by some sort of organiza- 
tion such as say a “Lutheran Guild of Organ- 
ists.” By having Chapters in our various dis- 
tricts our Organists and Choirmasters could 
get together and work out ways and methods 
to improve their services. I think a step taken 
in this direction after the war would help tre- 
mendously to improve our Lutheran Church 
Services. 

Let us not forget no matter how good a ser- 
mon is, if the rest of the service is done 
poorly, the worshiper will not be in any mood 
to hear the best sermon given by anyone. 


* Late a Corporal of the U. S. Army and Assis- 
tant to an appreciative Chaplain, in a musical 
way. 


Church Music 
Highlights 
“The Day of Resurrection” 


George Joseph Muller 


Andrew of Crete and John of Damascus, the 
writer of this hymn, both lived in the seven 
hundreds A. D. Both wrote and spoke Greek, 
both belonged to the Greek or Eastern Church, 
both were monks and both were born in 
Damascus. 

In the time of John of Damascus, Christian- 
ity was already 700 years old. During those 
seven centuries as we have seen, the Christian 
Church had spread all around the Mediterran- 
ean sea. What is now Morocco, Tunis, Lybia, 
Algiers and Egypt in Northern Africa had un- 
til that time been dotted with Christian 
churches. Then came a time of spiritual and 
moral decay and out of the desert wastes of 
Arabia swept the Arab hordes. They had been 
converted to Mohammedanism and in turn set 
out with Koran in one hand and sword in the 
other, to conquer wherever they could. In the 
course of years the whole northern strip of 
Africa bordering on the Mediterranean was 
filled with people who worshipped under the 
Mohammedan creed. They had been converted 
by the sword. 

After the Saracens conquered Jerusalem, 
John of Damascus took up residence under 
their rule and in some way made friends with 
them tho he kept his Christian Faith. 

Like many of these other leaders in the 
Church of whom we have written, John too 
was born of well to do parents, which gave 
him every advantage in the way of ease, good 
living and education. And like these others 
from the same circumstances of life he too 
gave up everything of worldly possessions to 
lead the stern, strong self-sacrificing life of a 
Christian monk. 
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Only a man of the noblest character would 
carry out such complete self surrender. John 
of Damascus measures up to that standard. 
He not only was brave and noble, but he was 
also a man with a keen mind. He wrote many 
theological books and was considered one of 
the greatest thinkers and writers of his day. 
He is described as the last great leader of the 
Eastern Church and the greatest of her poets. 
He spent the last days of his life in a shel- 
tered and inaccessible monastery perched on 
a steep cliff near the city of Jerusalem. 


The circumstances connected with the ori- 
gin and use of this hymn are about as follows. 
The Hastern Greek Church has always made 
of Baster a great and glorious festival. In 
Jerusalem, Alexandria, Athens, Constantinople 
and other cities, crowds of worshippers would 
assemble after dark on Easter eve, outside 
the doors of cathedral church. In the hand of 
each person was an unlighted candle. At the 
stroke of midnight the Archbishop and his 
priests would come out of the church in pro- 
cession. Lifting up the cross in his hand, he 
would cry “Christ is Risen.” This call would 
be answered in the same way by every voice. 
Then thru a window, a priest would hold out 
a lighted candle from inside the Church. From 
that the flame would be passed from candle to 
candle till all were lighted. This hymn formed 
a part of the music sung by the priests at 
such midnight services. 


Perhaps to some of us, this might appear 
more like a popular parade or demonstration, 
than a quiet period of reverent worship. But 
it may be that the combination of thrill seek- 
ing and mass demonstrations is not peculiar to 
the Roman and Greek Catholics, when we con- 
sider the form of worship indulged in by 
American Protestants under the name and 
form of “Haster Dawn Services.” 


The day of Resurrection! 
Earth, tell it out abroad! 
The Passover of gladness! 
The Passover of God! 
From death to life eternal, 
From earth unto the sky, 
Our Christ hath brought us over 
With hymns of victory. 


Our hearts be pure from evil 
That we may see aright 
,The Lord in rays eternal 
Of resurrection-light; 
And, list’ning to His accents, 
May hear, so calm and plain, 
His own ‘‘All hail’? — and, hearing, 
May raise the victor-strain, 


Now let the heavens be joyful! 
Let earth her song begin! 

Let all the world keep triumph, 
And all that is therein; 

In grateful exultation 
Their notes let all things blend, 

Mor Christ the Lord hath risen, 
Our Joy that hath no end! 
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Organist’ Review 


KOCH: ORGAN STUDENTS’. ‘GRADUS ADB 
PARNASSUM‘ 


Pub. J. Fischer, $2. A remarkable treatise 
on the why and how of reading and playing 
organ music in detail. For the advanced student, . 
this technical commentary is a most scholastie- 
ally accurate work, Casper Koch is an authority 
in field; historically and practically, his word 
may be taken for anything he says. Illustrations 
and Glossary are ineluded. A ‘‘must’’ book for 
the organist’s satisfaction and understanding. 


LUEBECK: PRELUDES 


Pub. Liturgical Music Press; $1.50. This 1s 
Folio No. 13 in the Masterpieces of Organ Music. 
Series. The North German Master of the 17th 
Century ought to be played among us until we 
are familiar at least with the three master works 
in this folio. Two Preludes and ‘‘Now Let Us } 
Come Before Him’’ are worth the full attention | 
of Churchly organists now. 


MASTERPIECES OF ORGAN MUSIC 


Pub. Liturgical Music Press; $1.50 each Folio. 
Three more in the series are now available, ed- 
ited by Norman Hennefield. 


No. 31 Suite 1st Tone, Louis Nicolas Clerambault 
(1676-1749). This may be played in its entirety 
or as seven separate pieces. 


No. 32 Fantasia, In the Manner of an Echo; 
Psalm 140 Variations, all by Jan Pieters Sweel- 
inck, would grace any service and make abun- 
dant impression for the recitalist too. 


No. 33 Music from a Mass (for the Use of Con- 
vents) and from a Mass (for the use of Par- 
ishes) by Francis Couperin (1668-1733), is dis- 
tinctive and not too other worldly to be amiable. 


_ All of the ‘‘Masterpieces of Organ Music’’ Ser- 
ies deserve your full consideration and resolution 
to play. s 


MOZART-KRAFT: SIX ORGAN TRANSCRIP- 
TIONS FROM MOZART 


Pub. Ditson; 50 cents. Mostly from the Cham- 
ber Music of Mozart, these six transcriptions will 
delight the organist with a leaning towards melo- 
dy. The music always a favorite in concert halls, 
is not too closely related to be useable to the 
church. Good work is ample in these fine 
arrangements. See for yourself, 


FRAZEE: SERAPH’S SONG 


Pub, Presser; 50 cents. <A fine treatment of a 
rather well known theme by J. Lemmons, this 
composition is within the average scope of all, 
and will be greatly used in the coming seasons 
of the church. Registration includes notes for the 
Hammond as well as for pipe organ, 


PN plaladadelababalaladadadlalallallbababt dlr bLL LLL LLLttLt Leet ttt eLetter eet 


Limited Supply of 


Back Issues of 


- SURSUM CORDA 


are available at . . . 5oc 
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Litany of 
epentance 


illiam Streng 


1 aving therefore, brethren, boldness to enter 
into the holiest by the blood of Jesus, 


@ BY A NEW AND LIVING WAY, WHICH 
HE HATH CONSECRATED FOR _ US, 
THROUGH HIS FLESH; 


ea Te an high priest over the house of 
od; 


i% LET US DRAW NEAR WITH A TRUE 
® HEART IN FULL ASSURANCE OF 
FAITH, HAVING OUR HEARTS SPRIN- 
KLED FROM AN EVIL CONSCIENCE, 
AND OUR BODIES WASHED WITH 
PURE WATER. 


) God, Who wouldest not the death of a sin- 
t ner, but his repentance, 

wNVho calledst Adam after his fall to acknowl- 
edge his guilt, 

i ho forgavest the sins of Thy disobedient 
people at the prayer of Moses, 


Who sparedst the Ninevites when they re- 
pented, 
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Gentlemen: Please enter my 


no. of years 


no. of subscriptions 


Associate Member 


CL] $1.50 


Active Member 


“} $2.50 and up 


| 


SURSUM CORDA, 2050 Stanford Avenue, St. Paul 5, Minn. 


Please Mark ; ‘ 
NEW Subscription to the SURSUM 
RENEWAL 


CORDA JOURNAL OF CHURCH MUSIC as follows: 


Who broughtest David to confess his sin, and 
didst put away his sin upon his confes- 
sion, 


Who sparedst Ahab when he humbled himself, 
Who camest into the world to save sinners, 


HAVE MERCY UPON ME AND FORGIVE 
ME MY SINS. 

O Christ, Who heardest the Canaanite when 
she persevered in prayer, 

Who forgavest the many sins of the woman 
who was a great sinner, because she loved 
much, 

Who broughtest. salvation to the house of 
Zacchaeus, when he restored fourfold, 
Who looking upon Peter didst call him to con- 

fess his fault and weep bitterly, 

Who didst promise Paradise to the penitent 
thief on the cross, 

Who didst bear our sins in Thine own Body 
on the Tree, 

Who after repentance rememberest all our 
sins no more, 

HAVE MERCY UPON ME, AND SPARE 
ME, O LORD. 

O Lamb of God, That takest away the sin of 
the world, 

HAVE MERCY UPON ME, AND: GRANT 
ME THY PEACE. 


SUBSCRIPTION 
$1.00 each in groups of 


five or more. 
e 
Address Your 


Musical Needs 
to Us. 
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Inventory at 
The Organ 


Henry F. Seibert 


Can you modulate? 
Can you improvise? 
Can you transpose’ 


Can you play the maj- 
or and minor scales on 
the manuals and the 
foot pedals? Can you 
play the melody of a 
hymn on a solo stop 
with. the right hand, 
the alto and tenor with 
the left on a different 
manual and the bass 
with the pedal. When 
the tenor is a good 
melody, can you play 
it on a solo stop, the soprano and alto on a 
different manual and the bass with the foot 
pedals? 


I spoke recently to a returned soldier who 
played chapel services in the army. He had 
been visiting churches in New York. He com- 
mented upon the inspiration which the Luther- 
an Liturgy gave him. He spoke of the spiritual 
heights to which the Lutheran Liturgy lifted 
him. So many Lutherans are not conscious of 
their rich musical heritage. Frequently musi- 
cians outside the Lutheran Church are more 
appreciative of this heritage than Lutherans 
themselves. 


The rendition of our liturgy should move 
with good spirit and with reverence. One part 
dove-tails into another. The speed of the 
chants should be the same as in good reading. 
Injection of dynamics in the rendition of the 
liturgy is a good thing. 


Occasionally I hear a Lutheran of discrimin- 
ating taste criticise the rendition of the music 
in some Lutheran churches. Frequently the 
criticism is justifiable. Quite often the reason 
is a small musical budget for organist and 
singers. The better musicians go to churches 
where they can earn more money. 


The late Dr. Hamilton MacDougall, former 
Professor of Music at Wellesley College, who 
conducted a column in The Diapason wrote 
one time about the unkindly spirit some Eng- 
lish clergymen displayed toward organists. 
One learns sometimes of similar conditions in 
America. Organists are not guiltless. I have 
heard organists criticise clergymen. I am re- 
minded of the caption on last year’s Lutheran 
Year Book, “Be Christian.’ 


If you are an organ student, do you accept 
the advice of your teacher in regard to reper- 
toire? Or do you ignore the teacher’s suggest- 
ions and undertake to play pieces that are 
beyond your technical ability? All of us would 
rather hear a simple selection done well than 
a difficult one done badly. 
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Organist’s 
Churceh ‘ear 


Henry F. Seibert, Editor 


Pentecost ; 
Gounod, Offertory for 
Mass; G. Schirmer 

Festival of the Holy Trinity | 
Reuter, Hcly, Holy, Holy; (22 Short Preludes) Con- 


Organ from ‘‘St. Cecelia” 


cordia 
Trinity, | ; ; 3 , 
Frederick Stanley Smith, Introspection; G, Schir- 
mer 
Trinity, Il . : 
Gigault, Prelude; (Historical Organ Collection: 
Carl); Boston Music Co. 
Trinity, Ill Oy. 
Schmid, Gagliarda; (same source as Trinity IJ) 
Trinity, IV : 
Ferarri, Prelude in C (Preludes and Offertories 


“St. Cecelia’ Series: Holler) H. W. Gray Co. 
Trinity, V a 
Mueller, Sabbath Melody; (same source as Trinity 

IV) 

Trinity, VI 
Peele, Four Chime Preludes 

Holler); H. W. Gray Co. 
Trit ity, VII 
Bach. Toccata and Fugue in d minor; H. W. Gray 
Trinity VIII 
Wheeldon, White 

Smith 
Trinity, IX 
Silver, Jubilate. Deo; J. Fischer & Bro. 

Trinity, X 
Saint-Saens, 
mer 
Trinity, XI 
Yon, Adagio from Concerto Gregoriano; J. Fischer 

& Bro. 
Trinity, XII 
Widor, Adagio 

Hamelle 
Trinity XIII 
Wolstenholme, Prelude in G@ (Lied); Ditson. 


Evening Chimes (Andantino); 


Elevation or Communion; G. Schir- 


from Symphony V; Paris, J 


Johannes Eccard 


Brief Sketch 
Elmer Hanke 


During the Renaissance, as the sixteenth 
passed into the seventeenth century, the Gol 
den Age of a cappella choral music reached 
its peak in the work of Palestrina of Italy. 

German composers journeyed to that fair 
land to the south and studied under the mas- 
ters. Among them was Johannes Eccard of 
Thuringia. He and such contemporaries as 
Hans Leo Hasler and Joachim a Burck strove 
to create a German choral art. Luther and his 
contemporaries had established the Protestant 
chorale earlier in the century. 

The graceful lines of Roman Catholic musie 
in Italian style were broadened into a sturdy 
structure characteristic of the Protestant faith. 
Eccard contributed many splendid a cappella 
examples such as “Christ went up into the 
Temple” and “Over the Hills” to the develop- 
ment of a Lutheran choral art. J. S. Bach, a 
century later, possessed this heritage and 
passed it on enriched to give us today a won- 
derful literature of Lutheran choral music 
second to none. 


(Chime Preludes, - 


he Choir Clinic 


Conducted by Elmer Hanke, B. Mus., A. B., A. M.; 
Head of Music Department Carthage College, 
Carthage, Ill. (Address questions to Prof. Hanke, 
include full name; only initials will be printed.) 


Elmer Hanke 


‘4. Q. What can be done with a “tone deaf’ 
| member who insists on singing in the 
choir? Is he hopeless? O. F. 

A. A true “tone deaf’ is hopeless as is a 
true color blind. But monotones may be 
trained. Singing in a choir, however, is 
not likely to be the starting-point. The 
approach is psychological—it is first a 
matter of grasping the conception of 
pitch variation as such. This can be 
correlated with speech inflection. Pri- 
vate lessons are indicated. 

'2. Q. To whom is the choir director responsi- 
ble; and to whom the organist? 
O. H. H. 


A. The pastor is the executive officer of 
the church; musicians are responsible 
to him. Under the pastor, one or the 

other may be musical head. 

»3. Q. How much money is sufficient for a 
choir budget when music must be fur- 
nished for about 20 people and there 
isn’t much to begin with in the library? 

Ke Kea: 


(Ed.: How much when there is a re- 
spectable library too?) 

A. $150 the first year; $100 the next; $50 

thereafter allowing for special needs. 
4. Q. Is it your opinion that hymns can be 
satisfying as anthems or are we just try- 
ing to think so as an economic escape 

in labor and finances? ula ds 
A. Singing hymn and liturgy well is a ma- 
jor responsibility of the Choir. Their 
occasional employment of hymn as an- 
them, when especially appropriate and 
when expressing the theme of the day 
not available in an anthem, is to be con- 
doned. The anthem literature is rather 
reticent upon some themes. This col- 
umn favors more hymns in the Service, 
one of which would be presented by the 

Choir in addition to the anthem. 
+5. Q How can we make our children feel 
more confident of themselves when they 
sing as a Junior Choir? They do well 
except that they lack conifdence. 
G:G, .B. 


A. Not knowing your group, several possi- 
bilities are listed: they do not know the 
songs well enough or they are too diffi- 
cult; some spots are too high causing 
embarrassment in anticipation; insuffi- 
cient or inaccurate assistance from the 
instrument including not following the 
director so that the children do not 
know which to follow; and common to 
many choral groups—metrical uncer- 
tainty. The ‘time’ is not learned and 
since it is the psychological factor, un- 
certainty is in direct proportion. Have 
sections speak the words in the time 
written so that they are exactly togeth- 
er. This union gives strength and assur- 
ance. Uncertainty in time causes waver- 
ing in pitch. 

6. Q. Our’ organ needs attention but not until 
a better loft is available. What is the 
proper procedure? Foose 


A. A joint meeting of Music and Property 
Committees and a recommendation to 
the Council. 

7. Q We are aware of a psychological prob- 
lem in the choir. In the somber Lenten 
season we are supposed to rehearse joy- 
ous Easter music and feel like it; the 
problem is similar tho not as acute in 
Advent with reference to Christmas. 
Easter and Christmas music becomes 
associated with the somber Lent and 
Advent music and the season doesn’t 
seem as joyous to us as it ought. Is this 
inevitable? G. B. B. 


A. Yes, I think I understand you. But—is 
not Haster the climax, fulfillment and 
joyous At-one-ment of Lent? Come 
Easter Sunday, don thy bright spiritual 
array and join in full-throated chorus— 
the Blood of the Savior will hallow thy 
joy—singing to the resurrected Lord 
and receiving with unbounded thankful- 
ness His blessed assurance of everlast- 
ing Life. And all’s right with the 
world—and with anthems as well. 


Choirmaster’s 
Review 


Interesting cantata for any choir is ‘‘On Cal- 
vary’s Cross,’”’ James Gillette; Pub. Neil Kjos, 60c. 
There is richly. unfolding music to tell the match- 
less story in dignity and conviction, in this work. 
Mostly very easy, in_ spite of the broad scope 
included in some modern as well as traditional 
writing, this composition is safe assurance for 
inspiration in Holy Week. 


HOLY SPIRIT, TRUTH DIVINE 


For Pentecost and many other Sundays, the 
Myrvik Setting of an English tune is exceedingly 
fine! Pub. Augsburg; 15¢e. Get this anthem now 
for an otherwise difficult Sunday for which to 
provide music. 


WHOSO DWELLETH: LAMONT 
One of those fearless bold anthems is this set- 


ting of part of Psalm 91 by A, R. Lamont; Neil 
Kjos Pub. 15e. Good all the time. ‘ “ 
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Choirmastetr’s 
Church Year 


ANTHEM CODE 


Publishers: A, Augsburg; Aa, Augustana; APS, 
Arthur P. Schmidt; BM, Boston Music Co.; BH, 
Boosey-Hawkes; BR, Broadcast. Music; CCB, C. 
C. Birchard; CF, Carl Fischer; Con, Concordia; 
D, Oliver Ditson; E, ,E. C. Schirmer; EN, Enoch 
Sons; EHM, BE. H. Morris; FL, Harold Flammer; 
FS, FitzSimons; G, H. W. Gray Co; Gal, Galaxy; 
GH, Gamble-Hinged; H, Huntzinger; HM, Hall 
McCreary; HO, Homeyer; HU, Hunleth; JF, J. 
Fischer & Bro.; K, Neil Kjos; L, Lutheran Lit- 
erary Board; MI, Mills; MP, Music Press; MR, 
MeLaughlin Reilly; 0, . Orpheum; | FP; Theo. 
Presser; PAS, Paul A. Schmidt; R, Reuter; ROB, 
Robbins; RW, R. D. Row; S, G. Schirmer; SU, 
Clayton F. Summy; W, ,White-Smith; Wd, B. F. 
Wood; Wk, Witmark; Wi, Willis. 


Grading: I, easy; II. Medium Difficult; III, 
Difficult. 


Pentecost ane 
English-Myrvik, Holy Spirit, Truth Divine; A, 10, 
Il 


Franck, Father Thy Holy Spirit Send; EH, 12 cents, 
I 


Festival of the Holy Trinity 

Tchaikowsky, Holy Blessed Trinity; JF, 20 cents, 
IL 

Howe, ,Hymn to the Trinity; G, 18 cents, II 


Trinity, | 

Rachmoninoff, Glorious Forever; BM, 15 cents, II 

Schop-Bach, Shall I Not to God Sing Praises; 
Con, 15 cents, II 


Trinity, Il 

Lester, Song of Triumph; GH, 15 cents, II with 
Juniors 

Schuetz, O All Ye Nations; .D, 15 cents, II 


Trinity, III 

Christiansen, Light of Lights; A, 12 cents, I 

Gillette, Come O Thou Traveller Unkown; JF, 
16 cents, IT 


Trinity, 1V 

Gillette, Father the Watches of Night Are O’er; 
Su, 12 cents, I 

Swedish-Schneider, Children of the Heavenly Fa- 
ther; HY, 15 "cents, I 


Trinity ,V 
Thomas, Light of the World; G, 12 cents, II 
DeCoster, Why Art Thou, G, 10 cents, IL 


Trinity, VI 
McK. Williams, Venite; G, 10 cents, II 
Savage, Unto Thee Will I Cry, HM, 15 cents, II 


Trinity, VII 

Uggen, How Excellent is Thy Name; PAS, 16 
cents, II 

Thiman, Come Holy Ghost; G, 15 cents, II 


Trinity, VIII 
Marks, ,Let My Complaint Come; D, 16 cents, I 
BERET YOU, Above the Hills of Time; D, 16 cents, 


Trinity, IX 

Gibbons, Almighty and Everlasting God; CF, 15 
cents, II 

Bach, In Faith I quiet Wait; FS, 10 cents, ,I 

Trinity X 

Christiansen, Temples Eternal; <A, 15 cents, II 

Grieg, Behold a Host; A, 10 cents, I 

Trinity, Xi 

Christiansen, Before Thee God; A, 15 cents, II 

Riedel, Penitential Prayer; G, 16 cents, I 

Trinity, XII 

Reissiger, Lord of Spirits; A, 12 cents, I 

Florentine-Dickinson, Jesus Refuge of the Weary; 
G, 16 cents, II 

Trinity, XIII 


Svenson,, Those Eternal Bowers; A, 10 cents, I 
Himmel, Incline Thine Ear; P, 10 cents, II 
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PACIFIC | 
THEOLOGICAL 
THE 


Choirmastet’s 
Review 


EASTER AT H. W. GRAY 
Easter is joyously celebrated with four anthems 
of far more than usual attractiveness. The Ger- 
man Folk Song arranged by Richard L. Phelps 
entitled ‘Easter Joy’’ (15 cents) is easy and 
straight writing for Unison and parts. The Ris- 
en Christ’, John Holler (16 cents) employs a 
French melody with good taste. lvriedell‘s setting 
of the Charles Wesley Hymn ‘Christ. the Lord is 
Risen Today’? has some interesting simple count~ 
erpoint but for the most part is Hymnic and 
easy too. Marryott’s ‘‘Gateway Carol’ is a sim- 
ple setting of a Caro] tune with the four parts 
doing considerable humming. The sopranos or 
the Juniors may sing the melody. Altogether 
some fine music for Easter. Pub. H. W. Gray. 


BACH: TEN SCHEMELLI CHORALES 


Pub. Concordia 25 cents as No. B 3 in the 
‘“‘Anthologia Lutherana Series’ edited by Walter 
Buszin. Here is an imposing list of ten chorales 
that must be in your choir loft occasionally at 
least. It is a stroke of the best fortune to have 
them available in the present well printed form, 
practically a gift from the publishers at 25 cents 
for the ten. We publish the titles here. To see 
them is to be convinced. 

Come Gentle Death 

Come Souls, Behold Today ; 

Dearest Immanual, Lord of the Faithful 

Eternity, Thou Thunderword 

Fount of Every Blessing 

God Liveth Yet 

Jesus Thou Art Mine 

Jesus Who Salvation Gave Us 

Lord How Plenteous Is Thy Bounty 

O Jesus So Gentle, Jesus So Sweet 


FROM ARTHUR P. SCHMIDT CO. 


Two anthems especially impress us in the pres- 
ent offering. Dale's festive sounding ‘‘Lo a Great 
Multitude’ from* the Book of Revelation, is a 
highly flavored anthem with a little of the spec- 
tacular not overdone. Try it. (15 cents) ‘‘Jesus 
Thou Joy of Loving Hearts’ by Allanson G. q 
Brown is an entirely different sort, stately and 
churchly. Exceptionally fine writing. (15 cents) 


JUNIOR CHOIR BOOK V: HOLLER 


Fourteen unison anthems, tried and true for 
Juniors, compiled by John Holler; Pub. H. W. 
Gray, 50 cents. Composers range from Handel, 
Bach, Grieg and Mendelssohn through the moderns. 
Well done and a real boosting of Junior morale, 
this book serves! 


HALL McCREARY AND GRAF 


Two anthems by Frederick W. Graf ‘‘Blessed 
Are They’‘ and ‘‘God Be in My Head’’, the for- 
mer, for SSATB and the latter for SSAA, are 
churchly and devotional in text and music, Both 
of these choruses were composed in the African. 
Front in the recent war and have special signif- 
icance when that is known. Pub. Hall McCreary, 
15 cents and 16 cents respectively. 


GILLETTE: SAVIOR TEACH ME 

Pub. Ditson 15 cents. Anthem for Children and 
Senior Choir, Sounds of Children’s Day hymns, 
with fresh flare in an old line. 


MARRYOTT: BLESSING AND HONOR 

Pub. Ditson, 16 cents. An antiphonal anthem 
built for answering Male, Female and Mixed 
Choirs or choir sections, this is a fine modern 
setting of text well suited to coming seasons and 
Advent. Rich work for a concert too. Well done. 


GENERAL PATTON’S POEM 

Peter De Rose has set the ‘‘God of Battles” 
Prayer to music that General George S. Patton of 
the Army wrote in Prayer for Victory. The mu- 
sic is hymn-like and good even though the War is 
over. We are still concerned about victory! Peter 
De Rose (Deep Purple) has a church style quite 
acceptable in spite of opinions that he writes only 


ITHERAN 


SEMINARY, 
RARY. 


in the popular vein. Try_also his ‘‘God Painted 
ie Prccare® and “‘God is Ever Beside Me’’; Pub. 
Robbins 20 cents each. 


WILLIAM COLLEGE SERIES FOR MEN 

Robert Barrow has arranged Cruger’s Now 
/Thank We All Our God” and Bach‘s ‘Tn Death's 
\Strong Grasp the Savior Lay’’ for Men’s Voices. 


> 


IMILTON DIETERICH 

We have come to expect a skillful handling of 
quiet texts from Mr. Dieterich. His new anthems 
“OQ Spirit of Christ’? and ‘‘Into the Way of Peace 
jand Love’ are no exceptions. There is writing 
there of a character most loved by the worship- 
ing crowds. By all means use these. Pub. Clay- 
Jton F. Summy, 15 cents each. 


Jesus Thou Mighty Lord; APS, ,15 


Glory to God in the Highest; Con, 
lil 
O Holy, Blissful Night; Con, 15 


+- 15 cents, 

Anonymous, 

cents, II J 

Bach, In Death’s Strong Grasp the Saviour Lay; 

H, 15 cents, (TTBB) I 

Bach, Ten Schemelli Chorales; Con, 25 cents, II 

%Bach-Runkel, Trust in God; P, 16 cents, (3 

ehoirs), IL f 

‘Barnes, God is Working His Purpose Out; APS, 
12 cents, I 9 

Barnes, Paul Preacheth at Athens; APS, 15 cents, 
SA) II 

Boiel ,Four Responses; Su, 15 cents, (SSA) I 

Beethoven-Whitford, Thee Will I Love; P, 15 

cents, ,II 

Bennett, God is a Spirit; APS, 12 cents, (SSA) I 

Basancon-Glaser, Shepherds, Shake off Your 

Drowsy Sleep; HE, 15 cents, (SSA) II 

Bischoff, ,The Lord is My Shepherd; APS, 12 

cents, II 

Blair, Just For Today; P, 16 cents, I 

Brahms-Page, In Thy Presence, Saviour; D, 15 

; cents, (SSA) II 

*% Brahms, Mary Magdalene; HB, 15 cents, II 
|Brown, Jesus, Thou Joy Of Loving Hearts, APS, 

™ 15 cents, II 

'Carron, Love Not the World; APS, 12 cents, 

; (SSA) IL 

# Cruger, Now Thank We All Our God; HE, 15 

cents, (TTBB) I 

® Dale, Lo, a Great Multitude; APS, 15 cents, II 
iDavis, ,What Do You Bear? (Christmas); GH, 

® 15 cents, II 

‘DeCoster, Why Art Thou; G, 10 cents, I 

DeRose-Tarr, God is Ever Beside Me; Rob, 20 
cents, IT 


| Dieterich. O Spirit of Christ; Su, 15 cents, IT 

)} Farr, God, My King, Thy Might Confessing; APS, 
| 12 cents, (SA) I 

}/ Florentine-Dickinson, Jesus, Refuge of the Weary; 
G, 16 cents, II 

1 Frey-Page, The American‘s Creed; Rob, 15 cents, 
i II (Secular) 

) Frey, The Lord’s Prayer; Rob, 15 cents, II I 
'Friedell, Christ the Lord is Risen Today; G, 18 
cents, II 

Fyfe, Our Refuge and Strength, APS, 15 cents, II 
+ Gaul, Lincoln’s Second Inagural; G, 16 cents, II 
j (SSAATTBB) 

'German-Phelps, Easter Joy; G, 15 cents, I 

) German-Lundquist, With Grateful Heart; E, 16 


» Gibbons, O Lord, Increase My Faith; E, 15 cents, 
(SSAA) III 

Gillette, Christmas Prayer; Su, 15 cents, IT 

ee lette, Saviour, Teach Me Day By Day; D, 15 
cents, 


Gillette, Come, O Thou Traveler Unknown; JF, 
16 cents, It 
Gillette, ,Slumbering Christ-Child; Su, 12 cents, I 


Gordon, To Thee, O Lord, Our Hearts We Raise; 
APS, 12 cents, (SA) I 

Goss, O Savior of the World; GH, 10 cents, I 

Goss, O Savior of the World; (SSA) APS, 12 
cents, I 

Graf, Blessed Are They; HM, 16 cents, IIL 


Graf, God Be in My Head; HM, 15 cents, II 
(SSAA) 


Graun, Surely He Hath Borne Our Griefs; Con, 
115 cents, III 


Grazioli, God be With Us; E, 12 cents, I 


Gumpeltzhaimer, How Long, Dear Lord; Con, 12 
cents, II 


Gumpeltzhaimer, Jesus’ Cross, the Death and 
Pain; Con, 12. cents, 1 


Hall, A Light Uprises; G, 15 cents, II J 


Handel-Crandal, Then Will I Jehovah’s Praise; 
D, 16 cents, (SSA) III 


Harris, Love Not the World; APS, 12 cents, I 

Hassler, From Depths of Woe I Cry to Thee; Con, 
20 cents, III 

Hassler, Lord, Let At Last Thine Angels Come; 
Con, 20 cents (Double Chorus) III 

Haydn, Praise the Lord; S, 15 cents, III 

Hernried, Christ’s Slumber Song; GH, 15 cents, II 

Hirsch, Christ is Arisen From the Grave; Con, 
12 cents, I 

Holler, Junior Choir Anthem Book; G, 50 cents, 
(Unison) I, IL 

Holler, Risen Christ; G, 16 cents, I 

Huss-Dickinson, Jesus Christ Our Strong Salva- 
tion; G, 16 cents, II 

Koepke, He Shall Come Down Like Rain; D, 
16 cents, I 

Kranz, O Christ, Thou Lamb of God; Con, 15 
cents, II 

Luther, Mighty Fortress is Our God; Con, 15 
cents, II 

Lynes-Norden, Earth is the Lord’s; APS, 15 
cents, (SSA) I 

MacDougall, Lord Shall Judge Among the Na- 
tions; APS, 15 cents, (SSAA) IT 
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Schop-Bach, Shall I Not to God Sing Praises; Con 
Sse II . ; 
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JJohn E. Sanderson MUSIC OF THE CHURCH 


It is well known that the musical heritage 
of the Lutheran church comes largely from 
the sixteenth and seventeenth centuries with 
limited contemporary additions. Very little 
suitable music comes from the centuries be- 
tween these dates. Composers who labored 
in this period thought largely in terms of 
opera and concert stage. Their motivating 
spirit was different from that of the genuinely 
ecclesiastical writers. Their fruit, no matter 
how fine, carries with it inseparable secular 
associations. Conscientious musicians are 
therefore being driven more and more toward 
the music that is inherently of the church. 


The organ needed to exploit the character- 
istics of this music must be conceived in the 
light of a sound understanding of the factors 


The church musician who looks about in the 


church today becomes conscious of at least that make the music what it is. That is the 
i two important prospects. One prospect is only basis upon which the music can be re- 
that the church will strive to make use of created with fidelity to the composer's inten- 
the vast musical inheritance of which it is tions and intelligently interpreted. 
becoming increasingly conscious. Another INTERPRETATION AND TASTE 


prospect is that many worn out, obsolete and 


: f , : 
epee sen ca orcana’ willbe replaced or re- Unfortunately, interpretation has produced 


confused, if not definitely opposite results. For 


built in the near future. instance, one organist may play a certain chor- 
These two prospects have an intimate re- ale prelude very legato and very slowly. 
ciprocal relationship. There is occasion, then, Another may play the same prelude rather 
to consider what sort of an organ is proper more rapidly and not at all legato. The third 
-in the church. What sort of organ fulfills the may play in the English fashion by constantly 
requirements of a liturgical service properly jumping from one manual to another. Which, 
illuminated by appropriate music? if any, is a proper interpretation? 


a 
IN THIS ISSUE 
Descants on Familiar Hymns, Peter Lutkin; Publisher: H. T. FitzSimons 
A Mighty Fortress is Our God, Luther-Franck; Publisher, Concordia 
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While allowing room for honest difference 
in taste with which there can be no argument, 
it is immensely profitable for the growing 
organist to inquire into the causes underlying 
the differences of taste and interpretation. 
Any such inquiry will disclose a chain of 
relations between a certain type of organ and 
a succession of teachers who understand the 
organ in the light of that certain type. 


“LEGATO” TOUCH 


The player who plays very legato and very 
slowly will be found in association with 
organs in which the unison pitches dominate 
the tonal design of the organ. The Great 
organ Open Diapasons on such organs usually 
have a tone which combines the violence of a 
factory whistle with the sound of a leaking 
wind conductor. If questioned, the organist 
will likely say that legato is the fundamental 
touch of the organ and that the eight foot 
Open Diapason is the foundation stop of the 
organ. Before examining these positions, let 
us note that such an organ must be played 
slowly because it cannot speak rapidly. It 
must be played legato because a slow non- 
legato is absurd if not impossible. There is 
much good organ music they cannot play at 
all. Such instruments breed a point of view 
that is valid only so far as the organ itself 
is a valid specimen of an organ in all its 
genetic connections. 

To return to the question of touch, what is 
meant by saying that the basic touch of the 
organ is legato? If one is thinking in terms 
of fifteenth and sixteenth century organ music 
he must bear in mind that for much of that 
age music for the organ and for the harpsi- 
chord was and is almost interchangeable. A 
good example of this is to be found in the 
Partitas written by Bach and preserved with 
the Orgelbuchlein. (Peters ed. Vol. V.) When 
it is realized that the technique of composition 
used in the Chorale Preludes is little if any 
different from that of the Partitas, it becomes 
necessary to review the meaning of the word 
legato or to reopen the question of touch. 
Many of the Bach Chorales are just as lively 
as the Partitas. No musical structure of this 
sort can be played upon eight foot Diapasons, 
or upon registrations in which eight foot 
pitches predominate, and make sense. 


ACOUSTICS 


A second consideration bearing upon this 
question is the acoustical properties of the 
room in which the organ is played. If the 
organ is mature or nearly so, the room will 
likely be quite large. Even when the room is 
full of people it is unusual to have a reverba- 
ration period of less than three seconds. Ob- 
viously, if notes are played one against the 
other (legato) they will be heard as overlap- 
ping. When using the full organ to produce 
an overpowering body of sound, this is an 
asset. But when clear polyphony is desired 
not more than one of the lines dare be played 
legato. 

Much good music is composed by writing 
counterpoint to a chorale melody. First species 
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is often found in choral music but rarely in 
instrumental music. There the design wilil 
likely show different species in succession int 
one part contrasted with their alternate in 
another part. Such music is not actually 
played until its rhythmic contrasts appear te 
the listener. The organist who has control) 
over a large range of touches is able to empha-. 
size any part of the music he wishes to 
emphasize without doing violence to the unity 
of the music and without resorting to the use 
of heavy solo tones, orchestral changes of 
registration or manual hopping ’ 


THE TRACKER ORGAN 


Finally, competent interpretation must take 
into consideration the relation between any ’ 
given composition and the type of instrument | 
that inspired its birth. Stoplists aside, it! 
should be noticed that the older organs were 
tracker organs. Today that word is taken to 
mean obsolescence and untractibility. But the : 
few people who have been privileged to play 
upon good tracker organs in good condition | 
ean testify that once its peculiarities have + 
been mastered it is more susceptible to dif- - 
ferences of touch than the usual electro- - 
pneumatic action. 


When a tracker action is in good operating 
condition it offers considerable resistance to 
the touch for the first third of its key-drop. 
After that point is passed the resistance to 
the touch is practically nil. The key drops 
suddenly to the bottom of its travel. When 
the finger pressure is released the key returns 
to its starting point more freely and more 
suddenly than the keys on a modern organ. 
The mechanical reasons for this are not 
important here. What is important is that 
such was the touch of the organs on which 
practically all great organ music was con- 
ceived and played. 


The Partitas and Chorales played on such 
an organ contribute much to their own under- 
standing. The simple fact of the touch being 
what it is seems to make it possible to think 
with the fingers. The exact amount of separa- 
tion between tones moving at a certain speed 
that the tracker action determines almost 
automatically must be carefully duplicated on 
the modern organ by techniques not too famil- 
jar to organists. Unfortunately, lack of ade- 
quate training too often has the effect of 
making the organist dogmatic about what he 
knows and contemptuous of what he does not 
know. 


RELATIONSHIPS SUMMARIZED 


It is apparent, then, that there is a definite 
relation between the uniform resistance to 
touch on modern organs and the practice of 
playing all things legato; and that there is 
a definite relation between these factors and 
the thesis that the eight foot Diapason is the 
foundation of the organ. 


(To be concluded in the next issue.) 


De-emphasize con- 
fession of sins in con- 
nection with the Sac- 
rament. 

In some instances 
the Greater Confession 
receives more time 
than does the Com- 
munion Liturgy! 

Why should we not 
give serious considera- 
tion to the claim of 
well informed scholars 
that the confession of 
sins was not generally 
practised in connection 
ith the Sacrament until the twelfth century 
fand that there is no trace of -a special and 
Hparticular connection before the eighth cen- 
“tury? Tradition has bound us to the convic- 
ition that the confession of sins in intimately 
Hconnected with the Sacrament. Where do we 
‘find it in Scriptures? 
_ But what about receiving the Sacrament 
‘unworthily? Fred H. Lindemann has an ex- 
) cellent interpretation of the subject. “Perhaps 
‘that baneful word ‘unworthy’ has caused a 
‘great many to approach the Lord’s Table with 
‘uneasiness. Sooner or later we shall be com- 
‘pelled to visualize the entire situation in Cor- 
Jinth. For the present it must suffice to look 
‘again at the latter half of the eleventh chap- 
ter of First Corinthians. The Corinthians cel- 
/ebrated the Sacrament in connection with a 
‘fellowship supper. They made this meal an 
/ occasion for -self indulgence. Some who arriv- 
'ed earlier, probably the rich, wouid not wait 
for the poor slaves who were detained. It 
seems that by the time all members were 
» assembled, there was nothing for them to eat. 
Some were filled and even drunk, others had 
. to go hungry. The whole procedure was love- 
less and unbrotherly. This was no atmosphere 
' in which to celebrate the Lord’s Supper. This 
/ was no occasion to eat and ‘drink and to put 
' to shame the poor. The Corinthians must 
bear in mind that the Lord instituted the Sac- 
rament in a most momentous and solemn 
hour, and that it was to be done in remem- 
brance of Him. It was a proclamation of the 
Lord’s death. The Lord’s Body and Blood 
were eaten and drunk. ‘Wherefore whosoever 
shall eat this bread, and drink this cup of the 
-_ Lord, unworthily, shall be guilty of the Body 

and Blood of the Lord. But let a man prove 

himself, and so let him eat of the bread and 

drink of the cup. For he that eateth and 

drinketh, eateth: and drinketh judgment unto 

himself if he discern not the Body.’ The word 

‘unworthily’ is omitted in the last sentence 

because it is not in the original. 


DISCERNING THE LORD’S BODY 


“What was unworthy about the celebration 
in Corinth? The members did not discern the 
Lord’s Body in the Sacrament, did not consid- 
er that the Body of the Son of God was in- 
volved, that by celebrating they proclaimed 
the giving of Christ's Body and the shedding 
of Christ’s Blood. They were in no condition 
to feast upon Christ spiritually or physically, 
to accept. God’s forgiveness believingly. The 
purpose of their gathering had deteriorated 
into the gratification of the flesh and the in- 
dulgence of the body. This made it necessary 
for the Corinthians to examine and prove 
themselves if their eating and drinking was 
done worthily, if under the circumstances they 
could possibly derive any benefit. 


“There is little likelihood that the circum- © 


stances prevailing in Corinth will be duplica- 
ted when we assemble to celebrate the Sac- 
rament. .. There is only one Gospel, the un- 
conditional declaration of forgiveness. If a 
communicant believes what he is told in the 
Sacrament, he is worthy. . If he does not 
accept the forgiveness, he is an unworthy 
guest at the Lord’s Table. But he is just as 
unworthy to hear the declaration of forgive- 
ness in the absolution at the beginning of the 
service and in the sermon. Perhaps we have 
shifted the point when we approach the Sae- 
rament. If a man is unworthy to appear at 
the Lord’s Table because he does not believe 
that his sins are forgiven, then his unworth- 
iness does not suddenly become serious at the 
moment of distribution. His condition is ser- 
ious when he sits in the pew while believers 
celebrate.” (American Lutheran June 1944 
es 8) 

Is there any connection between this over- 
emphasis of confession at the time of Com- 
munion with the fact that we have often made 
it so difficult for our parishioners to announce 
themselves for Communion? 


It is commendable and should be noted in 
this connection that Dr. Yochum, in his book, 
“Communion and Confessional Sermons” has 
more communion sermons than confessional 
addresses. The fact that the Sacrament is 
historically an occasion of joy has not been 
stressed here since others have done that in 
recent years, though it should be noted that 
the note of joy and thanksgiving disappeared 
when the Sacrament began to be celebrated 
less frequently and was limited to the clergy. 


Ill. MATTER OF EDUCATION AND CONSE- 
CRATION 


The apostles celebrated the Hucharist daily. 
In Luther’s day Lutherans feasted on Christ 
in the physical manner three times a week. 
And now millions of Lutherans are content 
with fewer receptions in a whole year! 

Simply to accept the traditional attitude 
and to do what everybody does because every- 
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body has been doing it, that way is spiritual 
sloth. 
The author has made it a point to discuss 


this matter with every adult membership 


group. During the next to the last session he 
asks those who are ready for commitment to 
Christ to return for further information the 
following week. He stresses that he is not 
asking them to join a perfect church—though 
it is, in his estimation, closer to Christ’s ideal 
than any other. He admits to the group that 
the Lutheran Church has not been Scriptural 
in her infrequent communion services and that 
they by precept and example can help to cor- 
rect this weakness. 


We may as well discuss Luther’s “four 
times a year’ in this connection. In his In- 
troduction to the Small Catechism, Dr. Luther 
merely states that anyone who does not re- 
ceive the Sacrament ‘in anno quater ut min- 
imum, is not to be counted among the num- 
ber of Christians. It was Luther’s conviction 
that unless a man communes at least four 
times a year it is to be feared that he is not 
a Christian. No wonder, for the Sacraments 
are of dominical origin and hence cannot be 
considered optional. Their dominical institu- 
tion has in the Church “been believed every- 
where, always, and by all.” Since the Lord 
instituted them, and since He never concerned 
Himself with non-essential details, they must 
be more than “optional appendages.” 


Education in this matter is important, but 
it must be accompanied by consecration. Com- 
munion attendance can not be increased by 
legislation, nor by a discussion of the ques- 
tion: “Is communion absolutely necessary for 
salvation?” 


“Except ye eat the flesh of the Son of man, 
and drink his blood, ye have no life in you.” 
The formula of Concord has given us a Scrip- 
tural interpretation of these words, when it 
states: 

_ “There is, therefore, a twofold eating of 
the flesh of Christ, one ‘spiritual,’ of which 
Christ especially treats (St. John 6:54), 
which occurs in no other way than with the 
spirit and faith in the preaching and consider- 
ation of the Gospel, as well as in the Lord’s 
Supper, and by itself is useful and salutary, 
and necessary at all times for salvation to 
all Christians; without which spiritual par- 
ticipation also the sacramental or oral eating 
in the Supper is not only not salutary, but ev- 
en injurious and a cause of condemnation.” 


LORD’S SUPPER NOT AN ISOLATED ACT 


Those who receive Christ’s Body and Blood 
spiritually through reading and meditation of 
His word, through prayer both private and 
corporate, through spiritual exercises, will be 
eager to receive His Body and Blood also with 
the mouth of the body. Love for Him will be 
the divine incentive. The former only the be- 
liever can do, the latter even the unbeliever. 
His Presence in the Sacrament is not the 
same as His ubiquity, or His Presence there 
where two or three are gathered together in 
His Name. Israel ate the Passover, not only 
spiritually, but physically, and we shall not 
find objection in eating and drinking the Body 
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and Blood of our Lord if we remember 
we are body and soul. “a 

Communion attendance is then not an iso - 
lated act, it is only one link’in the life of a ¥ 
Christian whose life is a unity. If He is deep 
ly spiritual, he will be a frequent communi- 
cant. 

As far as the education concerning the Sac- 
rament is concerned, the Church is open to 
censure. She has too often left her members 3 
in ignorance concerning the importance of 
this means of. grace. 4 

How can anyone participate in the liturgy 
and the sermon, feast on Christ spiritually, , 
then refuse to partake of His Body and Blood? ’ 
Because they have been taught to do so by’ 
example! 

Why is it that in the Order for Baptism of © 
Infants the closing exhortation has no refer- - 
ence to the Lord’s Supper? 

“I now admonish you who have done so ' 
charitable a work to this child in its Baptism, 
that ye diligently and faithfully teach it, or - 
have it taught, the Ten Commandments, that 
thereby it may learn to know the will of God; 
also the Christian Faith set forth the Creed, 
whereby we obtain grace, the forgiveness of 
sins, and the Holy Ghost; (Insert—and the 
Lord’s Supper, that it may enter into the 
closest communion with its Lord and find 
life’s deepest joys;) also the Lords’ Prayer, | 
that it may call upon God, and find help to 
withstand the devil, and lead a Christian life, 
till God shall perfect that which He hath now 
begun in it, and bring it to life everlasting.” 

One should be very reticent to change the © 
church’s liturgy, but this revision, we believe, 
ought not to be delayed. 

A measure of spiritual effort is involved in 
receiving the Sacrament. That requires prep- 
aration and examination and participation. 
It is so much simpler to deposit one’s body in 
the pew for an hour and permit the preacher 
to apply the Gospel in general but with Paul 
we are to learn that we are not spectators at 
the race, we are running the race, we are not 
safely on the shore, we are out in the turbu- 
lent waters crying, “Save us lest we perish,” 
From where will spiritual awakening come? 

Those who know history answer: It is not 
to be expected from ecclesiastical authorities. 
Officials of church bodies are enslaved, with 
rare exceptions, by complicated machinery 
and inevitable routine. When has it ever 
been true that administrators have been the 
Church’s spiritual leaders or fertilizing minds? 
Specific appeals and drives and programs and 
their implementation are the concern of one 
meeting after another. In the multiplication 
of machinery synod may be built but not al- 
ways the Church. Dr. Francis Pieper put it 
concisely, ‘The visible Church must always 
remain the means of building the invisible 
Church.” Those who must be concerned 
about too many things, like Martha, may over- 
look that which is important but not always 
obvious. Many ecclesiastical authorities have 
succumbed to organization-mindedness, an in- 
sidious disease which acts like a sedative that 
dulls the mind and lulls the soul. 

A spiritual awakening, based upon a re-eval- 
uation of the Eucharist, is more apt to come 
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om obscure, consecrated followers of Christ 
ch as the lowly Virgin Mary or the rustic 
est Zacharias who came from the hill coun- 
ry of Judea; even laymen like Augustine and 
Francis of Assisi “who, having themselves 
found that God is more real than the world, 
e not so occupied that they forget it.” Their 
onduct is determined not by ecclesiastcal 
‘chatter but by a despair which is satisfied 
only through the Blood of the Lamb. 


PAST AND PRESENT 


We have based our study upon the past. 
Must we Lutherans forever remain slaves of 
ithe past? ‘Tis better, than to be slaves of the 
®@ present. So many of us are enslaved by the 
present and submerged by it that we can hard- 
i ly get our heads above its swirling currents 
“to take our bearings. We who are guided by 


Many directors be- 
lieve that it is unnec- 
essary to teach the 
young child the funda- 
mental rudiments. of 
voice training in the 
church choir, but I am 
convinced that the 
child, though he may 
not fully understand 
the “meaning” of the 
term “vowel,” does 
understand through 
the art of listening and 
singing that it plays an 
‘important part in the 
‘ production of tone. 


However, a director must of course know 
| the values of diction and also how it should 
/ be presented to the child. Very little of the 
) public school technique can be used in the 
' church, as the entire mood is foreign and the 
subject matter is something new to the young 
mind. 


Hminent teachers disagree on the matter of 
' “shaping” the mouth for the singing of vowels, 
/ and while they are “contraversializing” on 
' the subject I shall continue to show the boys 
/ and girls they must shape their mouth like a 
' pear to properly sing “ah,” how to produce a 
| beautiful “oo” by blowing out an imaginary 
' candle, carefully showing the need of lip pro- 
' trusion and the non-escapement of breath in 
_ the process; how to visualize a nice round 


“ny 


letter “o’’ and a smiling “ee.” 


Wocal Training for Juniors 


At each rehearsal I draw on the blackboard — 


. 


a high, historic Christianity have this advan- — 


tage—we can get altitude and elevation above ~ : 


the present and objectively choose the best 
in the past for the present. 


God gave Jesus in the past. Our strength a 


will be measured by our personal communion 
and friendship with Him today. While ours 
is an ancient heritage, it is for us to use, cre- 
ating new forms and methods for use in our 
day. For our God is a living God, our Church 
a living Church, and the Holy Spirit can bring 
forth new creations today even as He breath- 
ed into the dust of the past, and Christ is the 
same today, as He was in the days of His 
earthly ministry. He can still fill us with the 
sunshine of His glory, the radiance of His 


abiding presence, and the strength of His — 
ineffable peace, and He does this to the high- 


est possible degree in the Upper Room. 


placed in front of the choir (which this fall 
numbers 154 children) the vowels—first, we 
ask them to speak them, secondly—we call 
for a chord—with ‘‘do” on the key F and if we 
have four parts I ask for the sections to come 
in with their part as I call for them, e. g. 
“Basses, please sing ‘do’—tenors sing ‘sol’, 
altos sing ‘do’ and sopranos sing ‘me’.” If I 
have only a three-part treble choir, I use the 
triad do-me-sol. 

When I have the chords properly balanced 
and they can hear the four parts, I will go to 
the blackboard and ask them to sing the chord 
as I point to these vowels, asking them to 
hold the long “tones” or chords, changing 
them on order as they sing them. During this 
period I will ask them to lower the singing 
chord by half-steps, or to raise the chord by 
half-steps, continuing this procedure up and 
down the scale. In this way they learn how to 
harmonize their section and it is interesting to 
note the joy in their faces as they accomplish 
their assignment. 


If you vocalize by scales, always begin from 
the top and sing down. I like the syllable 
“loo” for children as they sing this flute tone 
with ease. In my choir I have about seventy 
children whose ages are between 7 and 10 and 
I find it dangerous to start this exercise above 
“d”—however some authorities advise going 
as high as F. 

Be careful to watch their breathing during 
the period that they vocalize. Let them know 
that God has in a marvelous way created a 
“breather” and it is up to them to use it in 
the correct way. 


OUR COVER 


Our cover picture this issue is furnished us through the courtesy of “Lutheran 
Woman’s Work.” It reminds us at once of the international character of the Chureh 
and the worship in which we join our brothers of other nations. “Lift Up Your Hearts” 


is not a song peculiar to any one nation. 
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The Music 
In This Issue 


Descants on Familiar Hymns, Peter Lut- 
kin; Published by H. T. FitzSimons, 20c. The 
eight descants herein all set to familiar 
hymns, are among the finest in the Descant 
library. Here is the best one single thing 
that can be used for stirring interest in con- 
gregational singing and in hymns in general. 
Used with discrimination, the descant will 
invoke greater care of all the singers, choir 
and congregation, in the use of its hymns. 
Needless to say, the careless could abuse the 
hymn with too much and too violent a use 
of this elaboration. One should read Mr. 
Lutkin’s Preface and then with considerable 
rehearsing, present a descant or two now and 
then when the hymn would have been chosen 
anyhow. For the information of our readers, 
this publisher also has available Ten other 
Descants by Jeanne Boyd at 20c. 


A Mighty Fortress is Our God, Martin 
Luther, harmonization by Melchior Franck, 
Edited by Walter Buszin; Published by Con- 
cordia in the Anthologia Lutheran Series, as 
No. 1; 15c. So much has been written about 
the “Battle Hymn of the Reformation” that 
we shall modestly withdraw from an attempt 
to add. This is of course, one of the earliest 
chorale arrangements of the great hymn of 
Luther and sung properly, is the arrangement 
to end all arrangements. We beseech and 
practically beg on hands and knees, however, 
that this five part arrangement be rehearsed 
considerably. It is so finely done that perfec- 
tion is more required than in most composi- 
tions. And because many choirs are likely to 
approach it as though they already know it, 
we issue the warning, that if anything ought 
to be completely in hand before singing, this 
is at the top of that list. The Concordia Pub- 
lishing House is to be most heartily congratu- 
lated on making this’ historically and 
spiritually necessary Chorale available in such 
beautiful format. 
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THE BACH READER 


A Life of Johann Sebastian Bach in Letters 
and Documents; Edited by Hans T. David and 
Arthur Mendel; Pub. W. W. Norton; 429 Pp. 
$6. 

A source book of the type that this is, is 
likely to be ignored by those who think such 
things must be uninteresting and “deep.” This 
book is neither and should certainly be in the 
possession of every church musician, yes, 
every churchman; for Bach was both. 

Here is the life of the master as well as 
it can be told by the letters he wrote. Some, 
a very few, are of a more personal sort, others 
are of an official character. In some, Bach is 
the persuasive argumentative character stand- 
ing up for his rights, in others he is the 
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teacher. In some he becomes the character 
who pioneers in his chosen field. The liter-’ 
ature here presented shows him to be a posi-- 
tive churchman with a Christian faith and a 
zeal for order and system within the church. 

Of special interest among the documents is 
an “Order of Divine Service in Leipzig” as 3 
noted down by Bach, December 2, 1714. Here 
it is: 

1. Preluding, 

2.. Moteta. 

3. Preluding on the Kyrie, which is performed |! 
throughout in concerted music. 

4. Intoning before the altar. 

5. Reading of the Epistle. 

6. Singing of the Litany. 

7. Preluding on and _ performance of the 
Chorale. 

8. Reading of the Gospel. 

9. Preluding on and performance of the prineci- 
pal composition (cantata). : 

10. Singing of the Creed. 

11. The Sermon. 

12. After the sermon as usual, singing of several 
verses of a hymn. 

13. Words of Institution (of the Sacrament). 

14. Preluding on (and performance of) the com- 
position (probably the second part of the cantata), 
After the same, alternate preluding and singing 
of Chorales until the end of the Communion, et 
sic porro. 

From the title page of the ‘“Orgel-Buchlein” 
one reads: 

“In praise of the Almighty’s will 
And for my Neighbor’s Greater Skill” 

Surely the critique on an organ written to 
a church Board that had requested same, by 
Bach and two others, makes interesting read- 
ing and shows the thorough job of inspection 
these early organ people could complete. It 
bespeaks the care and precise accuracy of the 
musician and composer all of his life. 

But Bach is by no means the only author in 
this book. The Editors present scholarly notes 
and explanations all the way through the 
book. The opening and closing chapters are 
masterly presented. The date of Bach’s re 
discovery by: Felix Mendelssohn March 11, 
1829 is emphasized in conclusion to remind us 
of the “missing” years and to warn us perhaps 
of a similar “forgetting” that could occur 
again. How that could happen again however, 
is at this writing difficult to conceive. But 
it happened among those who loved the works 
of Bach most and who heard him the oftenest. 
History has been known to return by the same 
paths. 

The chapters “Bach as Seen by his con- 
temporaries” and the inclusion of Forkel’s 
“Life of Bach” completes the marvelous work. 

The book itself is beautifully printed and 
bound, an example of the book-art for which 
the publisher has become known. This is a 
book in which all those who follow in any 
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PREFACE 


The singing of descants to hymn-tunes is a well established custom 


in England. 


A “descant” is an independent melody written above a hymn tune, 
and is primarily intended to be sung by the sopranos of the choir, 
while the remaining voices, both of the choir and of the congregation, 


are engaged in the unison singing of the hymn-tune itself, 


On occasion, the tenors of the choir may re-inforce the sopranos, 


provided there is an ample body of tone on the hymn-melody, 


The descant should not be used too frequently or it will lose its effi- 
cacy. It should not be applied to more than two stanzas of any hymn, 
one of which should be the last, 


Peter Christian Lutkin 
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1. Ho- ly, ho-ly, ord God Al - might- y! Ear-ly in the 
2. Ho-ly, ho-ly, ly! all the saints a - dore Thee, Cast-ing down their t 
3. Ho - ly, ho- ly, ly! thoughthe dark-ness hide Thee,Thoughthe eye of 
4. Ho - ly, ho- ly, ly, Lord God Al - might- y! Ail thy works shall 
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morn - ing our song shall rise to Thee; Ho - ly, ho- ly, ho - ly, 
gold- encrowns a- round the glas - sy sea, Cher- u-bim and sera-phim 

sin- ful man Thy glo- ry may _ not see, On-1ly Thou art ho - ly, 
praise thy name, in earth, and sky, and sea; Ho - ly, ho- ly, ho - ly, © 
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q 1, Crown —_______ Him with man - y crowns, The Lamb up - on His throne; Hark! 
: 2. Crown________ Him the Lord of love; Be- hold His hands and side, Rich 
A 3. Crown________ Him the Lord of peace,Whosepow-er a scepterswaysFrom 
| 4. Crown ________Him the Lord of years, The Po- ten-tate of time, Cre- 
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pole to pole, that wars may cease, And ali be prayer and praise: 


a- tor of the roll- ing spheres, In- ef - fa - bly sub-lime! 
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| A-wake, my soul, and sing, Of Him who died for thee, 
No: an- gel in the sky Can ful - ly bearthat sight. 
His reign shalt know no end, And round His pierced feet 


All hail! Re- deem-er, hail! For Thou has died for me; 
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And hail Him as _ thy match-less King Thru all e- ter- ni - ty. 
But down-ward bendshisburn- ing eye At mys-- ter- ies so _ bright. 
Fair flow - ers of para-dise ex-tend Their fra-grance ev- er sweet. 
Thy praise shall nev-er, nev-er fail Through- out e - ter- ni - ty. 
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When I Survey The Wondrous Cross 
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LOUIS BOURGEOIS 1551 


| Praise God, From Whom All Blessings Flow 


y P. C. Lutkin 
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Jesus Shall Reign Where’er the Sun 


JOHN HATTON 1783 
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Come, 1hou Almighty King 
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cross the crowd - ed i Where sound the 

haunts of | wretch - ed ness On shad-owea 
ten-der child - hoods help - less - ness, From wo - mans 
cup of wa - ter giv-en for Thee Still holds the 
Mas-ter, from the moun - tain side, Make haste to. 


sons of men __ shall learn Thy love, And fol - low 
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| Angels, From the Realms of Glory 


HENRY SMART 1867 
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i re An-gels from the realms of, glo-ry, Wing your flight oer all the earth; 
| 2. Shep-herds in the field a- bid-ing, Watch-ing oer your flocks by night, 
| 3. Sa-ges leave your con - tem-pla-tions,Bright-er vi-sions beam a - far; 
| 4. Saints, be- fore the al - tar bend-ing, Watch-ing long in hope and fear, 
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Ye who sang cre - a-tions sto - ry, Now pro-claim Mes - si - ahs birth: 


i 
God with man _ is now re- sid - ing; Yon- der shines the in - fant light: 
Seek the great De - sire of na - tions; Ye have seen His na - tal star: 


Sud-den - ly the Lord,des-cend - ing, In His tem- ple shall ap-pear: 
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Come and wor-ship, Come and wor-ship, Wor-ship Christ our new born King, 

| Come and wor-ship, Come and _ wor-ship, Wor-ship Christ our new born King. 

Come and wor-ship, Come and wor-ship, Wor-ship Christ our new born King. 


Come and wor-ship, Come and wor-ship, Wor-ship Christ our new born King. 


SACRED CHORUSES FOR MIXED VOICES 


O Come Let us Sing. 
Sing Unto the Lord 
O Jerusalem that Bringest Good Tidings 
King Jesus is A-Listening (Negro Spiritual) . 
Jerusalem the Golden 

There Shall Be Night No More 

The Good Shepherd. Akt ae VO 

I Couldnt Hear Nobody Pray (Negro Sider 
My Lord, What a Mourning (Negro Spiritual) 
Walking with the Master . 

O Love Divine ee 

O Dearest Jesu (Christmas alee 

O Jesus Thou Art Standing. 

Thou Art,O God the Life and Light 

Talk About a Child that Do Love Jesus. 
Thou Didst Leave Thy Throne aaa 
Hallelujah Chorus (From “The Messiah”) 
Easter Dawn . 

Glory to the Lord Almighty 

Ave Maria. 

All My Heart This Night Rejoices 


Fairest Lord Jesus 


(A Motet) 


We Cannot Always Trace the Way . 

Just to Feel Thy Presence Near Me 

Let the Words of My Mouth 

O Come, Let us Sing Unto the Lord 

Thanks Be to God (From “Elijah”) cee Sa 
How Lovely is Thy Dweiling Place ee “The Reyuiem’ 3) 
Sanctus (From “Mass in B Minor”) 

Worthy Is the Lamb (From “The Messiah”) 

Sanctus (From “The Requiem’ Dee rans ace 

The Hallelujah Chorus (From “Mount of Olives”) 

O Give Thanks Unto the Lord (a cappella) . 

Now Shallthe Grace (Cantata) 
Descants on Familiar Hymns (Set One) 
In Faith I Quiet Wait . 

The Lord’ Prayer 

Angels of Light 

And I Saw a New Heaven . x Syare Nh ee 
Unfold Ye Portals (From“The Redemption”’) 

The Heavens Are Telling (From “The Creation’’). 
Sleep Holy Babe. 


O Joyful Morn . h 
Into the Woods My Mister Went 
Praise the Lord (Dextera Domini) 
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CHORAL MUSIC = UNACCOMPANIED 
B1 Luther A Mighty Fortress Is Our God 15 
B2 Schop-Bach Shall | Not to God Sing Praises 15 
B3 Bach Ten Schemelli Chorales 25 
B4 Hassler Lord, Let At Last Thine Angels Come (Dble-Cho) .20 
B5 Hassler From Depths of Woe | Cry to Thee .20 
B 6 Anonymous Glory to God in the Highest Hie 
B 7 Anonymous O Holy, Blissful Night Pars 
B 8 Gumpeltzhaimer How Long, Dear Lord 2 
B9 Gumpeltzhaimer Jesus’ Cross, the Death and Pain 12 
B10 Kranz © Christ, Thou Lamb of God a5 
B11 Graun Surely He Hath Borne Our Griefs : 15 
B12 Hirsch Christ Is Arisen from the Grave A 
B13 Praetorious ' 


A Today Arose Christ from the Grave 15 
B We All Rejoice in this Glad Day ; 


2 ie ; r 
A Mighty Fortress Is Our God ¥ 
| (Hin’ feste Burg ist unser Gott) 
Text: Martin Luther, 1529 Martin Luther, 1529 «| 
Translation composite Harmonization by Melchior Franck, 16% 
Edited by Walter E. Buszin 
Maestoso e spiritoso 
Soprano 
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It is fitting indeed that the first number of the Anthologia Lutherana series be a setting « 


the most famous hymn of the Lutheran Church. All reputable scholars today agree 


tha 


Martin Luther was not only the author of the text, which he based on Psalm XLVI, bu 
also the composer of its tune. Melchior Franck’s harmonization is thoroughly in keepin; 


with the spirit of the hymn, and the rhythmical setting he used, which differs from 
used in the days of Bach, is identical with that used by Luther himself. 
Copyright 1945 by Concordia Publishing House. 
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anner the artistry of Johann Sebastian Bach, 
nay take pride also in the artistry of those 
ho memoralize him. 


THE CHURCH BEAUTIFUL 


' By John R. Scotford; A Practical Discussion 
>f Church Architecture Pub. The Pilgrim 

Press; 161 Pp. $3.50. 

The author is a layman in architecture who 

has spent much time travelling for the Boards 
the Congregational Christian Churches, giv- 
g advice and making suggestions to the 
uilders and remodellers of the churches of 
that denomination. He writes well and truly 
has practical ideas with an eye to the most 
beautiful. The Liturgical Churches will miss, 
of course, some of the things for which they 
ill look when talking of altars and other 
liturgical appointments that are missing in 
Congregational churches. Yet there is reason 
for them too, to read this enlightening book 
Hand to study the illustrations which are pro- 
*fusely distributed throughout the book. 

One will like also the fact that the book 

covers many“extra”’ points in its discussion 
such as the parish hall, the reception room, 
the classrooms, etc. 
) We urge the use of this book by committees 
“now working at the problem of- building or 
7 remodelling. It cannot fail to inspire. And 
Hincidentally, as a book “The Church Beautiful” 
»is also “the book beautiful.” 


hHYMNS AND HYMNWRITERS 
OF DENMARK 


By A. C. Aaberg; 
» Blair, Nebraska; $2. 


Lutheran Pub. House, 


' The Danish have been productive of some 
fof the best writing we have in the Lutheran 
Church. The fact that we have heard so little 
{ about it is a pity. As far as a Hymn Heritage 
/is concerned, the Lutherans have an increas- 
} ing one with the more common use finally of 
hymns recently arrived in the larger American 
} groups from the Danish Church. Reason for 
‘this late arrival is partly due to the divided 
‘character of the Lutheran Church (and all 
Protestants) and partly to the difficulty of 
‘translation. 


This work authored by one who works with 
hymns officially and unofficially in his own 
ehurch, is a most welcome ambassador among 
us, with this gift of hymns from an almost 
strange source. 


That men like Kingo, Brorson and Grundtvig 
are still so much unknown in this enlightened 
“singing” church is hardly understandable but 
the fact is that this work is almost the only 
source among us for real pictures of the lives 
-and works of these men. The author hopes 
and we add our hopes to his, that the pages 
of this book will further the cause of enrich- 
ing our Hymnody from so vast a source here- 
tofore almost untouched. The Norwegian 
Hymnal lists sixty-four hymns from the three 
men above; The Common Service Book has 
one; The Synodical Conference Book has 
eleven. This neglect is the more tragic when 
one reads that “Brorson’s Hymns (alone) are 


too numerous to permit more than a cursory 
review.” One of the best of his hymns “Arise, 
all things that God hath made” appears in 
none of the foregoing Hymnals. 


The Church can be very grateful for the 
work of this intelligent writer and churchman 
and for the mission he performs so success- 
fully as he reminds. us that the Hymnody 
among us is only a partial picture; and that 
among the Danes there is much that may be 
had for the using. Let us sing “Built on a 
Rock” next Sunday; it makes fine congrega- 
tional singing; though of course your choir 
may use Uggen’s or Christiansen’s arrange- 
ment instead. 


Organist’s Review 


For Organists, Pianists and Students by Philip 
Kreckel, Pub._-J. Fischer & Bro., $1. -This’ isya@ 
volume for those organists who ought to impro- 
vise or change a key unobtrusively in-the service, 
and who are not able to do that without help. 
The volume should be thoroughly perused and 
the best score selected for each occasion, It is 
assumed that any organist can do that much for 
himself. A boon to many! 


BY ERIC DE LAMATER 


Festival Prelude (In Honor of St. Louis, King 
of France) Pub. M. Witmark; $1.50. Festive ‘and 
demanding is this ten minutes worth of real: organ 
work. Contrasts are frequent but the buoyant 
mood set at the beginning is the predominant one. 
Chromatics and some other modern treatment 
abound. Good recital work, Z 


Suite for Organ Pub. M. 
divided into three movements. described as 
TY Flourish (Brightly, strongly— rhythmed) © II. 
Melody (with an interesting left hand figure) 
III. Scherzo (a fast and faster movement). More 
for the better organist to use at a recital. 


Witmark $1.50 is 


MASTERPIECES OF ORGAN MUSIC 


Folio No. 34 Three works of Hans Leo Hassler, 
Southern German musician of the 16th century, 
abound in brilliant contrapuntal writing that 
every organist admires. This is definitely the 
kind of music for the Liturgical service. 


Folio No. 85 Four Fantasias of the 16th, 17th 
and 18th centuries, composers of which are J. 
Krieger (considered the equal of Handel in Fugue 
writing by some); Orlando Gibbons, (English 
composer, famous especially for “‘verse- 
anthems’’); Matthias Weckman (German musi- 
cian, pupil of Praetorius, Scheideman and 
indirectly of Sweelinck); Johann Jacob Froberger, 
(student of Frescobaldi and artist of the contra- 
puntal). The music in these compositions is again 
the most acceptable for the Liturgical service. 
Some of it demands a great deal of work but the 
organist can be sure that when he presents some 
or all of this, he is presenting the ‘‘Shandmaid of 
religion’’ in her most brilliant adornment. 


Folio No. 36 Four works of Michael Praetorius 
(1571-1621). The name of Praetorius is Latinized 
from the family name Schulz or Schulze, for this 
composer was born in Thuringia. We quote from 
the Notes Section of this volume ‘‘The music of 
Praetorius is representative of the finest develop- 
men of polyphonic art... His style was a compos- 
ite crystalization of the ‘pest elements of contra- 
puntal writing found in his predecessors and 
eontemporaries, The wide range of forms used 
by him covered everything from purely polyphonic 
music to concert solos. He thus illustrated in his 
own work the evolution of music in Germany.’’ 


Published by The Liturgical Music Press at 
$1.50 each, 
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eae PRELUDE AND FUGUE IN a 

ne This is the ‘‘great’? Prelude and Fugue in a 
4 minor that the world yet acclaims among the 
greatest of the master. We shall not try to add to 


ime’ job in separate folder. Pub. H. W. Gray 


ST. CECILIA SERIES ‘ 
Theme and Variations ‘| Heard Two Soldiers 
_ Talking,’’ Geo W. Kemmer. Interesting handling 
of the Easter Anthem theme of that title—for the 
ambitious organist. A surely wonderful addition 
to the Haster repertoire. 
- Two Sinfonias by Bach. HE. Power Biggs has 
arranged the Sinfonia to ‘‘God’s Time is Best’‘ 
and also the one to ‘I Stand at the Threshold.” 
The musician will recognize both as devotional in 
_ character and strongly melodic. The arrangements 
are good and the music (need we say) is lasting. 
- Grand Choeur, Robert Leech Bedell, is march- 
like in character and a fine organistic piece of 
writing for the Festive occasions of the church. 
One of the wiokt welcome things we have seen in 
many a moo 
Postlude oh. “Come Thou, Almighty. King,” 
Maurice C. Whitney, a brief and caret handling 
of a favorite hymn, It merits better listening than 
most congregations will give it as a Postlude. 
-Duologue and Choral, Homer Nearing, has the 
two contrasting sections one expects from the 
title and is within the means of the average 
organist and organ. Good for General-use. Sub- 
stantial and churchly! 
; Hymn of the American Navy ‘‘Eternal Father 
Strong to Save,’ an arrangement by the late 
Harvey Gaul. The tune is the well known ‘‘Mel- 
ita’’ of John B. Dykes, and is used also for other 
hymn texts. It requires the imagination that most 
_of Gaul’s things do but should be highly rewarding 
to the organist who qualifies! 
$t. Cecilia numbers are published by H. W. 
Gray at 75c each. 


S. KARG-ELERT 

The Choral tmprovisations of S. Karg-Elert are 
grouped in Volumes fitting the Church Year. 
Before us are: 

Vol. 2. For Passion Week. 

Vol. 3. For New Year, Easter and Other Festi- 
vals. 

Vol. 4. Ascensiontide and Pentecost. 

Vol. 5. Reformation Day, Fast Days, 
ion and Funeral Rites. 

Vol. 6. Confirmation, Marriage and Christening. 

“Mew modern organ works have been more 
widely and deservedly esteemed than his (Karg- 
Elert’s) ‘‘Sixty Six Chorale Improvisations,” thus 
speaks Grove’s Dictionary of this work. Here are 
the chorales that some consider the best of suc- 
cessors to those of Bach. This man uses all of 
the color and harmonic devices that Bach uses 
and adds more. There is, of course the overdone 
harmonic variations, over-chromaticism and over 
coloring in some of these works, but this only 
indicates the composer’s enthusiasm for the organ 
and the knowledge, technique, imagination and 
subject matter at his command, Doubtless at 
least some of the cause for the revival of interest 
in the Chorale Prelude in America. rests with 
Karg-Elert. Edward B. Marks is the publisher of 
these volumes at $1.50 each. They merit wide use 
and the attractive format helps much, We expect 
to say more of these volumes, one by one, at a 
later date. 


EVERYBODY’S FAVORITE SERIES 

It is no stretch of the imagination to say that 
the following albums include at least a great por- 
tion of ‘‘everybody’s favorite’ organ music. The 
Amsco Publishing Co. is responsible for the six 
volumes listed here at $1 each ($1.25 west of the 
Rockies), 

No. 11. Everybody’s Favorite Organ Pieces. 

No. 17 139 Selected Organ Pieces. 

No. 27 Organ Music by Roland Diggle. 

No. 47. E. F. Standard Compositions for Organ. 

No. 54. Master Selection of Compositions for 
Organ. 

No: 57 E. F. Universal Organ Album. 

The early albums were edited by Harry L. 
Vibbard and the later by Roland L. Diggle. Com- 
positions are from old and new -sources and 
include some by the editors themselves. The 
latest album (No. 57) is full of well known com- 
posers and is adorned with five compositions by 


Commun- 
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its glory but the organist will be glad for this fine 


Mr. Diekis of pes “the Prelud 
an exceptional gem. Organists will 
tration suggestions though will by no means | 
limited to them, We expect to say more ab 
some of these albums later; in the meantime 
them and note the very practical contents. 


SCALES AND APPREGGIOS 3 
This volume for the Organ is a study book by 
E. Harold Geer; Pub. G. Schirmer at $1.50. T 
Introduction tells that the teacher-pupil succes- 
sion of organ studies follows a line from Bach 
Kittel, Rinck, Hesse, and Lemmens, to Guilmant 
and Widor, whose pupils are found in all parts o 
the world. Lemmens seems to have carried the 
line outside of Germany. It was _ Nilson in h 
“System of Technical Studies in Pedal Playing” 
who worked out the logical successor to the older i 
work. The neglect in that work of scales _and | 
arpeggios led to the present work of Harold Gee if 
Students, beginners or advanced, will inevitably 
come to this work to catch up on the proficiency ~ | 
in pedal work that they covet. The study is 
replete with helpful suggestions and there is no 
question left as to what the author considers” 
good pedalling. Teachers will do well to examine | 
and use this new volume, . } 
H 
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Choirmaster’s 
Review 


SATEREN’S LORD GOD OF HOS 
The ‘‘How Lovely”’ anthems for i 14th Sunday — 


after Trinity henceforth have an addition. Sat- 
eren’s new anthem ‘‘Lord God of Hosts, How 
Lovely” may be called ‘‘great’’ choir music. Get | 


it and see for yourself before we wax too enthusi- 
astic. Needs a competent choir but is not overly 
difficult. Pub. Gamble Hinged Music; 15c. 


FOURTEEN CLASSIC ANTHEMS 

Wm. A. Goldsworthy is the arranger of these 
14 anthems all of which have become almos 
““classic’’ in the field. This is a collection for 
Junior voices or Adult Women’s Voices. The 
arrangements are from anthems of Dvorak, Bach, ~ 
Gounod, Mendelssohn and others—all tried and 
tested in their Senior Choir arrangements, these 
will warm the hearts of more voices and hearers 
in the ‘fecomfortable’’ channels to which Mr. Golds- 
worthy directs us. The writing is carefully done 
and faithful to the original in spirit. Pub. J 
Fischer & Bro, 75c, i 


FAIR BEYOND TELLING 

Gether’s melody has been arranged by W. Bs 
Nielsen for Mixed Voices in a most satisfying 
way. The quiet mien and steady flow of this” 
music make this another fine addition to the 
anthems for the ‘‘How Lovely’’ Sunday referred — 
to above. This is fine music for those Sunday 
mornings when nature seems more alive than 
usual. Through this music we expect to find a_ 
counter-part of ‘‘Aliveness’’ in a_ spiritual way.* 
Pub, Lutheran Publishing House, Blair, Nebraska; _ 
BY ey, 4 
CHOICE FROM H. W. GRAY : 

Jesus Christ Our Strong Salvation, John Huss’s 
Communion Anthem arr. by Clarence Dickinson. — 
Is of strong Hymn like character, faithful to the 
Sacramental scene. 

Jesus Refuge of the Weary, Florentine Melody | 
arr. Clarence Dickinson, Text from Savonarola. 
Here is the devotional made interesting with con- 
trapuntal accompaniment, skilfully done so as to | 
enhance without covering the melodie line. Cer-— 
tainly one of the best so far this year. i 

Surely the Lord Is In This Place, anthem by 
Norman Coke-Jephceott, is one of those anthems 
that sounds at once, as Liturgy. There is a> 
slightly modern sounding accompaniment of which 
we approve gladly. This is music both old and 
new. Pub. H. W. Gray; 16c each. Z 


WITMARK HYMN SETTINGS 

W. B. Olds is responsible for several new hymn — 
settings from old Masters published by M. Wit- 
mark and Sons. Among them are: 

O Men of Christ, Arise, Melody from Bach, is 
a rugged confident moving of a text by Charles 
Wesley. Fine writing for any choir. x 


ait. 


Were ‘Gross the “Crowded Ways of Life, Melody 
rom William Gardiner, brings us back to the 
arth and social problems, but with the touch of 
eaven’s solution. ‘‘A Prayer for the City’’ is 
hat Frank Mason North called his hymn. The 
riginal additions to the setting are noteworthy 
ind the Descant at the end adds a triumphant 
note to the answer for prayer which we await 
m confidence. We definitely like this! 
ISSION MUSIC } 

' The first appearance of this title introduces 
ission Music Co. to our readers, a young Music 
ublishing venture in Santa Barbara, California. 
four titles have come to us, two of which are 
» selections. Ask to see these: In the 


4 your Christmas lists, both for Junior Choir. 
(Prayer for America, Eldred and Only Be Still, 
Barnes for SATB have melody and simplicity to 

Grecommend them and serve as worthy forebears 

of more of the same to come. 


OW LET THE FULL TONED CHORUS 
Here is an anthem from Robert Bedell and the 
Harold Flammer people. It starts immediately 
‘with maesty and full chords that move along the 
ageressive ‘‘praise’ line. This is no weak writing 
which stops to be ‘Different’ along the way as 
1s0 many of our newer things do. This is church 
ajmusic most acceptable to the many ears of our 
echurches who come not to be shocked or disturbed 
“by strangeness of sound and idiom. We predict 
wide sale, for this composition which we cannot 
9 ecommend too highly. We hope there are more 
coming! 

JUNIOR CHOIR AND HAROLD FLAMMER 
1 Two books have come to our attention, neither 
Sone new, but which have escaped us heretofore 
for some reason. The Junior Choir Church Year, 
nt anthems together with some Responses, 
arranged by Mabel Rutenbeck, is noteworthy for 
its all-around-the-year value. The arrangements 
themselves are good, but it is also a definite aid 
to the busy director to have so thoughtful a 
listing as is herein. Composers range from 
Palestrina to the modern arranger herself. Better 
get this and use it. 60c. The other book from the 
same publisher is called Early Junior Choir Album 
‘and contains twelve fine arrangements for two 
parts. Tunes are from old and new sources and 
attractively presented for the child voices. A 
wonderful buy at 30c. 
YPAUL SCHMITT MUSIC FOR JUNIORS or 
_ Among the better new things for Junior (SA) 
voices, are three from the Paul Schmitt Collection, 
all by Earl Roland Larson at 12c¢ each. 

| Shepherd of Tender Youth, Hymn of Clement of 
'Alexandria, has a fitting melody and reasonable 
harmony that will appeal. Gentle Jesus, Meek and 
Mild, is the kind of thing that ‘‘takes’’ at once, 
‘is most acceptable. The Wordsworth Hymn Oh 
) Lord of Heaven and Earth and Sea is of course, 
‘a favorite and with the new tune and setting is 
‘hound for more use. This is one of the hymns 
® that all children ought to know. If you have 
P average child voices in your choir, you will appre- 
‘ciate the sensible range demanded in Mr. Larson's 
Pnumbers, If you have mature voices with some 
W very high sopranos you might look at Theodore 
‘Ganschow’s arrangement of ‘*My Heart Ever 
& Faithful’’ from the Pentecost Cantata of Bach. 
The arrangement is particularly faithful. (One 
of the Bach numbers that every congregation 
should hear at least four times a year.) 15c. 


CHRISTIANSEN HYMN ANTHEMS | 

We were pleased to be able to include In Night 
Forlorn in the Spring Issue of SURSUM CORDA 
fas one of a_ new series of Christiansen Hymn 

Anthems published by Augsburg. This arrange- 
/ ment from Brahms is at once a ‘‘sold’’ proposition 
( to the many who have already used it. Following 
the same success is Be Light, an original Chris- 
tiansen Hymn for any season; Summer Suns Are 
' Glowing, an arrangement of Minna Koch’s melody 
and a most necessary addition to the repertoire 
for summer singing; O Blessed Babe Divine, a 
Christiansen setting from a Bach Chorale for 
Christmas; and Langford’s Hymn When | Survey 
the’ Wondrous Cross. All of these may be used 
as Hymns or anthems and they deserve widest 
acclaim. Incidentally it is good to have some more 
of the simpler things that the St. Olaf master can 
write even though his elaborate things also sound 
good in concert. The pioneering Augsburg Man- 
ager deserves continued congratulations for the 


fine printing jobs that continue to come from her 


office. 


FROM NEIL KJOS RUSSIAN MUSIC 

Peter D. Tkach of Minneapolis adds two more 
excellent anthems from the Russian Liturgy to 
his already long list. Guide Me O Thou Great 
Jehovah and We Praise and Bless Thee are good 
titles and texts for every Sunday; the music is 5 
churchly and reverent, modest in its demands and 
rewarding to the choirs that will work for smooth- 
ness and precise loveliness. It‘s all here to read 
off. - 
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TES . 


ets 


CARL MUELLER FOR CARL FISCHER : Rae edt 
Two Carls without. which we cannot do! Carl © 
Mueller, a recent addition to the Carl Fischer 
staff produces more fine anthems today than any a 
s ; 


other composer that happens to come our way! 
Two of the finest anthems in anybody’s language 
and we predict, two of year’s best will be: We ; 
All Believe in One True God and Lord God We 
Worship Thee. It is a pity that the divided parts 
will cause many small choirs to overlook at least 
the first of these; perhaps Mr. Mueller can find 
straight four part medium for this sometime; it 
deserves a place among all choirs. This man. 
apparently has something of genius as well as 
something of ambition to produce as much and 
as well as he does. And the Mueller list is 
growing. f 
THE 1900 SERIES OF HALL McCREARY 

Hall McCreary of Chicago has made strides in 
presenting some of the little known works of 
older European composers—and many of the con- 
temporary school men of today. Now they bring 
to us a series of nineteen anthems of some of the 
best known anthems. Most of these are such as 
are printed by other publishers. Of course the 


ee! 
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clean colored paper and good printing of this Pri 
company creates quite a stir for the competition. Pe? 
Should you be interested in the so-called standard ee 


anthems of the last fifty years, you will want to Prete 
see copies of the following from the Hall Sten 
McCreary 1900 series. : Nei 
Tours, Sing O Heavens (Christmas). , 
Handel, For Unto Us a Child Is Born. 
Mendelssohn, There Shall a Star. 


Stainer, O Zion That Bringest. +h 
Bach, Break Forth O Beauteous... Light. Ws 
Handel, Glory to God. ia 
Goss, O Savior of the World. = 


Roberts, Seek Ye the Lord. ? 

Bennett, God Is a Spirit. bg 
Stainer, God So Loved the World. 1 
Gounod, Unfold Ye Portals (B Flat). ape 1) 
Shelley, King of Love My Shepherd Is, 

Shelley, Christian, the Morn Breaks. 

Stainer, Grieve Not the Holy Spirit. 

Mendelssohn, How Lovely Are the Messengers. 
Mendelssohn, I Waited For the Lord. 

Randegger, Praise the Lord. 

Kremser-Dutch; Prayer of Thanksgiving. 

Maunder, Praise the Lord O Jerusalem. 


HALL McCREARY HYMN SETTINGS % 
Admirably done are three Hymn settings before ‘ 
us from the pen of W.-B. Olds who has already 
been mentioned here under another heading. The 
Hymn-Anthem is likely to be very popular and 
these will ‘‘sell’’ the idea to anyone interested. 
They are **The King of Love My Shepherd Is’ 
(Dykes); A Mighty Fortress (Luther); ‘*Jesus 
Savior Pilot Me’’ (Gould). We hope to see others 
as good! 12c each. May be used for Choir, or 

choirs, or choir and congregation. 


E. H. MORRIS CO. TWOSOME 

Among the fine things in the EK. H. Morris 
Library are two before us now that deserve 
special’ attention, Prayer, Alspach is the ‘‘O Lord 
Support Us All the Day Long’’ Prayer from the 
Book of Common Prayer. This is Liturgical writ- 
ing with accompaniment supporting unobtrusively. 
The 48th Psalm, is a worthy setting of the Psalm- 
Poem found in some Hymnals, and written by 
Catherine Croker. This might very well be done 
by a big choir; but not necessarily. These anthems 
are furthermore a clear, clean job of editing and 
other mechanics involved! 12c and 15c, respec- 
tively. 
IN HUMBLE FAITH: HIRSCHFIELD 

G. Ricordi sends us besides the fine spirituals 
listed in the ‘‘Star Review’’ this fine anthem 
along a more subjective theme than many in this 
day. The poetry is good and the music fitting. 
The original melody and appropriate treatment 
of this text will fill a void that many are inter- 
ested in. Try it for we know you will like the 
prayer and the setting. 15c. 


~ 
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The Choir Clinic 


Conducted by Elmer Hanke, B. Mus., A. B., A. M.; 
Head of Music Department Carthage College, 


Carthage, Ill. 


(Address questions to Prof. Hanke, 


include full name; only initials will be printed.) 


3. 


Q. 


Elmer Hanke 


May we sing easier and perhaps less 
“churchly” things at our summer ser- 
vices? Time for relaxation you know. 

D. S. 


Less churchly things are not necessar- 
ily less difficult. There are many easy 
“churchly” anthems. Perhaps you need 
the assistance of the SURSUM CORDA 
office in selection. There is appropriate 
summer music which will be found in 
the spirit of the season and will furnish 
relaxation. 


. We have an old reed organ with foot- 


pump which isn’t in too good condition 
—the bass is very muddy and slightly 
off pitch. It doesn’t sound too badly on 
hymns and liturgy, but is awful for 
preludes or anthems. We also have a 
piano which isn’t in good condition eith- 
er, although it in in fairly good tune. 
The problem is this: would it be advis- 
able to get rid of both the piano and 
organ and get a decent piano to be used 
for the church services, or is it better 
to have an organ for them, even though 
it isn’t a good one? J. F.j M. 


. Use of the organ for hymn and liturgy 


may be considered advisable; perhaps 
some repair will improve the instru- 
ment. The piano can be tuned to the 
organ and used with it thus assisting 
in leading congregational singing due to 
the percussive insistence of the piano. 
Perhaps a parishioner has a good used 
piano which will find devoted use in 
the Church. Starting an organ fund is 
suggested although it may require years 
for realization. 


Will you furnish us with a list of items 
that a church organist might use for 
checking up and improvement? Many 
of us do not have a teacher any longer. 

Es2Ge Me 
Referring to your organ instruction 
book, such a,s: Stainer’s the Organ 
gives opportunity for brushing up on 
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Q. 


A.We do not know your 


. What is the ideal length for choir re- 


fundamentals. There are the exercises 
for pedals’ alone—are you missing that 
low G? So much practical work has 
made your movements rather sluggish 
and you may be guessing without re- 
ference to “black” pedals. Legato man- 
ual work, too, deserves attention, in- © 
cluding rapid substitution work. Per 
haps the congregation does not get the © 
convincing leadership in hymn and lit 
urgy that encourages hearty singing 
you may be unsteady in rhythm—yes, | 
the metronome will help. Are you tak- | 
ing time out excessively for phrasing — 
and turning pages? Examine your re- 
pertoire and buy some new music that | 
will enliven your interest. ‘4 


i 
| 
hearsal? Adults and children.  D. Le 
at 
One hour, an intermission, and then 
another three-quarters of an hour, for 
children, three-fourths of these. 


> 


if 
i} 
3 


We have difficulty in obtaining money 
for music purchases. Why? H. H.cK= 


local situation. 
If the money is there it is a question 
of getting it on the church budget. An | 
interested music committee ,thoroughly 
informed as to needs, certainly should 
be given a hearing by the Church Coun- 
Gill. 3 


What 
erans? 
Church 


important musicians were Luth- 
On what basis is the Lutheran ~ 
called “the singing church?” 

He Pk 


Most of the best-known names in the 
history of musical composition are not 
those of church composers primarily. — 
The hundreds and thousands of Luther- 
an church organists and kapellmeisters - 
are not ranked as especially “impor- 
tant” in general musical history. Few 
of their names are generally known, but 
they were very important to Lutherans 
in the stream of creative and re-crea- 
tive development which accounts for 
the Lutheran tradition. Luther made 
our Church “the singing church” simply 
by including congregational participa-__ 
tion in hymn and liturgy. Bach and 
Mendelssohn (apostate) were Lutherans 
who wrote large works in the form of 
oratorio, but Haydn, Mozart, Beethov- 
en and Schubert were not Protestant. 
It should be our chief concern today 
that we stimulate interest in congrega- 
tional participation lest we lose our 
heritage. It is growing in other 
Churches,—but are we keeping in the 
van? 


Easter and Lent, 
1946, have come and 
gohe. It is a busy 
time for Organists and 
Choirmasters, particu- 
larly in the Lutheran 
Chureh. For some of 
the services one has 
time and a sufficient 
number of hours to 
prepare for finished 
work. For some of the 
other services, the de- 
mand for our time in 
church work and out- 
. side activities is so 
great that we are obliged, through no fault 
of our own, to do the work as mere routine, 
land trust that everything will go all right. 
iI once met a well known radio organist. He 
‘was exceedingly busy. He also did recording. 
I asked him how it was possible for him to 
ido all this work, inferring that-it might re- 
quire some preparation. His answer was, “I 
go into a broadcast with my fingers crossed, 
hoping that everything will come out all 
Sright.” I think all of us encounter, at least 
‘occasionally, conditions such as that. We 
must hope and pray we shall do satisfactory 
work. There is part of the prayer by St. Au- 
“gustine which says, ‘‘For it is in giving that 
Swe receive.’ Our job is to serve. 
| It pays to be honest, sincere, trustworthy, 
}patient and charitable. To ignore these ele- 
‘ments of character may have an immediate 
jadvantage. But in the end you will suffer. 
‘I recall being associated with a very fine 
‘singer who seemed destined to reach the 
‘top. Once in a while one would see certain 
indiscretions. They continued to the degree 
f where I took the liberty of reminding this 
person that such a procedure will not pay. 
The answer was, “Yes I agree, but I have 
-an influential adviser who urges these uneth- 
‘ical methods.” What was the result? Success 
'to a certain extent and then New York did 
not hear about this person any more. I know 
of other cases where questionable methods 
were profitable for a while and then ended 
disastrously for the persons concerned. 


Why do some people stay away from organ 
> recitals? Is it because they are too highbrow? 
} Much organ music has been composed around 
an ecclesiastical atmosphere and when de- 
* tached from that atmosphere, will not stand 
'on its own feet in the concert hall. I once 
played in a home of a wood pulp importer. 
{ One of the members of his family expressed 
preference for music like Tschaikowsky’s ‘An- 
| dante Cantabile’, I have played in another 
home where they like Bach and Franck. A 
well known organ man said to me recently 
that organ music sounded best to him in the 
ehurch. Much organ music does lend itself 
'as the handmaid of religion. There is also 


Organist’s 
Church Year 


Henry F. Seibert, Editor 


Trinity, XIV. 

Couperin, Offertoire sur les Grands Jeux (Anthol- 
ogy of Early French Music, Bonnet); H. W. 
Gray. 


Trinity, XV. 
McAmis, Dreams; H. W. Gray Co. 


Trinity, XVI. 


Mendelssohn, Sixth Sonata: first five sections of 
First Movement (S. P. Warren Edition); G. 
Schirmer, 


Trinity, XVII. 


Reger, Melodia (6 Organ Pieces Peters Edition 
38008b Opus 59 Heft IT). 


Trinity, XVIII. 


Mendelssohn, Sixth Sonata; last section of First 
Movement; see Trinity XVI. 


Reformation Sunday, 


Bach, Now Thank We All Our oe (from a Choral 
arrangement) Novello 1497. 

Bach, To God Give Thanks ana Praise (from 
Cantata 79); Carl Fischer (Play as a Chorale 
Prelude with upper voices condensed in left 
hand on second manual), 

Faulkes, Festival Prelude on ‘‘Hin Feste Burg’’; 
Novello. 


Trinity, XX, 


MacDowell, Maestoso (Transcriptions for Organ 
First Series) A. P. Schmidt. 


Trinity, XXII. 


Mendelssohn, Sixth Sonata: Fugue and Finale 
(See Trinity XVI). 


Trinity, XXII. 


Bach, When in the Hour of Deepest Need (12 
Chorale Preludes, Glynn); G. Schirmer, 


Trinity, Last. 
Guilmant, Marche Religieuse; G. Schirmer, 


Choirmaster’s 
Review 


PRAISE FROM THE BOOK OF PSALMS 


Edward Auten Jr., composer and publisher, has 
contributed quite an ambitious book of acceptable 
anthems based on the Psalms. Each number is 
complete in itself but when sung together as a 
cantata take something like fifty minutes. The 
musie is conventional which is ‘‘all right’’ to our 
ears (we tire easily of that which is not) and 
there seems to be no effort to be ‘‘different’’ 
which is ‘all right’? too. Chief merit of the work 
of course is the faithfulness of the texts to Scrip- 
ture and we cannot get quite enough of that 
anywhere. It is good to note the part of the 
inscription which reads ‘‘Text from the King 
James Version without change or _ repetition.” 
(Men of music, don’t you suppose we ought to 
have more of that in our church music? Don’t 
you suppose it is exactly what the church is 
erying for in these days?) Seventy-five cents is 
the price for the whole work which means twelve 
numbers not counting two instrumental. 


organ music that sounds well in the concert 
hall. Let’s include pieces for the layman and 
the musician. 
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Choirmastetr’s 
Church Year 


Trinity, XIV. 


Sateren, Lord God of Hosts, How Lovely; GH, 
L5C, aul. 

Coke-Jephcott, Surely the Lord is in This Place; 
Garde. Li, 


Trinity, XV. 

Koch-Christiansen, Summer Suns Are Glowing; 
Ay Och Ll 

Croker, 48th Psalm; EHM, 15c, II. 


Trinity, XVI, 


ogous or Let All the Full Toned Chorus; FI, 
18¢, 

Ee lipen: Olds, Where Cross the Crowded Ways; 
Wk, 15c, I. 


Trinity, XVII. 
Garabrant, Supplication in Time of Stress; G, 16c, 
II 


Tehaikowsky, O Thou From Whom All Blessings 
Flow; HM, 10e, II. 


Trinity, XVIII. 


Mueller, Lord God We Worship Thee; CF, 15c, I. 
Welsh-Jones, Songs of Praises; S, 1l5c, II. 


Reformation. 


Luther, Mighty Fortress is Our God; Con. 15ce, II. 
Uggen, Built on a Rock; PAS, 1é6c, I. 


Trinity, XX. 


Mueller, We All Believe in One True God; CF, 
ise; WM, 

Mendelssohn, How Lovely Are the Messengers: 
EUV, 16C7" Te 


Trinity, XXII. 


eck: Guide Me O Thou Great Jehovah; 
see alse aul ie 
Gower-Olds, Hail, Gladdening Light; Wk, 15c, I. 


Trinity, XXII. 


Zoltai, Let Us Give Thanks; CF, 15c, II. 
Alspach, Prayer, HHM, 12c, I. 


Trinity, Last. 


Christiansen, Be Light; A, 10c, I. 
oe ees new, Jesus Tender Savior; FS, 12c, 


Subscribe Now 


Single subscription $1.50. In groups of 


five or more $1.00 each. 


SURSUM CORDA 
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PACIFIC LUTHERAN 
THEOLOGICAL = MINARY. 
THI BRAR 


Choirmaster’s 
Review 


MILLS COLLECTION 


For Two Parts, the Mills Music Co. has pub- 
lished a collection of eighteen numbers compiled 
and arranged by Wayne Howorth. The settings 
are good and well fitted to the voices of children, 
Those in the market will want to know that half 
of the numbers are Sacred, the others secular. 
We can conceive of occasions legitimate however 
when a few secular things would add to the 
happiness of the rehearsal. T75c. 


MAGNIFICAT: CARL PARRISH 


The M. Witmark and Sons Co. has given us 
several exceptional Oratorios and Cantatas in the » 
past. and the appearance of MAGNIFICAT by 
Carl Parrish for Ladies‘ Voices is such a number, , 
Probably not quite a half hour long in rendition, 
this piece exploits once more the sacred Song of © 
Mary on her appointment to the Motherhood of © 
Christ. The words are made to sing regardless of © 
what frequency of change in key, rhythm and 
spirit might result. Yet it is not revolutionary * 
music (though the text is!) in the sense that 
much of modern music is. There is a dramatic : 
character to it in spots that bring out sharp con- 
trast with the more quiet parts. The calm treat- 
ment of the ‘‘and his mercy is on them” section — 
remains calm throughout the unusual harmonie 
progressions and the climax is satisfying in the 
Gloria Patri section, Choirs that are ambitious 
may try it with assurance of accomplishment. 75¢, | 


The Star Review 


Anderson-Schop, Comfort Ye My People; PAS, 
15c, II (SSAATTBB). 


Auten, Praise from the Book of Psalms; Au, 75¢, 
Tl. 


Alspach, Prayer; EHM, 12c, I. 

Bach, Break Forth O Beauteous Light; HM, 10e, L 

Bach-Christiansen, O Blessed Babe Divine; A, 10e, 
Ts 

Bach-Ganschow, My Heart Ever Faithful; PAS, 
15c, (SSA) III. 

Bach-Olds, O Men of Christ Arise; Wk, 15c, I. 

Barnes, Mother’s Day Hymn; JF, 16e, I. 

Barnes, Little Christmas Pastorale; MM, 10e, 
(Unison) I. 

Barnes, Only Be Still; MM, 12c, I. 

3edell, Now Let the Full Toned Chorus; Fl, 18¢, 
Il. 

Bennett, God is a Spirit; HM, 12c, I. 

Bornschein, Be At Peace; CF, 15c, IT. 

Brahms-Rosenberg, O Come Let Us Worship; 
CES 16¢) (CSSA) ak 

Cadman, Sons of Men; FI, 15c, I. 

Christiansen, Be Light; A, 10c, I. 

Christiansen, Be Ye Joyful, Earth and Sky; Aj 
20e, IIt. 

Christiansen-Overby, Come Thou Savior of Our 

Race; A, 15c, (SSAA) II. 

Christiansen-Overby, Lullaby on Christmas Eve; 

A, 10c, (SSAA) II. 

Coke-Jephcott, Surely the Lord is In This Place; 
G, 16¢, -I. 

Croker, 48th Psalm; EHM, 15c, I. 

Davis, Poor Mary; CF, 15c, (SSA) I. 

Del Riego, Star Was His Candle; CF, 15c, (SA) 
IT also SSA or SAB. 

Diggle, Christ Hath a Garden; CF, 1lb5c, II. 

Dykes-Olds, King of Love My Shepherd Is; HM, 
2, on, 

Eldred, Prayer for America; MM, 10c, | 
rb, Christ the Lord is Risen; WK, ibe. (SSA) IL.) 

Erb, Early in the Morning; Wk, 15e, (SA) i 

Erb, Hail the Day That Sees Him Rise; Wk, 15c, 
(SAB) II. 

Findlay, Amens and Responses for Treble Choir; 

Keb Cy a GSA 

Fischer-Overby, Song of Mary; A, 10c, (SSA) II. 

Florentine-Dickinson, Jesus Refuge of the Weary; 
Gab léeye lis 


i} 


pote, Harly Junior Choir Album; 380c, (SA) I. 
Jarabrant, Supplication in Time of Tatneee G, 16e, 


‘Jardiner-Olds, Where Cross the Crowded Ways of 
mte; Wk, 15dc, I, 

ferman-Phelps, Easter Joy; G, 15c, I. 

bb, Beside His Manger; CF, 12c, (SSA) I. 

aul, Lincoln’s Second Inaugural; Ga lee. LL 
‘illette, Responses and Services for ‘Junior Choir; 
m, 5c, (SA) IL 

Joldsworthy, 14 Classic Anthems for General and 
Bestal Use; JF, 75c, (S, SA, SSA) I. 

Or thy, Lighten Our Darkness; EHM, 1ic, 


loldsworthy, Pursuit; HHM, 15ec I. 
(oss, O Savior of the World; HM, 12c, II. 
jould-Olds, Jesus Savior, Pilot Me; HM, 12c, I. 
mounod, Unfold Ye Portals; HM, 15c, Il. 
yower-Olds, Hail Gladdening Light; Wk, 15c, I. 
irieg-Overby, God’s Son Hath Made Me Free; A, 
mm loc, If (SATB or TTBB). 
Muion, Cross Bearer; S, 16c, III. 
; randel, Angels Ever Bright; A, 12c, I. 

candel, For Unto Us a Child Is Born; HM, 15c, 


Iii. 
yandel, Glory to God; HM, 12¢, II. 
fernried, Jesus Lies in the Cradle; CF, 15e, 
ae (SSAA or SATB) I. 
Minebaugh, O Come, Loud Anthems; HM, 16e, II. 
Mlirschfield, In Humble Faith; Ri, 15c, II. 
sioff-Overby, Sing Praise; A, 12c, (SSA) I. 

foller, Risen Christ; G, 1é6e, I. 
ee Sacred and Secular Choruses; Mi, 75c, 
q 3 
gluss- Serpe Jesus Christ Our Strong Salva- 


Sbotson, | Meee. te All Souls; Fl, 18c, I (SA). 
ones, Rise Up O Men of God; K, 12c, (TTBB)I. 
jones, Office of Holy Communion: GH 30s Lr. 
Witalinnikof, Agnus Dei; K, 12c, Il. 

Wcalinnikof, Lamb of God; A, 10¢, (SSAA) II. 
mcennedy, In the Dark of the Night; MM, 15c, 
' (SA) I. 

fee Coristiangen, Summer Suns Are Glowing; 
a, (yi 

countz, In This Day O Lord; G, 16c, II. 

%.ugel, Choral Festival No. 1; K, 25c, I. 

wamont, Lord of All Being; K, 15c, (SSAB) I. 
ent. My Faith Looks Up to Thee; K, t5c, 


arson, Oh Lord of Heaven; PAS 12c, (SA) Lf. 
arson, a of Tender Youth; PAS, 12c, 


uewars, introits re i0e, t" 

Wiemohn, Glory Be to God on High; GH, 18c, III. 
es -Olds, Mighty Fortress is Our God; HM, 
Oy d& 

Lutkin, O Brightness of The Father’s Fave; G, 


Lwoft- Wick, Prayer;— Wi; 12¢:.. 1. 

Mlargetson, Jesus Liv es Alleluia; BM, 15c, LI. 
Martin, Holy Spirit Come, O Come; G, 12c, II. 
YicLain, Easter Carol; EHM, 12c, (SA) I. 
Vieans, Thou Hallowed Morn of Praise; EHM, 


ivlendelssohn, Grant Us Thy Peace; K,-15¢, II. 
Viendelssohn, How Lovely Are the Messengers: 
HM; 16c, IL. 

‘Mendelssohn, I Waited for the Lord; HM, l6c, 
® Ii. 

iMendelssohn, There Shall a Star Come; HM, 15c, 
i 


Mozart, Christ the Lord is Risen; Su, 15c, I. 
Mueller, The Freeborn Speak; CF, 16c, II. 
Mueller, Hear Thou Our Prayer; S, 16c, II. 
Mueller, He Is Risen; S, 16¢, UH, 

Mueller, Lord God We Worship Thee; CF, 15, II. 
Mueller, Now Thank We All Our God; S, 18¢ 
P<TTBB) IIt. 

Mueller, O Day of Light and Glory; FI, 16c, I 
(SATB or SAB). 

Mueller, O Moon Shine Forth; CF, 1ic, I. 

Mueller, Over Bethlehem’s Town; FI, 16c, I. 
Mueller, We All Believe in One True God; CF, 1é6c, 
i) II. 

x- -English, Holy Spirit Truth Divine; A, 10c, 


Rrerryott, Gateway Carol; G, 16c, I. 
|Maunder, Praise the Lord fo) Jerusalem; HM, 18ce, 
1 <I. 


Minnesong-Reimann-Dickinson, Dearest Jesus 
Gentle Mild; G, lic, (SA) IL 

Nagler- Dickinson, Song in Praise of the Lord; G, 

16c, II (SA). 

Negro-Burleigh; I’ve Been in De Storm So Long; 
Ri, 16e— 10. 5 

Negro-Burleigh; O Lord Have Mercy on Me; Ri, 
igor: WU 

Negro-Burleigh; Were You There; Ri, 15c, I. 

Negro-Kemmer; City Called Heaven; Ri, 15c, L 

Negro-Kemmer; Crucifixion; Ri, 15c, II. 

Negro-Kemmer, I Wan’ Jesus to Walk With Me; 
indy isos INI, 
Negro-Kemmer, Let Us Cheer the Weary Travel- 
ler; (Ri,- 16e¢;, 1. ; 
Negro-Kemmer; Lord I Want to Be More Lovin’; 
Ri woe! sls 

Negro- -Kemmer, Oh Rise and Shine; Ri, 15c, I, 

Negro- Ringwald, Were You There; wM, 15e, a 

Negro-Ryder, Let Us Break Bread Together; JF, 
15e, : 

Netherlands-Kremser, Prayer of Thanksgiving; 
1 OY calyors gl 

Nielsen, Fair Beyond Telling; LPH, ?, I. 

Parrish, Magnificat; Wk, $1 (30¢ Ghoral Parts 
Only) Ill (SSAA). 

Phillips, He Is Risen; Wk, 1léc, II. 

Pollak, To the Paschal Victim: A igys calaxes AIL 

Praetor ius, Hosanna to the Son of David; G, 15c, 
he 


Prosser, Prayer for Mother; GH, 15c, (SSA) II. 
Rachmaninoff-Overby, Glory Be to God; A, 12e, 


(SSA) IL. : 
Riegger, Easter Passacaglia; Fl, l6c, (SATB or 
SAB) Il 


Roberts, Seek Ye the Lord; HM, 12c, I. 

Russian-Tkach, We Praise and Bless Thee; K, 

ibs, Ih, 

Russian-Tkach, We Praise and Bless Thee; K, 
THC) eh. 

Russian-Tkach, Guide Me O Thou Great Jehovah; 
1 Boca Ll: 

Rutenbeck, Junior Choir Church Year; FI, 60ce, 
(SA) I and II. 

Sateren, Lord God of Hosts How Lovely; GH, 
LC 

Sateren, Sacrament; A, 12c, II. 

Scholin, Lord is My Light; EHM, 15c, II. 

Schop-Anderson, Comfort Ye My People; PAS, 
nem. BU 

Schreck, Advent Motet; K, 20c, III. 

Schubert-Rosenberg, Litany, CF, 16c III. ; 

Schubert-Rosenberg, O Jesus Thou Art Standing; 
Chi 15¢) (SSA) SLE 

Schumann-Overby, Mary’s Cradle Song; A, 10c, 
(SSA) II. 


Schumann-Rosenberg, O Day of Rest; CF, 15c, 
(SSA) IL. 

Shelley, Chrisian the Morn Breaks; HM, lé6c, II. 

Shelley, King of Love My Shepherd Is; HM, 1lé6c, 
IL i 


Shvedof-Matterling, O Lord Restore Our Souls; 
KG, 15¢e3 Ee 

Shure, Canticle of Joy; EHM, 15ic, IL. 

Shure, O For a Thousand Tongues; EHM, 15c, II. 

Soderman-Overby, Hosanna in the Highest; A, 
15¢c, III (SSAA). 

Stainer, God So Loved the World; HM, 12c, IL. 

Stainer, Grieve Not the Holy Spirit; HM, 18c, II. 

Stainer, O Zion That Bringest Good Tidings; HM, 
15e, II. 

Stone, Hear My Prayer; G, 16c, II (SSAA), 

Sullivan-Simeone, Onward Christian Soldiers; 
WM, 15c, II. 

Thompson, Christmas Lullaby; A, 12c¢, I. 

Tours, Sing O Heavens; HM, 15c, II. 

Townsley-Riegger, Upon a Hill; Fl, 15c, (SATB or 

SAB) II. 

Traditional-Nightingale, Twelve Days of Christ- 
mas: Cu 2c, I 

Trant, Spacious Firmament; G, 15¢e, (SSA) IL. 

Treharne, Joy and Praise; BM, 20c, LES 

Tschaikowsky, O Praise Him; ia 15¢e, It. 

Uggen, How Excellent Is Thy Name; PAS, 16c, II. 

Vincent-Riegger, As It Began to Dawn; FI, 16c, 
(SSA or SAB) II. 

Webbe-Olds, Come Ye Disconsolate; Wk, 15c, I. 

Wennerberg, Lord of Hosts; K, 10c, I. 

Williams, O Lord Have Mercy; PAS lé6c, II. 

Williams, O Man Thy Grief and Sin Bemoan; 
PAS: L6¢c; Li. 

Wilson, Blessed Are the Meek; CF, 16c, I. 

Wolff, If Ye Love Me; G, 15c, IT. 

Zoltai, Let Us Give Thanks; CF, 15c, (SSA or 
SATB) II. 
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John W. Rilling 


Three books have exercised formative influ- 
-ences on the Lutheran Church—the New Test- 
™ ament, Luther’s Catechism, and the hymn- 
9 book. 


' It was the re-discovered Gospel that im- 
6 pelled Luther to begin the Reformation in 
' 1517. And the need for a clear and simple 
| statement of the cardinal truths of the Chris- 
*) tian faith moved Luther to publish his Small 
| Catechism in 1529. The first hymnal, con- 
# taining only 8 hymns, was published in 1524 
-in Wittenberg. Thus, from the beginning, 
| those three books have been a blessing to the 
) Church. 


The publication of a new hymnal is a mat- 
'ter of great importance in the life of our 
Church. Within the next few years a re 
i vision of “The Common Service Book’ is to 
| be made. For some years the Common Ser- 
» vice Book committee has been working to- 
¥ ward this end, and its first report on the 
_ proposed new hymnal was made at the Minn- 
eapolis Convention in 1944. Doubtless the 
Cleveland Convention of the United Lutheran 
Church next month will give much time to 
the consideration of the proposed revision. 


For a generation to come our faith, adora- 
tion, thanksgiving, aspiration, joy and sorrow 
will find a voice in the words and music of 
the new hymnal. Much important business 
will be transacted by the United Lutheran 


IN THIS ISSUE..... 


er: Boston Music Co. 


'Toward a New Common Service Book 


Church in convention assembled in October 
1946. But how much of what is done will 
have deeper significance for the. life of the 
church than the action taken in regard to the 
proposed revision of the CSB? 


But why a new hymnal? Is not the present 
hymnal adequate? Will not the purchase of 
new hymnals present financial problems for 
many churches? Many other questions press. 
In its first reports the CSB Committee points 
out that our present hymnal is one of the 
oldest in continuous use in the major Church- 
es of the United States. The report continues 
“While our present Hymnal possesses durabil- 
ity and great merit, it is desirable to give it 
a fresh revision which will again put our 
Church in the forefront in the use of hymns 
which are truly ‘ancient and modern’ in the 
best sense of both words.” 


If a hymnal could be the size of an ency- 
clopaedia volume it would greatly simplify 
the task of hymn selection. But a hymnal 
cannot be too bulky. The worshiper must be 
given every encouragement to hold it in his 
hands. It must also fit in the hymn-book rack 
in the pew. A maximum of 700 hymns would 
seem to be the upper limit, and I hope that 
we may have as many as 650 hymns. When it 
is remembered that Dr. Julian had to go 
through some 400,000 hymns in compiling his 
“Dictionary of Hymnology” a half-century 
ago, something of the magnittude of the task 


Methinks I Hear the Heavens Resound, Robert Leech Bedell; Publish- 


Glory to God in the Highest, ed. Walter Buszin; Publisher: Concordia 
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of selection can be grasped. If this hymn is 
included, that one, and perhaps a score of 
others must be left out. 


In’ providing the first hymnal for the United 
Lutheran Church in 1917, the editors were not 
without guidance. They drew upon the hym- 
nals in use in the synods that formed the 
ULC. A most interesting study can be made 
of the hymns that were dropped from the 
“Book of Worship” and from the ‘Church 
Book’, the hymns that were retained, the 
hymns that were new in the sense that they 
were found in neither the BOW or the CB. 
Without attempting an exhaustive study of 
the indexes, I took a 10% sampling—the 
first fifty-eight hymns listed in the alphabeti- 
cal index of the CSB. We find this interest- 
ting division: 


Common to all three hymnals ................ ae 
ineBO WwW ‘and CSB but) not CB its... 4 
In CB and CSB but not BOW 
New (in neither BOW or CB) 


Thus of the proportion holds for the entire 
collection some 230 hymns in the “Book of 
Worship” and the ‘‘Church Book” were deem- 
ed of such general use and abiding value as 
to merit a place in the Common Service Book. 
Thus, too, nearly 200 hymns were new to 
those who had been familiar with the BoW 
and the CB. A cursory perusal. of. the hymns 
omitted leaves no question as to why they 
were omitted. Many were no longer vital. 
They spoke the language of the 18th and 19th 
centuries, but not the language of the 20th 
century. Such phrases as “roseate hue” and 
“Noah’s weary dove’ “beset with snares” 
abound. The Holy Communion was a banquet 
where “dainties crown the board!” 


One wonders how many of our fathers 
liked to sing “In one fraternal bond of love” 
or with how many “The voice of free grace 
cries ‘Escape to the mountain!” was a favor- 
ite. Thus does time make ancient ‘good un- 
couth. 


But it is also possible to go too far in mak- 
ing omissions, and many people will wel- 
come in the proposed revision of our present 
hymnal the inclusion of such hymns as “I 
Need Thee Every Hour,’ “Hark, hark, my 
soul”, “Day is dying in the West”, “Spirit 
of God, descend upon my heart,” “Break Thou 
the Bread of Life,’ ‘Lead, kindly light,” and 
“Work for the night is coming’, all of which 
were omitted when the CSB was compiled. 
Several years ago, feeling that our present 
hymnal was deficient in such hymns, I start- 
ed to make a list of ‘100 Supplemental 
Hymns” which I considered having printed 
and inserted in the back of our hymnals. As 
with many good intentions, the list was never 
quite completed, nor was the project carried 
out, but it is significant that it included all 
the hymns listed above and a few others such 


as: “Beloved, ‘It is well!’ ”, “When peace, 
like a river attendeth my way,” “Blest be the 
tie’. “God be with you till we meet again’, 


“He leadeth me”, Luther’s tune “Sing praise 
to God’, “Lord God of morning and of night’, 


Page Seventy Four 


“Saviour Thy dying love’, “Stand up, stand up 
for Jesus’, ‘“‘Watchman tell us of the night”, 
“What a friend we have in Jesus” and others. 
It may be objected that these hymns are “pop- 
ular’ and perhaps objectionably subjective, — 
I would prefer to think that they are hymns 
which are pretty generally known and loved ~ 
by church going people. Listen the next time 
you go to a camp-fire sing of your Luther 
Leaguers or LSA group. They are also the 
songs that the housewife hums at her house- 
hold tasks. 

In the revised hymnal the committee pro- — 
poses to omit 151 hymns which have, in their 
judgment become outworn, or are deficient in 
literary or devotional qualities, repeat the 
thought of other hymns, or have not made 
their way. I believe that the most important 
test question is this: “It this hymn used 
enough in our churches to warrant its inclus- 
ion in the Common Service Book.” Let the 
reader make a frank study of his own use of 
hymns. Go through the hymnal and list the 
hymns under the following classifications: 1. — 
Regular 2. Frequent 3.. Infrequent 4. Never. 
“Come hither, ye faithful’ even though sung 
only at Christmas would be classed as “regu- 
lar’. I was amazed to discover that only 
twenty-six hymns were used so frequently as 
to be classed as “regular’, sixty-five were 
used frequently. But over 200 hymns fell in- | 
to the category of “infrequent’’ and 274 had 
never been used! And I have been reproached 
on*more than one occasion for choosing “un- 
familiar” hymns, because in my estimation 
they fitted in with the thought or spirit of the 
service. - 

I sincerely hope the committee makes the 
effort to discover from a scientific sampling 
of the congregations in the church what 
hymns are never used. No matter if “Dies 
irae” is hoary with age, if 4000 congregations 
never sing it—cut it out. Why cumbereth it 
the hymnal? Such a study would disclose that 
we have too many hymns that land us in 
stanza four on the farther shore of Jordan, 
and that too few hymns voice the central pe- 
tition of the Lord’s Prayer, “Thy will be 
done on earth.” I believe that the ruthless 
excision of hymns that are not used would 
make room for many more hymns that are 
more universal in their appeal whether they 
be chorales or Gospel hymns. Such a test, 
would, I believe reveal that we should reduce 
the number of evening hymns, and not in- 
crease the number of Easter hymns for obvi- 
ous reasons. The new hymnal should also 
recognize by the inclusion of a few hymns 
such days as “Mother’s Day” or the ‘Festival 
of the Christian Home” and “Labor Day”. 
Although these days are not on the Church 
calendar, their wide observance calls for hym- 
nal recognition. Could we also have a few 
more hymns suitable for processional and re- 
cessional use? And how about hymns for the 
seasons of the year, spring and summer, au- 
tumn and winter? We must not forget that — 
the roots of the church are in the rural com- 
munities. 


Like Gilbert and Sullivan’s Mikado, I have 


a little list, that I would like to see included, 
as follows: 
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Make me a captive Lord 

I sought the Lord 

Immortal Love forever full 

O Jesus I have promised 

He leadeth me! 

Men whose boast it is that ye 

When wilt thou save the people? 

4) God of our fathers, known of old 

> He that is down needs fear no fall 

> He who would valiant be 
We gather together to ask the Lord’s bless- 
ing 4 

Be still my soul 

Luther’s powerful paraphrase of the Lord’s 
Prayer 

Luther’s “Nun freut euch” 

O Lamm Gottes unschuldig 

Ein Laemmlein geht 


The Church Organ 


‘ John E£. Sanderson 
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i Part Two 


SDIAPASON CLARIFIED 


This last conception needs to be clarified. 
It is so prevalent and so deeply rooted that 
anyone who questions it lays himself open 
to criticism from all sides. Never the less, 
S factual evidence fails to support the idea. 
Good evidence can be found in the word itself. 


The etymological origin of the word is the 
expression meaning through all the chord. 
{(Dia pason Chordon, Plato: Republic 4382a. 
Plutarch: Morabia 2. 1019 b.) This can be 
verified from any good musical lexicon. Some 
lexicons make references to the eight foot 
‘Diapason that are not implied in the etymol- 
‘ogy of the word but rather originate in local 


‘convention. When we recall the interest the - 


4 Greeks took in the physical basis of sound, the 
meaning of the expression becomes clear. The 
i reference is to the manner in which a string 
\yvibrates. We know that the string vibrates as 
a whole, in halves, thirds, fourths, etc. The 
tones that result are the unison, octave, 
octave-fifth, super-octave and so on. The word 
Diapason, then, refers to the ensemble of 
pitches produced by a vibrating string. In 
‘reference to the organ it means the entire 
‘gamut of pitches ordinarily associated with 
the organ. This is the diapason which is the 


So nimm denn meine Haende 
Jesu, joy of man’s desiring 


We hail the promise of a revised Common 
Service Book. The new hymns proposed, for 
inclusion by the Common Service Book com- 
mittee are a very excellent choice. It would 
be a consummation devoutly to be wished if 
the forthcoming publication could be a com- 
mon Lutheran hymnal. At least we should 
all agree on the words with which to sing 
“A Mighty Fortress.’ With the radical exclu- 
sion of a sizeable group of hymns that are 
never sung IJ am confident that we can then 
have ample provision for such hymns as I 
have indicated on my little list, and doubt- 
less you have too, that speak to our condition 
and worthily magnify the Lord. 


foundation of the organ. The eight foot Diapa- 
son in isolation or in combination is not the 
foundation of the organ’s characteristic tone 
quality. 


Another definition of the word Diapason fre- 
quently met is “through all the keys.” Accord- 
ing to Dom Bedoes (History of organ building 
and organ playing in 1760) there is a collo- 
quial use of the word originating with organ 
builders. When flutes and reeds were first 
used on organs they appeared only in the 
upper half of the keyboard. The practical rea- 
son for this was that the builders were then 
unable to voice large scale pipes from middle 
C downward. They could voice small pipes 
clear to the bottom note. Thus it happened 
that the mixtures were the pipes that could 
be voiced through the entire compress of the 
keyboard because the pipes were small. So, 
the Diapason, meaning the mixtures, was the 
tonal element that went thru all the keys, 
giving unity to the tone. 


FAILURE OF A COMPROMISE 


Sometimes, etymological definition leaves 
one high in the clouds of abstract theory. Is 
it so in this case? An earnest student can 
find the answer for himself in Curt Sachs’ 
“History of Musical Instruments.” He will 
observe that when the organ reached maturity 
in the classic age its bulk consisted of flue 
pipes of various pitches. Later, large scale 
flutes were added for use in contrast with the 
original “mixture organ, or liturgical organ.” 
The organ remained substantially a mixture 
crgan until the advent of the solo part idea 
in orchestral and choral music. As more solo 
stops were added to organs, more and more 
of the basic organ had to be omitted for 
economic reasons. The result was that the 
organ was missing, as such, and in its place 
was a collection of solo tones mostly of eight 
foot pitch. The color of the organ tone then 
depended upon the presence or absence of 
certain solo tones in the registration, not upon 
the skillful use of ordinary flue pipes of vari- 
ous pitches. Of course, the diapason tone was 
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conspicuously missing and an effort had to be 
made to supply it. Since the available money 
had been used to buy solo stops there was 
no alternative but to install a very large scale 
eight foot Diapason. 

Like all compromises in art, this one was 
a failure. Not only that, but it left the organ 
with a woefully disproportionate set of pipes 
whose function was supposed to be to main- 
tain the diapason tone in the ensemble. Worst 
of all, it left the impression that the eight 
foot Diapason was the repository of organ 
tone in the organ. 


THE ORGAN OF LUTHERANISM’S BEST 


Another recourse that the student of organ 
may take at this point is the article entitled 
“Organ” in Grove’s “Dictionary of Music and 
Musicians.” Here he will find the stoplists 


-of most of the important organs that were in 


use and being built at the time Lutheran 
music was at its best. It will be noted that 
no matter how few or how many manuals 
these organs had, each manual contained stops 
representing the full usable range of natural 
harmonics topped by numerous mixtures. 
Pedal organs were built on the same basis 


as manual organs. These are the organs that 


grew out of the church and which in their 
turn materially helped to inspire genuinely 
great music. 

The stoplists referred to above indicate the 
presence of one or two eight foot Diapasons 
and perhaps one sixteen foot Diapason on the 
Great organ. This information can be entirely 
misleading if it is assumed that these Diapa- 
sons were similar in character to the ones 
built in America over the last fifty years. 
They were not at all similar. The basic prin- 
ciple of voicing employed in their construction 
was that pipes should be scaled so that each 
set produced a tone of the same _ size, 
quality being considered. Under this principle 
the eight foot stops determine pitch but the 
color and quality of tone are controlled by 
the higher pitches. The lower the pitch the 
thinner the scale. High pitched pipes were 
made in a scale that seems very large to us. 
But, they were blown by large quantities of 
low pressure wind and so voiced that they 
produced a large, pure tone rather than a 
screech or shriek. Without the application of 
this principle their eight and ten rank mix- 
tures. would have been intolerable. 


IN FRANCE 


Further light on the subject will be found 
by reading Goodrich’s “History of the Organ 
in France,’ especially if one reads between 
the lines. It is stated there that the French 
Diapasons have a body of tone like our Sali- 
cionals or at best like our Violin Diapasons. 
That assertion seems to have been made in 
condemnation not justified by the total 
ensemble of the organs in question. 

For an estimate of the French organ and its 
value to great music we have a word from 
Albert Schweitzer. In his autobiography, in 
the chapter on the organ, he states that for 
many years he tried to play the works of 
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the results that he could hear in imaginati 
It was not until he had an opportunity to play 
the organ in St. Sulpice that he actually hea1 
what he knew must be inherent in the sco 
What is the meaning of this statement 
Simply that Schweitzer found an organ whi 
was equal to the demands of polyphoni 
music. (See also his Deutsche and Franzo 
sische Orgel Baukunst und Orgelkunst.) << 
A picture of the organ in St. Sulpice is used | 
as a frontispiece in the Goodrich book referred 
to above and its stoplist can be found in the 
appendix. If one studies the list of 100 stops 
in the light of what the book says about %| 
French voicing, it will be perfectly evident 
why the organ is equal to the demands 
Schweitzer made upon it. It will also be clear 
why organists who are confirmed in the prac 
tice of legato playing on masses of eight foot ~ 
stops find themselves compelled to part com- 
pany with Schweitzer at many points. Ri 


i 


FINALLY : 


Ts 

What we need to learn from this is that 
change is not necessarily progress. The finest © 
church organs in the world conform to the 
original idea of a mixture organ plus the log- 
ical extension of the principle into fields that | 
have developed since that first flowering of 
the principle. The church organ is a mixture 
organ. If the- basic organ can be installed 
without entirely consuming funds allowed for 


the organ, there is certainly no objection to 
adding certain stops for solo effects. How- 
ever, essentials should be assured before in- 
dulging \in sentimental adiaphora. 


Finally, it must be observed that an organ 
which is satisfactory for playing great instru- 
mental music is just as satisfactory for ac 
companying hymns, choral music or vocal 
solos. 


Our Cover 


A Page from Codex 339, showing early no- 
tation by Neumae, Reproduced by the Library 
of st. Gall from the original in its possession 
--this is the cover illustration furnished by 
Dr. L. V. Downing for the present issue of 
Sursum Corda. | 


The dets, dashes and “Short hand” writing 
under the Latin words, called “neumae” in- 
dicated not exact pitch but only the general 
inflection of the voice. Illustrations of this 
form of Gallic musical notation are rare. Ev- 
entualiy this system of music writing devel- 
oped into that which we now have. 


It will be observed that the Psalm given | 
here is also found in part in the Introit for 
the First Sunday in Advent. 


i. HOLY BAPTISM 


Howard R. Kunkle 


In their attitude to- 
ward the Means of 
Grace, the choir is no 
different than the re- 
mainder of the congre- 
gation. We should 
bear in mind that the 
choir is certainly part 
of the congregation. 
But because of the im- 
portant, prominent po- 
sition the choir occu- 
pies in leading wor- 
ship, it is especially 
important that the 
singers in the choir 
should have a Christian attitude. If they have, 


‘they can influence and lead the remainder of 


the congregation. This is especially true if 
the choir is placed in a portion of the church 


fi where it is visible to the other worshippers. 


s plan of salvation. 

brought to us through the Holy Bible as it is 
read and preached, and through the two holy 
' Sacraments. 


| Holy Baptism. There is little or 


'The choir is to be exemplary not only in mu- 
‘sic but also in faith and worship. 


Further, by way of introduction, we must 
make sure we understand what we mean when 
we refer to the Means of Grace. Grace is the 
undeserved love and kindness of God in the 
This saving grace is 


It is then, Word and Sacraments 
that we shall consider. 


First comes the first Sacrament, that of 
no music. 
While the baptismal party is assembling at 
the font a suitable hymn may be sung, or ev- 
en a suitable anthem if the choir has one pre- 
pared. 


The pastor may find it convenient to have 
an acolyte or a church officer go with him to 
the font, to assist him with book and whatev- 
er other equipment he may have. A lavabo 
towel or purificator for drying the hands is 


ORDER YOUR 


The a and the ee of Grace 


advisable, and a baptismal shell for adminis- Rs 


tering the water is most convenient. 


But most important is the attitude of the 
congregation. 
eute or dressed attractively, and don’t ziggle 
if the baby gurgles or does cunning things. 
This isn’t a baby show, but rather, you are 
witnessing, as much as is humanly possible, 
the spiritual birth of a soul into the kingdom 
of heaven. It is a solemn, holy time. Your 


moments should be spent in prayer and re- 
joicing that this saving grace has been given 


to another child. 


Proper sponsors (Godparents) are 
tant, if one has sponsors at all. You as choir 
members can help to dispel the very bad idea 
of inviting friends of the family to be spon- 
sors for social reasons no matter whether they 
are Christian or not, no matter whether they 
are Lutheran or not. Please spare your pas- 
tor such embarrassments. In a Lutheran 
church the sponsors should be Lutherans, and 
in good standing, so that they can honestly 
and worthily make the holy promises they 
must make. Holy Baptsm is not a social 
function. 


When you are privileged to witness the out- 
ward ceremonies that accompany the gracious 
adoption of another soul by God the Father, 
think back and remember that once you too 
were so born again by water and the Word. 
Remember that this means for you a constant 
relationship with God as child to Father. In 
some sections of the Lutheran Church the 
sign of the holy cross is made upon the fore- 
head and breast of the child, the pastor say- 
ing, “Receive the sign of the holy cross both 
upon the forehead and upon the breast, in 
token that thou hast been redeemed by 
Christ the Crucified.” If you in your private 
devotional life use the sign of the cross, let 
it be to you a constant reminder that you too 
belong to Christ, and His brand mark is upon 
you. It was first put there in Baptism. 


So let the choir assist in Holy Baptism by 
offering their prayers on behalf of the child, 
and by remembering their own baptismal re- 
lationship with the Triune God. 


Christmas Music 


HARTY 


Music on approval sent upon request. 
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Please forget that the baby is ~ 


impor- — 


The Music 
In This Issue 


Methinks | Hear the Heavens Resound, 
Robert Leech Bedell; Published by Boston 
Music Co. 15c. The Baroque style of Bedell’s 
anthem here presented is bound to excite the 
choir of today. Its movement and quaintness 
is a little foreign to our ears and the question 
will be heard “where does it come from?” 
Its festival character makes it useable for 
several occasions but we think the Christmas 
one especially fitting. Parts of this anthem 
need some careful study and work but the 
whole is most rewarding to those who will be 
careful in reading and in catching its joyful 
mien. 


Glory to God in the Highest, is edited by 
Walter Buszin with no composer mentioned. 
This anthem is something of a cross between 
a carol and a chorale—there is a relationship 
you know. The rhythm should be pronounced 
sufficiently to bring out the sense of the 
words and the melody should sing itself. 
Don’t let the looks of the last two pages 
frighten you, one needs only to sing one note 
at a time until familiar and then sing phrases 
for the sake of musical coherence. A spark- 
ling Christmas anthem for this year! Pub- 
lished Concordia; 15c. 


A COMMON HYMNAL 


It has long been a little trying to talk of 
the church as universal when so many things 
we use are limited and provincial in scope. 

The Lutheran Church in America has the 
greatest musical opportunity of all time be- 
fore it, for it can bring an end to provincial 
thinking in music anytime it wants to. This 
it can do by bringing together the musical 
men of all its Synods throughout the world— 
and they are surprisingly close by—and sur- 
prisingly willing to be brought together. 

Such a movement is on foot now among sev- 
eral Synods and progress is being made to- 
ward a Common Hymnal for all Lutherans. 
It doesn’t matter that it will take some time 
to accomplish such a thing, nor that the task 
is frightening. It matters only that the move- 
ment has begun and that we may yet see def- 
inite progress within our generation! 

With its coming, we look for the end of 
national extravagances within our little na- 
tional groups everywhere. We are proud of 
our father’s source too! But we think the 
universal Church should sound its part. In 
addition to the many fine German and Eng- 
lish hymns which we use almost constantly in 
our branch of the church, there are excellent 
Danish, Swedish, Norwegian, Russian, Dutch, 
Finnish hymns and others too. We pointed out 
in our Review of Aaberg’s new book on Da- 
nish hymns, that we have made surprisingly 
little use of their many fine hymns (See Vol. 
VIII No. 2 Page 63) 

The prayers of SURSUM CORDA are with 
the men who work on a project like the uni- 
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| 

that, than through any one other agency we 
can think of. We pray for such an accom- 
plishment and realization for our generation. 


WARNING TO CHOIRS 


(ln 


We hate to seem to impersonate a self-ap- 
pointed policeman, but—recently a prominent 
Lutheran periodical carried as its cover pic” 
ture a view of one large congregation’s choir 
grouped in front of the altar in concert for- 
mation, facing the congregation, and with the © 
choirmaster in tuxedo facing them, baton pois-~ 
ed. Do we need to offer a prize to the reader | 
who finds the most erorrs in this picture? 


ow” 


f, 


x 


If the occasion when this picture was taken — 
was a concert of sacred music being given by — 
the choir, all well and good. We can then let 
our blood pressure slide back to normal. 
But, if this was a service, worship, and the 
choir had been placed that way for the an- © 
them, then it is most emphatically all wrong. 
Because it would then be showy, humanistic, 
sectarian. Our worship, our services are God- 
centered; they are Word—and Sacrament-cen- — 
tered, and any focus on anything but Word 
and Sacrament is sectarian. For services (sa- | 
ered concerts excepted the choir must stay in 
the choir loft or the choir stalls except for 
liturgical processions, no matter how pretty © 
the choir looks. 


This thought came to us, too: if our excel- 
lent a cappella college and city choirs, which 
we have always encouraged, have given a dis- 
torted idea of the place of the choir and the 
manner in which it should sing, we deeply 
regret it. Let’s not go in for this extreme 
please. Devout choirs will hold to a sense of 
reverent decorum. 
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Furnish 
SURSUM CORDA to your 
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General Elnthems 


2294. de Jong, Jr., G. Blessed be the Lord 
2311. Rosenmiiller-Klein Grant us Peace (S.S.A.T.B.) (a cappeila) 10 
2313. Whittredge, E. B. Lord, Speak to Me (Alto and Tenor Soli) - -20 
2319. Monson, H. W. Sanctus (a cappella) .12 
2324. Dinsmore-Harding Sunrise with the Master ‘ 12 
2335. Adams, S. The Holy City 18 
2337. Adama, S. The Holy City (For Senior choir of 4-pt. Mixed 
j Voices augmented by Junior choir of Treble 
| Voices) 15 
Ae 2342.- Newman, R. This is my Prayer 12 
ai - 2345. Spencer, J.. A Song from Isaiah : 15 
| 2350. Johnson, H. ’ Rock of Ages! 15 
| i 2365. Margetson, E. Whoso dwelleth under the defence (S. A. B. Soli) .20 
| _ 2366. Fitch, T. Not Peace but a Sword 20 
2367. Cronham, C. R. O Lord my God, Thou art very great (Sop. Solo) .20 
| 2375. Whitehead, A. The Gate of Life Stands Wide (S. A. T. B.) 12, 
2386. Stone, L. P. God is Marching On .20 
i 2388. Campbell, E. My God, Why Dost Thou Me Forsake? 015 
2420. Duncan, C. A Pean of Praise 15 
2427. Margetson, E. Come Ye Disconsolate 15 
2431. Bischoff-Harding If God so Clothe the Grass 15 
2432. Bryant, M. B. Daily Guidance 15 
2416. Wood-Hill, M. My Soul is Cast Down aeeetD 
! 2442. Bedell, R. L. March on, ye soldiers true 215 
i 2444. Bedell, R. L. Sing we this Morn (Easter Carol) 10° 
2451. Margetson, E. Through the Day Thy Love 12 
2460. Whitehead, A. Eternal Ruler of the Ceaseless Round 15 
2466. Johnson, H.. I’m a Pilgrim 10 
: 242. Bedell, R. L. Methinks I hear the heavens resound 15 
x Leonard, Clair Prayer for Peace (Priére ees Hoes Paix) (French 
and English Text) (S. A. T. B.) -12 
2482. Johnson, H. Face to Face .12 
| 2494. Whittredge, E. B. Almighty God, Who hast given us grace (a 
cappella) 12 
2497. Treharne, B. Joy and Praise (S. A. T. B.) .20 
2499. Haubiel, Charles Thou that Destroyest the Temple (S.A. T.B.)  .16 > 
2503. Bryant, Mary B. Thy Will (S. A. T. B.) 10 ‘i 
2505. Stone, Louise P. Christ Will Be Crucified Today (S. A.-T. B.) 16 h | oe 
2511. Fox, J. Bertram A Prayer 15 | eae 
2514. Treharne, B. The Song of the Creatures (S.S. A.T.T.B.B.)  .20 é 5 ta! 
2516. Duncan, C. (Arr.) The Rock That Is Christ (Londonderry Air) 15 ag 
: \) 2530. Johnson, H. O may my walk be close with God (S.A.T.B.) 15 


Wilson, J. A. Great peace have they which love Thy law 
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Robert Leech Bedell 


Festival Anthem for Mixed Voices in Baroque Style 
for Christmas, Easter, or general use 


To the Department of Fine Arts, Southwestern College, Winfield, Kansas. 
Maestoso con moto 


Methinks I Hear the Heavens Resound 
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General G{nthems 


1913. Whitehead, A. In Thee is Gladness (A Hymn to Jesus) «15 
1914. Whitehead, A. Come, Sweet Evening Guest (S. or T. Solo) 15 
1918. Protheroe, D. The Holy Place 15 
1921. Chenoweth, W. Hail to the King Victorious 15 
1924. Doun, E. Come Unto Me 15 
1627. Howerd, J. T. Lead Kindly Light (S. or T. Solo} A5 
1604. Bach, J.S. The Lord My Guide 10 
1943. Whitehead, A. O Light, Beyond Our Utmost Light (Morning 
Prayer) 15 
1973. Davis, W. B. Welcome, Happy Morning 10 
1984. Whitehead, A. Evening Hymn Pe &) 
2000. Whitehead, A. May the Strength of God (Motet for Choir or 
Organ) 20 
2001. Barnes, E.S. The Wilderness (Sop. Solo) -20 
2008. Marryott, R. E. Still, Still With Thee (a cappella) 12 
2011. Ellis, J. G. Leave it with Him 15 
2015. Duncan, C. O Perfect Love 12 
2016. Duncan, C. Pater Noster (The Lord’s Prayer) 12 
2035. Marryott, R. E. Blessed Saviour (S.A.T.T.B.B.) (a cappella) 12 
194. Tozer, F. Sing, O Heavens (A. or Bar. solo) .20 
354. Ford, J. S. Who is This, So Weak and Helpless -10 
484. Bach, J. S: Break forth, O beauteous, heav’nly Light 
(Chorale) -10 
644. Clough-Leighter, H. To the Name of our Salvation 15 
762. Von Ahn Carse, A. Sing, O Heavens 15 
1128. Marschal-Loepke,G Christ’s Incarnation (T.B. soli) -20 
1151. Osborne, M. C. I saw three ships a-sailing (a cappella, ad lib.) 15 
1816. Barnes, E. S. The Grieving Men (T.B. soli) 15 
2074. Fuleihan, A. The Earth, O Lord, Is Blessed by Thee 
(S.S.A.T.B.) (a cappella) 12 
2102. Gretchaninoff, A, Magnificat (8 parts, a cappella) 15 
2123. Self, W. Hymn of Praise (a cappella) 15 
2145. Johnson, H. Face to Face (S.A.B.) 15 
2146. Bonvin, L. How Lovely Are Thy Tabernacles (Sop. Solo) 15 
2159. Braslavsky, S. Silent Devotion 10 
21%4. Federlein, G. Psalm 150 (Praise Him in His Sanctuary) 
(Suttable for Easter) 15 
2222. Weatherseed, J. J Thou, O God, Art Praised In Zion 15 
2280. Gretchaninoff, A. O God, Hear My Prayer (a cappella) 25 
2285. Niedermeyer, L. Song of Faith 15 
2292. Weatherseed, J. God Be Merciful unto Us 15 
2293. Franck, César O Lamb of God 12 
2294. de Jong, Jr., G. Blessed be the Lord 15 
2311. Rosenmiiller-Klein Grant us Peace (S.S.A.T.B.) (a cappella) 10 
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CHO RAcL 
B1 Luther A Mighty Fortress Is Our God 15 
B2 Schop-Bach Shall | Not to God Sing Praises 15 
B3 Bach Ten Schemelli’ Chorales Ws) 
B 4 Hassler Lord, Let At Last Thine Angels Come (Dble-Cho) .20 
B5 Hassler From Depths of Woe | Cry to Thee , .20 
B 6 Anonymous Glory to God in the Highest | 15 
B 7 Anonymous O Holy, Blissful Night 15 
B 8 Gumpeltzhaimer How Long, Dear Lord . 2 
B9 Gumpeltzhaimer Jesus’ Cross, the Death and Eoin Pryce 
B10 Kranz O Christ, Thou Lamb of God 7 15 
B11 Graun surely He Hath Borne Our Griefs 15 
B12 Hirsch Christ Is Arisen from the Grave 12 


B13 Praetorious 


Today Arose Christ from the Grave 
We All Rejoice in this Glad Day 


Glory to God 


Luke 2, 14 Anonymous ; 
Text of Aria anonymous Edited by Walter E. Buszig 
English version by W. E.B. . ‘ 


Joyously, but with dignity 


SOP.1I 


SOP. II 


ALTO 


Glo- ry to God, glo- ry to Godsin the high-— - - 


-ENOR pf Ep 
Foro ST 165 God, glo. ry to God in the high-est,, 


BASS 


A simple and joyous five-part composition (S.S. A.T. B.) by an unknown composer 
W.E. B. 


Copyright 1945 by Concordia Publishing House 
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300k Reviews 
4/N EVERY CORNER SING 


v By Joseph W. Clokey; Morehouse Gorham; 
40c. 


+ A wise little book is this short treatise by 

; musical man of letters and notes! Begin- 
hing with George Herbert’s Hymn, he sets 
own in simplicity and brevity some of the 
hings the Christian wants to know about 
*hurch music. Not many could have done it 
well in such small space. There are these 
apter headings: The Man in the Pew, The 
ature of Worship, Music in Corporate Wor- 
‘hip, Musical Association, How to Judge Wor- 
@hip Music, Musical Interpretation, Non-Litur- 
sical Music, Music in the Small Church, The 
@Shoir in the Small Church, The Organist in 
he Small Church, Congregational singing in 
%he Small Church, Hints for the Organist, 
Wiints for the Choirmaster, The Accompani- 
nental Voices of the Organ, Selecting Music 
Yor the Church, Education in Church Music, 
nd a List of Books and Music. 


The “small church’ emphasis may easily be 
seen in these chapter headings. But let Mr. 
[Clokey tell in his own words the purpose of 
“nis book. 


“This book is an attempt to offer some- 
thing definite in the way of a guide to the 
Haymen and amateur musicians who serve the 
Ssmall church. Effective service is based on 
proper knowledge. And this book is based on 
sthree ‘knows’— 


Know what constitutes proper worship music. 
| now what is within your capabilities. 


Know how to interpret it effectively. 


REGORIAN CHANT 


By Andrew F. Klarmann; Gregorian {[nsti- 
tute of America; $2.50. 


One of the features of a recent meeting of 
he Hymn Society of America was the appear- 
vance of J. Vincent Higginson, eminent music- 
jan and churchman known to the musical 
werld especially as the editor of “The Cath- 
olic Choirmaster”.'He began his address with 
jthis thought: 


“The Gregorian Hymn melodies have been 
theard through the centuries, for they are 
framed in a tonal idiom of universal accep- 
tance.” 


The book before us is a “clear, orderly, sys- 
tematic treatment of liturgical chant’. And 
whether our interest may be the chant itself 
or whether it is primarily the “Gregorian 
Hymn melodies” referred to above, which 
stem from the chant and earlier plain song, 
here is the book of fundamentals so complete 
as to challenge any idea of more thorough 
treatment anywhere. 

We no longer try to convince musicians or 
churchmen of the inherent beauty and the 


practicality of Gregorian music. Those who 
will hear it over a period of time are them- 
selves convinced and those who will not, won’t 
be won by the argument anyway. But we 
would like to say again as did the speaker 
before the Hymn Society of America: There 
is a universal language in this music and 
there is no mistaking its message. The purest 


“form of church music coupled so _ perfectly 


with prayer, praise and thanksgiving in the 
words of the Scripture and the fathers them- 
selves, makes pale by comparison, the weak 
and tawdry of much church music today. It 
is to our everlasting shame that we and the 
Roman Church as well, have let slip this her- 
itage of early Christianity. And history re- 
peats for there is some reason to believe that 
we are also allowing the chorales, descen- 
dants of this music, to slip also. 

Janssens in his book “Church Music—Its 
Origin and Different Forms” describes the 
period following inauguration of the chant 
like this (and his description comes uncom- 
fortably close home): ‘“‘People did not rel- 
ish the chant, and music, substituted to please 
them, degenerated into worldly, light and 
frivolous songs, which evoked the bulls of 
popes and the decrees of councils.” 

Thomas E. Molloy goes on in the Foreward: 
“To Pope Gregory the Great a fairly reliable 
and constant tradition, as the author of this 
book indicates, ascrib®s the necessary and 
authoritative standardization of the Roman 
Chant. Pope Pius XI made impressive refer- 
ence to this fact when he wrote: “It was in 
the Lateran Palace that Gregory the Great, 
having made his famous collection of the tra- 
ditional treasures of plain song, editing them 
with additions of his own, wisely founded his 
great Schola in order to perpetuate a true in- 
terpretation of the liturgical chant.” 

The book before us is divided into three 
parts. The first talks about the Chant itself, 
its basic structure and how to use it. The sec- 
ond goes into the more advanced use of it, 
modes, psalmody and pronunciation of the La- 
tin. The third takes up the relation between 
Mass and Chant, the history of church music 
and finally, the legislation of the church on 
the subject. The whole makes interesting 
reading and should be required reading for the 
musician who would be well informed. 

It would doubtless do Protestants much 
scod to read carefully the legislation of the 
Roman Church as printed in Part Three. We 
are not a church of laws and our democratic 
people would find special difficulty in accept- 
ing them. BUT! Such things as this quoted 
from the Motu Proprio of Pius X issued in 
1903, could well be included in choir lofts not 
too far away. 

“Only men of known piety and integrity 
who, by their modest and reverent behavior 
during the service, show themselves worthy 
of the sacred duty they perform, may be allow- 
ed to sing in the choir.” 

Constant readers of SURSUM CORDA will 
remember another book called “The Spir‘t of 
the Gregorian Chant’? ba Marie Pierik which 
we reviewed (Vol. II. P. 9) sometime ago. 
This book is different in that it is not the 
technical text book that this is. That one 
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4 “was about “The Spirit” of the Chant; this is 
wfc involved in the technique and use of it primar- 


ily. The two books are a fine combination ot 
Chant information which we cannot do with- 
out; for the chant like the fathers themselves, 
belongs to the One Holy Church, to which we 
belong. 


TIBETAN VOICES 


by Robert B. Ekvall. Harper and Brothers 
63 pages, $1.50. 

There is nostalgia in these voices of Tibet 
so sensitively set down by -the word painting 
artist, Robert Ekvall. These pleas and cries 
that come from the “disinherited” (shades of 
E. Stanley Jones, Toyohiko Kagawa and oth- 
ers) politically, economically and spiritually 
are always in the conscious and subconscious 
of the Christian whose conscience bears the 
weight of the world with Christ. 

The great sorrow of the “lost in the night” 
is here and we cannot read these lovely set- 
tings without desiring to do something for 
people so unhappy. If besides being literary 


-.and artistic, the author had such motivation 


in mind, he succeeds. Without knowing it 
perhaps, Mr. Ekvall has stirred us again to 
perpetuate Lutheran World Action and move 
it into all the world. It was a voice out of 


- Jerusalem that urged that first; yet after 


two thousand years the voice sounds new and 
unsatisfied. The sad ring of Ekvall’s “Voices” 
from Tibet are none other than the poor and 


unhappy of another day in Galilee. 


ry 
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Musings of an 
Organist 


Henry F. Seibert 
This is the middle of July and I have just 
returned from the 25th Anniversary Summer 
School of the Synod of Ohio (United Lutheran 
Church) at Lakeside on Lake Hrie, Ohio. 
More than 1300 registered for the school. A 
Music Institute directed by the Rev. Freder-— 
ick M. Otto of Fremont, Ohio was a part of the §! 
conference. ; 
The faculty consisted of Pastor Otto who 
lectured on the contribution of Luther to 
hymnology; Dr Healy Willan, of Canada, who 
lectured on Choral music in the Church; Lud-- 
wig Lenel of Elmhurst, Illinois who gave a 
resume of 16th and 17th century Lutheran 
music history (Mr. Lenel accompanied Albert 
Schweitzer on two European organ tours); 
Dr. Paul Ensrud, Director of Music at St. 
John’s Lutheran Church, Allentown, Pennsyl 
vania, conducted a Senior Choir laboratory; 
William Engelke, Director of Music at St. 
Paul’s Lutheran Church, Toledo, Ohio, direct- 
ed the Young People’s Choir; Pastor Otto led 
the Children’s Choir; and the writer of this 
column had charge of the organ work. My 
association with the faculty and those attend- 
ing the school was most pleasant and benefice 
ial. 
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astor Otto asked me to specialize on the 
rale and Hymn Preludes. I played quite a 
umber in the organ classes. The class num- 
fered about fifteen. The period started with 
he reading of a paper on the various aspects 
yf the duties of an organ and choirmaster. 
Xepertoire, organs and various problems of 
he organist were discussed. 

The Diapason of July 1946 carries a detailed 
tccount of the Festival held in New York by 
he American Guild of Organists. Among the 
tems is a lecture by Robert Shaw, director 
)£ the Collegiate Choral, probably the finest 
‘horal organization (outside of the church) 
Mn New York City, on “Choral Technique.” 
rhe Diapason says, “Not the least of his ar- 
‘esting statements was that a capella choirs 
Nave done more damage than the college 
Glee club.” 

The service held in St. Bartholomew’s 
Shurch is highly commended. “It is not too 
strong a statement that this service alone was 
Mivorth a trip of long distance to New York.” 
wr. Wiliams, the Director at St. Bartholo- 
ew’s Church uses music with and without 
accompaniment. I am not opposed to a capel- 
‘a singing in church. I approve it heartily. 
ut I do disapprove the use of it to the ex- 
Tusion of everything else. Let's have an- 
thems with and without accompaniment. 


rganist’s Church Year 


Advent, | 
¥. Christoph Bach, Three Chorale Preludes; 
(Masters of Church Music Series), Kjos; E. 


‘Ndvent, II 


; y, . vA wy “in & : ; tt te 
Z : per 


Pa 


Conducted by Elmer Hanke, B. Mus., A. B., A. M.; 
Head of Music Department Carthage College, 
Carthage, Ill: (Address questions to Prof. Hanke, 
include full name; only initials will be printed.) 


The Choir Clinic 4 


1. Q. What is the tactful way for removal of 
a choirmaster who has performed good 
service in our church but who has de- 
finitely “seen his days’? Hake 


A. Responsibility rests with the music com- 
mittee with final approval by the coun- 
cil. Committee action may be conveyed 
to the choirmaster through a member 
who is friendly and sympathetic. A 
farewell social event taking full cogni- 
zance of the value of services rendered 
with a purse would be gracious. Appeal 
to the council, however, is the appoin- 
tive musician’s prerogative. 


2. Q. Who should be placed on a local church 


should be interested in music-members 


= 
ae 


a ee ee 


* 


acfarlane, Ad Ecclesiae Gloriam, G. Schirmer; music committee? Musicians are hard a 

MD. to find for this purpose. O. Ue Hea ae fo 
Advent, Ill - : 5 é sth 
J. S. Bach, Sheep May Safely Graze (Ed. Biggs): This column maintains that the chairman, =~ 

Gray; D. at least, of the committee shall be a hyag 
Advent, IV member of the council since report and — 
J. S. Bach, Jesu oy of a Desiring (Holler final authority rests there. The appoin- — 
oe meee aloe hae alee tive head of music should be a member. = 
I istmas — . ae : ae | 
‘Brahms, A Lovely Rose is Blooming (II Choral Five is a good number; the others 4 


i} Preludes); Gray; E. 

"Christmas Day 

Dethier, Christmas; J. Fischer; D. 

HKreckel, Adeste Fideles; (Musica Divina Book 
I) J. Fischer; MD. 


‘Christmas, | 
‘Harker, Christmas Pastorale; G. Schirmer; MD. 


ew Year 

Rogers, Arioso in Ancient Style; G. Schirmer; E. 
‘Christmas, Il 
Rach, In Dulci Jubilo (Technique and Art of Or- 
* gan Playing, Dickinson); Gray; 

Epiphany, | 
‘Peery. Marche Heroique (7 Postludes, St. Cecelia 
® Series); MD. 
(Epiphany, Il 
MRheinberger, Intermezzo from Sonata 17 (Stan- 
* dard Compositions for: organ, Diggle); Amsco; 


‘Transfiguration 

Hesse, Solitude; (same source as Epiphany II); E. 
‘Septuagesima 

‘Wambach, Consecration (Church Music for the 
| Smallest Organ, Nevin); J. Fischer; E. 
'Sexagesima 
‘Bach, Come Sweet Death 
}. Music Co.; E. 
Quinquagesima 

'Areadelt, Ave Maria (Liszt); G. Schirmer; MD. 
|\Key to abbreviations: 

1B; Easy 

\MD; Moderately Difficult 

'D; Difficult 
' 


(Treharne); Boston 


7 


of the choir, for instance. The pastor is 
considered ex-officio. 


3. Q. Can you give us an idea as to organ vol- 
: ume required for Junior Choir as com- 
pared with Senior? eed he 
A. Other considerations being about equal, 
such as number of singers, musical abil- 
ity and training, etc., and further grant- 
ed that it is proper to describe volume 
in such terms, the answer is two-thirds 
—providing that Junior Choir refers to 

high school range! 


4. Q. Our organist continues to use tran- 
scriptions of concert music for church; 
scarcely ever do we have any real “or- 
gan’”’ music. Some of us know the dif- 
ference, but she asks “what is the dif- 
ference.” Perhaps you can help. F. D. 

A. The best of organ music rarely is in- 
cluded in a $1.00 volume of generous 
proportions. The characteristic poly- 
phonic style of much great organ music 
is more difficult, especially than pianis- 
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tic arrangements with but sparse pedal- 
ling. We agree that careful and moder- 
ate employment of transcriptions is ac- 
ceptable and in the case of some com- 
positions, which are rather universal 
in style tending to transcend particular 
idioms in adaptability, quite desirable. 
The fact is that there is scarcely suffi- 
ient organ music distinctly suited to 
the instrument in the range from easy 
to moderately difficult to ‘‘go around” 
the church year, year after year. All 
the more reason, therefore, to cultivate 
that which is available and put in 
enough practice time to master the 
more difficult. The organist who loves 
the instrument cannot restrain the urge 
to explore its wonderful literature for 
self-development as well as for revela- 
tion of its wondrous nobility and true 
artistry in worship content. 


5. Q. What are the ages of the usually accep- 
ted members of a Senior Choir? Youth 
sometimes has difficulty being accepted 
by older people. But there must be a 
line psychologically (7?) J. Hi: 

A. A young people’s choir is the best solu- 
tion, retaining membership for young 
women at least to 18 years and for 
young men to 21 years. Lacking suffi- 
cient interest, the minimum age for sen- 
iors would be 16 for girls and 18 for 
boys. There is wide variation, however, 
as between churches in this respect de- 
pending largely upon availability of voi- 
ces. 

6. Q. What are the merits of using substitute 
instruments (like the electronic) while 
waiting for the coveted pipe organ? 

A. Considered solely as an interim instru- 
ment, the electronic organ is the only 
excellent ‘‘substitute” for the pipe or- 
gan. It requires no construction work 
for installation and is readily movable. 
Its re-sale value is very good. 
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Ask to See 


ROB ROY PEERY’S 
“Singing Children 
of the 
Church” 


The new volume for Junior Voices 


(S.A.) 
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Organist’s Review 


THE INTERNATIONAL ORGANIST 
Fifteen compositions for organ are gathered un- 
der one cover with the title above; Robert Leech 
Bedell is the compiler and editor for the Edward 
B. Marks’ publication; $1.50. Someone may have 
thought of it before but here is the first time that ~ 
such a gathering has been thus named. The col- 
lection of Karg-Elert, George Whitfield, Andrews 
Ottorino Respighi, Mareo Enrico Bossi, repre 
senting Germany, United States, and Italy, e 
just a’few of thoses included. Sweden, Kussia, 
Holland, Belgium, France are also represented, - 
Aside from the good idea of having so many na-_ 
tions together at the organ, the collection merits 
attention and use also and primarily because it 
is all good organ music and mostly useable in the 
church by those capable. The Volume is number-— 
ed ‘‘One’” and we look forward to seeing more, ~ 


FREE ORGAN ACCOMPANIMENTS TO HYMN- 
TUNES >. 

T. Tertius Noble of whom we have talked be-_ 
fore in these columns, has given us this volume — 
of ‘‘Free Organ Accompaniments to One Hundred © 
Hymn Tunes’’, Pub. J. Fischer and Bros.; $2.50. 
Mr Noble believes in making the congregation 
sing and is certain that the organ has much to 
do with that This book can bring new interest — 
to the_old tunes and together with an occasional 
use of vocal descant, should go far to the im-— 
provement of our singing. Mr. Noble has written” 
for the best known tunes and the organist of any — 
denomination will find the book a most remark- — 
able aid . There is a fine Preface which ought to 
be read by every organist. 

A point well taken here is Mr. Noble's recom- 
mendation for much more Unison singing than we — 
do. Is it not possible that we are neglecting some-_ 
thing when we allow part singing on every hymn. | 
Try unison singing on some hymns, or part of 
some hymns and see if a new power does not rise © 
for the leading of congregational singing . The 
book before us requires that the whole choir sing | 
in unison on those stanzas at- least where these — 
accompaniments are used and the requirement 
becomes to us, a real suggestion for congrega- 
tional singing in feneral too. | 


THE PINES: MATTHEWS bs 
t 


Pub. Ditson, 50c .A tone poem for organ with 
the very spirit and smell of the pines should in- — 
terest us and does. A touch of the romantic in 
pe eek music is this, well written and highly mel- 
odious, 


WHITE ORCHIDS: COOKE 


_ Pub. Presser, 50c. A Bridal Prelude transcribed — 
from James Francis Cooke by Clarence Kohlmann, — 
this song is legitimate organ music for the wed- 
ding festival; in fact a fine addition to the small 
wedding repertoire. 


AUTUMNAL BEAUTY: WOLF 

Pub. Presser; 50c .Strong melody with soft 
accompaniment, should become interesting and 
popular for the average congregation who doesn’t 
already hear too much of it. HBasy to play. 


FOUR IMPROVISATIONS: PEETERS 

These Improvisations of gregorian melodies are 
exceedingly welcome among us. Flor Peeters has 
brought us the Gregorian spirit and embellished 
it just enough to excite us. Pub. McLaughlin 
Reilly; 5c. 


TEN PEDAL STUDIES: FLOR PEETERS 
_Interesting treatment of an Air with Varia- 
tions—and all in the pedals! For the student this 
should be a most satisfactory way of learning 
pedal technique and not too hard on the listener 
either. Pub. McLaughlin Reilly, $1. 


MASTERPIECES OF ORGAN MUSIC 
Polio No. 87 is a collection of Liturgical music 
for Organ By Francois Couperin, the famous 
French Organist at the beginning of the 18th 
century. A remarkable library in itself! 

lolio No. 38 contains seven compositions for or- 
gan_by Pierre Du Mage, pupil of Louis Marchand 
in France, His few organ compositions show him 


worthy composer and one not to be omitted 
om today’s playing .In the early French Church 
sic tradition, these compositions carry on the 
ory of that school commendably. 


olio No. 39 is a collection of three organ pieces 
Johann Gottfried Walther (1684-1748) a Ger- 
an contemporary of Bach, to whom he was dis- 
ntly related. The compositions show a resem- 
ance to those of Bach. Excellent, all. 


MmFolio No. 40 gives us two Toccatas, one by 
eincken and the other by Krieger. It contains 
‘short discourse on the Toccata, and traces its 
Story briefly. The two herein are fine examples 
| this kind of organ music. 


Folios of Masterpieces of Organ Music are pub- 
Mhed by The Liturgical Music Press and edited 
’ Norman Hennefield. $1.50 each. 


n Records 
eview | 


E TKACH CHOIR 


One of the modern mirables of Public School 
sucation today is the a cappella singing of teen 
rers and their attention to leadership with some- 
ing to offer. Peter D. Tkach of Minneapolis has 
icomplished enough with his West High School 
Noir to make envious many of the mentors at 
ther schools and colleges. The recordings by the 
hul Schmitt Music Co. are proof. The following 
‘les have been recorded. They add much to the 
‘ethods of study already employed by our choirs 
Pid what a pleasant way to learn an anthem! 


ussian-Tkach, Thee God We Praise 

linka, Cherubim Song 

ussian-Tkach, Blessed is the Nation 

9 Tschesnokoff, Let Thy Holy Presence 

Kknyvett-Stewart, The Bells of St. Michael’s 
Tower 

mHoworth arr., Two Guitars 

mBlack arr., As Lately We Watched 

iS Tschaikowsky-Cain, How Blest Are They 

Williams, O Man Thy Grief and Sin Bemoan 

/Russian-Tkach, To Thee We Sing 


biAdd these to your record collection and invite 
ae choir to hear frequently. 
¥ 


E KYRIALE 


The superb collection of Gregorian chant in ten 

bums is the proud offering of the Gregorian In- 
‘itute of America. The records have been vare- 
lly pressed and sound technically quite perfect. 
he singing is by ten different choirs and the 
mpling of several which we received leave noth- 
g to be desired. Those who want an acquain- 
nee with Gregorian music will not go wrong 
sare. The whole set of ten albums may be had 
‘ry $60; the albums sold separately range in price 
om $6 to $8.50 


HWREGORIAN CHANTS 


'The Benedictine Monk’s Choir of St. Benoit-du- 
ac present two albums through McLaughlin Rei- 
‘y of Boston. The first is entitled the ‘*Gregor- 
Yn Requiem Mass” and contains the melodies 
Shich the Roman Church sings over the mortal 
hmains of her sons and daughters . They breathe 
1e spirit of rest and peace with a hope not dis- 
int of realization. The music is well sung and 
jell recorded. A 


}The second album consists of various selec- 
ons from the regular Mass presented in the or- 
sr in which they occur in the Roman Missal. 
the text is furnished in separate pamphlet so that 
1e non-Latin world may receive the most from 
jis deeply spiritual music, 


Choirmaster’s 
Review 


HALL McCREARY HYMN-ANTHEMS 


W. B. Olds is working on many ymn-anthems 
that ought to be explored by our choristers. In 
the last issue, SURSUM CORDA listed some pub- 
lished by the Witmark people. Here are two vth- 
ers from the Hall McCreary desk. ‘‘O Jesus Thou 
Art Standing’ and ‘‘Jesus I My Cross Have Ta- 
ken’’.. Both have strong melodies and the vwaria- 
tions are done in fine,taste. Possibility for con- 
sregational participation especially at hymn fest- 
ivals gives these anthems still more ground. We 


-note from the list that there are eight oltliers: of: 


these Hymn-anthems available irom the same 
publisher. 16c, each. 


CARL FISCHER 


Mead’s ‘God is My Strong Salvation’: Titel, 
“QO Lord Make No Tarrying’’; Morgan, ‘‘Thy 
Word is a Light’ and Mueller’s ‘“‘To Thee O 
Lord of All’ and ‘Beautiful Savior’ are strong 
offerings from the house of Carl Fischer this time. 
The latter ‘‘Beautiful Savior’ is a new melody to 
us, but recorded (says the note) in 1677. Mead’s 
anthem has fine organ accompaniment and the 
latter requires accompaniment at least part of 
the way. The others would be better unaccom- 
panied. We predict wide use of all five of these 
among college and church choirs. 16¢, each. 


CHRISTMAS. PACKAGE 


We list as usual just a few titles that we think 
bid strong for the Christmas services this vear. 
Get them and see for yourself. 


Bach, O Blessed Babe Divine, A, 10c, II 


Bedell, Methinks I Hear the Heavens; BM, 15c, 
II 


Bergh, Love Came Down at Christmas; “CCB, 
12e, E 


Bornschein, Chant Sublime; D, 15e, I 
Buszin Ed. Glory to God; Con, 15c¢, II 


Christiansen, Christmas With Gladness Seunds; 
Ay be.” TE 


English-Gibb, On Christinas Night; CCB, 15c, 
I (SSA) 


James, Jesus Lying in the Manger; G, J5e, II 
Jones, Amid the Snows; CCB, 12¢, I 

Lester, Carols; GH, 15c, It 
Lithuanian-Dickinson, What a Wonder: G, 15c¢, I 


Luvaas, While Stars Their Vigil Keep; CCB, 
126,91 


Mansfield-Scott, Shepherds Rejoice; APS, 10e, I 
Mead, Whence Comes This Rush; CCL, iée. I 
Polish, Carols; E, 20c, I 


Whitehead, Child Jesus Came to Earth; G, 15e, 
at 


Wiant, Chinese Christmas Carol; G, 12e ,1I 
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Advent, | 

Wennerberg, Lift Up Your Heads; Aa, llc, I 

Whitehead, King's Welcome; D, 15c, Il 

Advent, Il 

Schop-Andersen, Comfort Ye My People; PAS, 
ToC. wit 

Thompson, What of the Night; G, 15c¢, II 

Advent, III 

Stainer, O Dayspring; S, 10c, I 

Christiansen, Good Tidings; A, 14c, II 

Advent, IV 

Buszin Ed., Glory to God in Highest; Con, 15c, IL 


Nicolai-Lundquist, Now Let Every Tongue Adore; 
ISU alkye) BOE 


Christmas Eve 

French-Black, With Candles Bright; G, 
Palestrina, We Adore Thee; D, 10c, I 
Mueller, O Moon Shine Forth; CF, 15c, I 


Canadian-Saar, Whence O Shepherd Maiden; 
CLOG, ae 

Norwegian-Hokanson, Joyous Christmas Song; 
Su, 15¢, Ef 


Christmas Day 


Bedell, Methinks I Hear the a gas BM, 16c, IL 


Bornschein, Chant Sublime; Diy t5e 

German-Whitehead, Whom of Old ie Shepherds; 
Ge 1deG2 1 

French- Whitford, Masters in This Hall; HM, 1lé6c, 
Il 

Mansfield-Scott, Shepherds, Rejoice; APS, 10c, I 

Billings, Shepherds Carol; CCB, 15c, I 

Christmas, | 

eae Christmas with Gladness Sounds; 
A, 15c, 

Bach-Christiansen, O Blessed Babe Divine; A, 
Loe LE 


New Year (Name of Jesus) 

Pache, New Year; G, l5c, I 

Cronham, New Year Bells; G, 15c, I 

Christiansen, O Cease My Wandering Soul; A, 
10¢, 

Christiansen, Go Not My Soul; A, 12c, II 

Christmas, II 

Jennings, Presentation of Christ; G, 15c, IL 

eee: Love Came Down at Christmas; CCB, 12c, 


Epiphany 
Lang, Three Wise Men; CCB ,15c, II 
Gevaert, Magi Kings; CCB, 10c, I 


Epiphany, | 
Tschesnokoff, Salvation is Created; K, 15c, II 
Bach, Jesu Joy of Man’s Desiring; D, 15c, I 


Epiphany, Il 

Christiansen, Today There is Ringing; A, 10c, I 

Bach, “Trust in, Gods P= ibe i 

Transfiguration 

Noble, We Love the Place O God; G, 18c, II 

ope Lord God of Hosts How Lovely: GH 
Cc, 


Septuagesima 
Beethoven, Thee Will I Love; P, 15c, I 
Brown, Jesus Thou Joy; APS, 15c, II 


Sexagesima 
Franck, Bow Down Thine Ear; FS, 15e, IL 
Whitford, Search Me O God; F, 18e, IT 


Quinquagesima 

deions Lord for Thy Tender Mercies’ Sake; Wd, 
ic 

Bach, In Faith I Quiet Wait; FS, 10c, I 

Mozart-Olds, Jesus I My Cross Have Taken; HM, 
Cc, 
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Review 


BOSTON MUSIC COMPANY 
Four anthems composed by Edward Margetsoi 


about. ‘‘Through the day Thy Loye’’, 
Dwelleth Under the Defence’’, Morning Hymn 
Praise’’, and ‘Strong Son of God, Immor 
Love”. They represent learned musicianship a 
require some study but they look more diffie 
than they are. The choirs of our churches w 
enjoy their sweep and our congregations 
bound to feel that there is strength in the m 
sage they sing, The first above is easier thal 
the others and shorter. All are 
highly for those days when the text is appro- 
priate.. Pub. Boston Music Co., 12c, 20c, 20c, 16¢ 
respectively. ¥ 


FROM ARTHUR P, SCHMIDT 


Allanson G. Y. Brown has an especially int 
esting setting of ‘“‘Jesus Thou Joy of Lovi 
Hearts” based on a motif of Palestrina. Thi 
writing is probably about what Palestrina wo 
do with it today too, which speaks for itself. T 
wards the end of the piece, the harmonic rep 
ces the contrapuntal. Pub. A. P. Schmidt, 15c. 

Before us also is Dieckman’s ‘Benedictus 
Domine’. Like the above, this anthem is simp! 
and carefully written in churchly vein, but unlik 
the one above, this is not contrapuntal at all. A 
fine pair, side by side! Dieckman has other fin 
things we ought to know. Pub. A. P. Schmiat, 

12¢. 


Cc. C. BIRCHARD PRESENTS WILLIAM BIL- 
LINGS 


A musical event is the publishing of three 
Christmas anthems by William Billings, the 18t 
century American, Oliver Daniel, the editor 
these carols, tells us ‘‘Five years before his mi 
night ride, Paul Revere engraved the mu 
plates for ‘The New England Psalm Singer’ & 
William Billings. Singing was one of Boston’ 
principal diversions, and Billings was regarded aj 
a genius; but before he died, ridicule of his har 
monic violations began to drive his works into ob= 
livion.”” Everyone. wil want to see these fi 
American compositions. Their spirit is as Am; ; 
ican as “‘the Gothic bent of a Puritan Mind” cae | 
make them and they surpass in depth of feeling 
and expression many of the compositions and 
arrangements today. Here they are: ‘‘Bathle= 
hem’’, ‘The Bird’, ‘The Shepherd’s Carol.” Pubs 
Cc. C. Birchard at 15¢e each. 


J. FISCHER & BRO. 


Ten English Hymns for the Seasons of the 
Year and Special Feasts, written for two equal 
voices and arranged by Cyr de Brant, the whole 
for 18c, is also a publishing achievement to be 
noted. We are especially partial to this sort of 
thing because we believe in the more frequent 
use of hymns of this sort rather than the con- 
stant diet of over-stuffed anthems (they also” 
have their place). We have to say however, that” 
Protestants will find two of these hymns unuse- 
able on account of text, and one other should be » 
edited. The hymns themselves mostly from Tra- 
ditional sources are substantial tunes and the 
second voice well set. Get a copy and use it for 
a liberal education as your choir sings a hymn 
for each season of the church year. J Fischer 
and Bro., 18c. | 


TWENTY CLASSIC ANTHEMS 


The Oliver Ditson Co. brings us a book of 
‘Twenty Classic Anthems’’ compiled by James 
Allan Dash. We have often thought we would 
like the job of selecting such anthems for « gser- 
ies of coliections, but it is purely for the tun of/ 
it that we think thus, for there are already many 
fine such collections and this is One of the test. 
The Compiler gives us eight reasons for havi 
this collection in the choir library: 1. The Coliec 
tion forms a perfect nucleus tor the developm< 
of a really fine library. 2. Kvery anthem is a 


fa. of choral writing. 3. Evecy anth ent is a com- 
ition of a recognized master of church music. 
very anthem has proved suecesstul during 
»’rs of world wide performance, 5. Hach is of 
Yy or medium difficulty in grade. 6 Tie aver- 
choir can sing these anthems croditibly. 
The greatest cathedral choir can be proud to 
llude these in its repertoire .°. Tie cost per 
{hem is low (3c). The whole collec:ion is ue. 


Wmtachmaninoff, Ave Maria (The only one unuse- 
s#e among us.) 

joppolitof-Ivanov, Bless the Lord 

Vamilieri, Blessed Is He That Considereth the 


endelssohn, Cast Thy Burden Upow the Lord 
ortniansky, Cherubim Song 
eCchaikowsky, Cherubim Song 
-Palestrina-Robert, Come Holy Ghost 
Arcadelt, Give Ear Unto My Prayer 

“Mozart, Jesu Word of God Incarnate 
aVesley, Lead Me Lord 

farrant, Lord for Thy Tender Mervics’ Sake 
ullivan, O Gladsome Light 

Mrchangelsky, O Light Divine 

Abt, O Lord Most Holy 

aex0ss, O Savior of the World 

Hoss, O Taste and See 

*urcell, Thou Knowest Lord the Seerets 
ttwood, Turn Thy Face From My Sins 


GING CHILDREN OF THE CHURCH 


Rob Roy Peery of Theodore Presser Co, Nas an 
dmirable volume for Unison and Two Part Jun- 
ss. There are nineteen titles here of  svecial 
peal to children in text and tnusie. The tunes 
m melodious and singable entirely. Mr. Peery 
ows his children as well as his music and hard 
assed Junior Directors will appreciate his work, 
other in the long list of Peery successfuls. In- 
entally, the work includes the Christiansen 
IBcant with ‘Beautiful Savior’, surely the 
Soicest gem in modern choral music. 60c¢. 


he Star Review 


Mnbrose, Jesus Thou Mighty Lord; APS, 15c, I 
jcadelt, Lord God. Almighty; D, 15¢e, I (TTBB) 
ee istiansen, O Blessed Babe Divine; A, 
10c, 

ich-Runkel, Heavenly Father Grane That We; 
mPS, 12c, (SAB) II 

ch-Runkel, My Heart Ever Fa.thful:; APS, 12c, 
{1 

nines, Be Glad in the Lord; RB ié6e, (SA) I 
nines, Easter Dawn; P. 16c, I 

impton, Blow Golden Trumpets; JF, 15c, II 
edell, Methinks I Hear the Heavens Resound; 
BEM, 15c, II 

breh, Love Came Down at Christmas: CCB, 1zc. 
CB, 16c (SSA) 7 

Nings, Bethlehem; CCB. 15c, II 

lings, The Bird: CCB, 15c, II 

llings, Shepherd’s Carol, CCB, 15e I 
ackburn, With Malice Toward None: CCB, 15c, 


i 
seton-Malin, Come Ye Lofty, Come Ye Lowly; 


roadhead, Heavens Declare the Glory, D, 18c. U 
rown, Jesus Thou Joy of Loving Hearts, APS, 
’sz1n. Kd., Glory to God im the Highest; Con, 


atalan- -Gibb, Catalan Carol; CCB, 12c, (SSA) I 

iristiansen, Be Light; A, 10c. I 

hristiansen, Be Ye Joyful Earth and Sky; A, 20c, 

Ill 

ae Christmas with Gladness Sounds: 
15c 

aristiansen, Go Not My Soul: A, 12c, II 

ristiansen, Oh Cease My Wandering Soul; A, 


lokey, Canticle of Peace; CCB, 15c, (Unison) I 
okey, Mission Bells; CCB, 16c, (SSA) IT 

ash, Twenty Classic Anthems; D, 60c, I and II 
eBrant, Ten English Hymns; JF, 18c, I (SA) 
jieckmann, Benedictus' Es Domine in A Flat; 
PAPS, 12c, 

vorak, God is My Shepherd; D, 15c, IT 
nglish-Gibb, On Christmas Night; CCB, 15c, 
(SSA) I 


r 
W@Bach, Break Forth O Beantcous Heavenly * 


Fichthorn, Lord is My Strength; D, 18c, II 

Fitch, O Lord Make No Tarrying; CF, 16c, II 

French- Whitford, Masters in This Hall; HM, 16c, 
Il 

Gaines, Look to This Day; CCB, 16c, (TTBB) II 

Goldsworthy, Strong Son of God; TE) As8es ik 

Gounod-Runkel, Send Out Thy Light; APS, 15¢; 
3 Choirs) 1 

Gretchaninoff, O God Hear My Prayer; BM, 25c, 
Til 


Handel-I*ricker, Blessing, Glory, Wisdom; SF, 1léc, 


IL 

Handel, Hallelujah ‘‘Messiah’’ (Key of C); CCB, 
KOS IME 

Handel-Page, Holy Art Thou (Xerxes); D, 16c, 
(SAB) IL : 

Handel-Fricker, This is the Day of Light; SF, 
Isc eit 

Harris, Love Not the World; APS, 12c, I 

Harris, They That Trust in the Lord; APS, 15c, IT 

Hassler-Luvaas, O Sacred Head; CCB, 10c, 
CELE Eye. 

Haubiel, Thou That Destroyest the Temple; BM, 
WG6Gy tld) 

Hinebaugh, O Come Loud Anthems Let Us Sing; 
HM, 16¢; A 

Hosmer, If Thou But Suffer God to Guide; APS, 
12) 1 

Howell-Page, By the Waters of Babylon; D, 16c, 
(SSA) II 


* Jones, Amid the Snows of Winter; CCB, 12c, I 


Jude-Olds, Jesus Calls Us; HM, 12c, I 
Keating, To Him Be Glory; P, 1l6c, I 
Knecht-Olds, O Jesus Thou Art Standing; HM, 
16 Chad 
Langford, When I Survey; A, 10c, I 
Mansfield-Scott, Shepherds Rejoice; APS, 10c, I 
Liszt-Reibold, Preludes to Eternity; CCB, 30c, IL 
Luvaas, Carol of the Owl; CCB, 12c (SSA) II 
Luvaas, Cry of God; CCB, 20c, III 
Luvaas, While Stars Their Vigil Keep; CCB, 12c, 
McKay, For All Days All People; JF, 1dc, 1 
if 
McNaughton, When There’s Love at Home; P, 
l6c, I 
Margetson, Morning Hymn of Praise; BM, 20c, IIL 
Margetson, Strong Son of God; BM, II 
Margetson, Through the Day Thy Love; BM, 12c, 
II 


Margetson, Whoso Dwelleth Under the Defence; 
BM, 20e; III 

Marryott. Joy Comes with Easter; D, 15c, I 

Mason-Olds, When I Survey; HM, 12c, I 

Mead, God is My Strong Salvation; CF, l6c, IL 

Mead, Whence Comes This Rush; CCB, 1l6c, II 

Mendelssohn, Lord Keep Us Steadfast; D, 15c, II 

Mendelssohn-Runkel, O Come Everyone That 
Thirsteth; APS, 15c, (SAB) II 

Miles, Crown Him with Many Crowns; APS, 15c, 
II 

Morgan. Thy Word is a Light; CF, 16c, II 

Mozart-Olds, Jesus I My Cross Have Taken, HM, 
16e;, 1 

Mueller arr. Beautiful Savior, CF, 15c, I 

Mueller, To Thee the Lord of All; CF, 16c, II 

Norden, The Way the Truth the Life; APS, 15c, II 

O’Hara-Downing, Thanks; §S, 15c, II 

Peery. Singing Children of the Church; P, 60c, 
(SA) I 

Pitcher arr., Through All the Year; CCB, 15c, II 

Reece, O God My Heart is Ready; BM, 16c, III 

Repper. Candle Lights of Christmas; CCB, 15c, 
(SSA) I 

Self, Hymn of Praise; BM, 15c, II 

Spaeth, Song of Freedom; CCB, 15c, (SATB, 
SSA, or TTBB) 1 

Spross,- I Will Lift Up Mine Eyes; P, 16c, If 
(SSA) 

Sykes, Pastoral Prayer; P, 15c, (TTBB) I 

Treharne, Antiphon to the Holy Spirit; BM, 20c, 
Tir 

Tschesnokoff. Bless the Lord; JF, 15c, IT 

Welsh-Protheroe, Laudamus; BM, 15c, ITI 


Wallace-Olds, Immortal Love Forever Full; HM, 
12e, 1 


Whitehead. Eternal Ruler of the Ceaseless Round; 
BM, 15¢, I 


Whitford, Search Me O God; JF, 18c¢, IT 
Whitney, More Than a King JF, 1l6c, I 
Whittredge, Almighty God Who Hast Given 


Grace; BM, 12c. I 
Whittredge, Savior Again to Thy Name; APS, 15e, 
TIL 
Wilson, Great Peace Have They; BM, 16c, Il 
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Gor Your Musical Needs 


® Manual of Fugue, Orem; 75c. A practical discussion of a subject that 
recurs constantly in organ literature. 


® Catechism of Music, Gibbons; 60c. Just what it says and an easy way 
to learn music. 5 


® Music Fundamentals, Robinson; 4oc. A modern handling of: necessaries 
in music, with a method also modern. 


© Musical Catechism, Jousse; 25c. Dictionary of Musica’ Terms, Bur- 
rowes’ Guide to Practice and Mohr’s Home Rules. 


® Manual of Modulation, Orem; 4oc. Entirely necessarv for the Church 
Organist who must learn modulation. 


@ The Rudiments of Music, Murray; 25c. “A concise and thoroughly 
practical course of instruction in the art of singing by note.” 


® Rudiments of Music, Cummings; 60c. A simple way of brushing up on 
the use of lines and spaces as pitch indicators of sound. A simple text 
with questions and answers. 


@ Theory and Composition of Music, Orem; $1.25. For an understanding 
of its subject this book is unsurpassed for the more advanced, but as- 
toundingly simple for the beginner as well. 


@ Natural Counterpoint, Mokrejs; $1. In detail, a short course for the 
student who studies with out benefit of teacher. 


© The Art of Interweaving Melodies, Orem; $1. Here is a first method of 
Counterpoint for the student. 


®@ Bach’s Harmonic Progressions, Gannett; $1. A thousand examples from 
Bach furnish a great aid to the student of harmony; presupposes some 
knowledge of the theory of music. 


® Fugue, Higgs; $1. A Primer on the Fugue; practically a “must” for 
church musicians. : 


| 
i 
: 
i 
H 
- 
i 
3 
© Child Voice Training in Ten Letters, Finn; $1. i 


Ww 


Order Now: Swisum Conda 


2050 Stanford Ave., 


St. Paul, 5, Minn, : 
5 


In 1946 


Suuum Corda 


Volume VIII 


We proudly presented these anthems* for the consideration of our discerning 


church musicians 


Bedell, Methinks I Hear the Heavens; Boston Music Co., Pub. 
Brahms-Christiansen, In Night Forlorn; Augsburg Pub. House. 
Buszin arr., Glory to God in the Highest; Concordia Pub. House. 
Lutkin, Descants on Ten Hymns; F. S. FitzSimons, Pub. 
Luther-Franck-Buszin, A Mighty Fortress; Concordia Pub. House. 
Mueller, Lord God We Worship Thee; Carl Fischer, Pub. 

Uggen, How Excellent Is Thy Name; Paul A. Schmitt, Pub. 
Wennerberg, Lord of Hosts; Neil Kjos, Pub. 

Whitehead, Eternal Ruler; Boston Music Co., Pub. 


*Cross-reference on index Page. 


We have not only tried to tell you, our loyal readers, what me mean by good 
Church Music, but in these illustrations—these full, unabridged anthem copies, we 
are able to show you what it is. The staff of SURSUM CORDA thanks the pub- 


lishers represented for their fine cooperation in these extraorinary pages. 


We suggest also that you read “The Star Review on another page of this 
issue. These are our further recommendations to good Church Music. The staff 
also thanks the publishers represented for their kind cooperation throughout the 


year in furnishing us with Review Copies of new music. 
FR ag Ae oe 
These anthems may be had in quantity from SURSUM CORDA (order blank 


on following page), 2050 Stanford, St. Paul 5, Minn. 


—— 
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Use this Order Blank 


To SURSUM CORDA 2050 Stanford Ave., St. Paul 5, Minn. 


Sirs: Please send the items checked below for which I am enclosing< $242.3... 


OP UENO wesc for the same. 
(Indicated whether account is for church or individual) 


_.. .Subscriptions to SURSUM CORDA @ $2.50 ea. or $2 in groups of 
more; Special Christmas offer to Dec. 15: $2 and $1.50. 

Organ Music (not sent on approval). 
.For Christmas, ed. John Holler; $1.50 

_.....For Thanksgiving, ed. John Holler; $1.50 

aoc The Lutheran Organist; ed. John Holler; $1.50 

.....Organ Voluntaries, Schreiner Vol. IL; $2 

eee The International Organist, Bedell; $1.50 


_.....Attach spearate sheet for other titles desired. 
| 


Anthems for Chow 


..Anthems listed (and checked) on preceding page or attach separate list (see 
“Star Review” for suggestions) 
_.Anthems for your personal library (our selection and all different and unreturn- 
able, in packets at $1, $2, $3, $5. Check which. 

Be et Anthems on approval to days only for 
SAB worse SA Bcur a Adabate DO Asie Ptah 7, ee “CPBBsiaee 


Volumes of Anthems for Choir as follows: 
BX: copies “Singing Children of the Church,” Peery 60c 
aS, .copies Junior-Intermediate Anthem Book, Harper $1 (SA) 
..copies Keating Junior Choir Book I. 60c (SA) 
Bie ee copies Ditson Christmas Carol Book s50c 
..copies The Christmas Caroler, Cookson 25c¢ 
..copies Young Peoples’ Choir Book, Peery 60c (SAB) 
..copies Sacred Trios for SAB, Runkel 60c 
_.copies “Scandinavian Chorales,” Kunkle-Hanke; 25c 
ee copies Bach Chorales Book 1 and 2; 25c ea. (Buszin) 
_copies Twenty Classic Anthems for SATB, Dash; 60c 


Books on Worship an Music Themes 

.. .Clokey, In Every Corner Sing; 60c 

...... McCutcheon, Hymns in the Lives of Men; $1.50 
eae Hjortsvang, Amateur Choir Director; $1.25 
....Cain, Choral Music and Its Practice; $2 

ee Any other (attach separate list) 


ADDRESS TO: SURSUM CORDA 


2050 Stanford Ave., 
St. Paul 5, Minn. 
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SyYWARD R. KUNKLE, Worship and Liturgics 


ELMER T. R. HANKEH, Church Music Practice 
FREDERICK M. OTTO, Church Music Theory 
DEPARTMENTAL EDITORS 
HENRY F. SEIBERT, The Organ and Organists 
ROBERT N. PEARSON, Junior Choirs 
WILLIAM STRENG, Worship Education 
LEONARD V. DOWNING, Art and Architecture 


JAMES REID, Circulation; ARNOLD STILWELL, DAN. ANDERSON, Office 


SURSUM CORDA 


A Journal Published in the interest of true Christian Worship through Music and Liturgics 
Published Quarterly at - 
ST. PAUL, MINN. 


CLARENCE B. LUND, Managing Editor 
ASSOCIATES 


Subscription Rates: 
$2.50 per year 
In groups of five 
$2.00 per year each 
Single copy 60c — 


¥. VIII November, 1946 No. 4 


WH. Zeidler 


Goubt Ye the Force of Christmas on the 
51? —The Ring and the Book, VIII, 381 


The supreme fact in the history of the 
rld—perhaps in the history of the universe 
Ns that God has become man in the Person 
‘the Lord Jesus Christ.” Thus does Robert 
liam Dale open one of his mighty dis- 
arses. There is no question but what the 
sarnation is an anvil that has worn out 
ny hammers; for it is not only the supreme 
t of all history, but it is equally the su- 
sme miracle of all history, and the world’s 
Oreme mystery and supreme message. 


The incarnation of the World’s Saviour is a 
radox without possibility of comparison. It 
vat once so simple that Christina Rossetti 
ld graciously pen lines such as these: 


“Love came down at Christmas, 
Love, all lovely, Love Divine; 

Love was born at Christmas, 
Star and Angels gave the sign.’’ 


Or from an old English carol we learn what 
ppened at Bethlehem from simple peasant 
Rk: 


*“As Joseph was a-walking 
He heard an angel sing:— 

‘This night shall be born 
Our heavenly King; 

‘He neither shall be born 
in housen nor in hall, 

Nor in the place of Paradise, 
But in an ox’s stall. 

‘He neither shall be clothed 
In purple nor in pall, 

But all in fair linen 
As were babies all. 

He neither shall be rocked 
In silver nor in gold, 

But in a wooden cradle 
That rocks on the mould’.’’ 


Yet how learned men have gone to work to 
iclose this great and mighty wonder of the 
carnation, of the Word made of flesh, of the 
ing of Kings taking upon Himself the form 


_ Great and Mighty Wonder 


of a servant, in terms of human logic: men 
like Irenaeus, Origen, Novatian, Marcellus, 
Appollinaris, Gregory of Nyssa, Peter Lom- 
bard, Augustine, Aquinas, Calvin Martensen, 
to say nothing of countless other theologians, 
early and modern, conservative and liberal, 
orthodox and herterodox. They like countless 
millions have come face to face with: “And 
she brought forth her firstborn son, and wrap- 
ped him in swaddling clothes, and laid him in 
a4 manger; because there was no room for 
them in the inn” (Luke 2:7). What shall they 
do with those words when they are set up 
against the life and teachings of the Man who 
comes forth from the carpenter’s abode in 
Nazareth. Or, here is John’s majestic, and 
sweeping language encompassing the whole of 
heaven and earth, the eternal plan of God. 
the fearful fall of mankind, the wonder of 
God’s love for His ‘“man—creature” who has 
so deeply and fearfully fallen: “And the Word 
was made flesh, and dwelt among us, (and we 
beheld His glory. the glory as of the only be- 
gotten of the Father,) full of grace and truth.” 
Whence did that divine Logos come? “In the 
beginning was the Word,~-and the Word was 
with God ... All things were made by him; 
and without Him was not anything made that 
was made. In him was life; and the life was 
the light of men” (St. John 1). Who is there 
who will not be in depths far greater than the 
best of human capabilities when he determines 
to explore the fact, the miracle and the mys- 
tery. of the Incarnation? For “great is the 
mystery of godliness: God was manifested in 
the flesh. . .” 

Yet it is glorious miracle and mystery, me- 
moralized in song and poetry, in anthem and 
oratorio because it is also a message that 
when the fulness of time was come, God sent 
forth His Son, made of a woman made under 
the law, to redeem them that were under the 
law...” (Galatians 4:1). The Father sent the 
Son to be the Saviour of the world” (John 4: 
14). How men of the Spirit, hearing, seeing, 
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feeling that Message, have given thanks to 
God for His unspeakable gift! Contemplating 
Him whose wondrous life was the light of 
men, who was the image of the invisible God, 
the first-born of every creature, who was be- 
gotten, not made, men who have found the 
joy of our spiritual desiring the Logos of our 


yearning for direction and guidance in Jesus 


of Nazareth have found the simple fact of His 
Birth food for rejoicing and for song. 


“OQ my deir hert, young Jesus sweit, 
Prepare Thy creddil in my spreit, 

And I shall rock Thee in my hert 
And never mair from Thee depart." 

Here is the Incarnation: “I believe that 
Jesus Christ, true God, begotten of the H'ather 
from eternity, and also true man, born of the 
Virgin Mary, is my Lord.’ Conceived by the 
Holy Ghost and born of the Virgin, this Jesus, 
the God-man, is the unique Message of the 
Father to His children. He is the perfect reve- 
lation of the Father, of His will, His grace and 
truth. One person with two natures, divine 
and human, with His supernatural life He 
well says at its close in prayer to His divine 
Origin: “I have given them Thy Word.” A 
little later on He says in that intimate prayer: 
“Sanctify them through Thy truth: Thy Word 
is truth.” And then quickly: “As Thou hast 
sent Me...” It all hangs together with strong, 
sure affinity. 


Church Music Highlights 


George Joseph Muller 


Lutherans use Plain 
Song and like it. Ev- 
eryone who sings “The 
Preface” in the Com- 
munion, sings it to the 
ancient historic melody 
which is Plain Song. 
And those who sing “O 
Come, O Come, Em- 
manuel” use a Plain 
Song Melody. 

In addition to this 
hymn there are a num- 
ber of other Plain Song 
melodies that well de- 
serve to be used by our 
congregations. They 
will love them once 
with them. 


they are familiar 


They are: 


Of the Father’s Love Begotten (Corde Na- 
tus) 


Here, O My Lord, I See Thee Face to 
Face. (Adoro Te Devote) 

Not Worthy, Lord, to Gather 
Crumbs. (Regnator Orbis) 

Stars of the Morning. (Regnator Orbis) 

Weary of Earth and Laden With My Sin 
(Regnator Orbis) 

O Jesus ,Lord of Heavenly Grace (Splen- 
dor Paternae) 


Up the 


Another place where Gregorian music is 
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into this world so lowly, garbed in 

flesh in vital unity with us, is Miracle, MW 
tery, and Message. “In Him dwelleth all 
fulness of the Godhead bodily.” He can 
nothing less than this Miracle — Mystery 
Message trinity. Sinless, without stain 
taint, this One, child of the Virgin, tow 
over all. The Ebionites and the Docetists h 
not captured Him in their little systems. * 
fore Abraham was, I am” (John 8:58) and ‘ 
wept” stand before logicians as irreconcila 
but before believing Christians as the 
carnate Logos speaking the eternal cou 


of God; the Messiah come for man’s ete 
redemption. ; 
“T saw a wonder, holy, high 


en Christmas nig at: 
A Little Baby in the straw. 
a precious sight; 
tender, sweet, 
her face alight; 
And stable-beasts give up their feasts j 
to crowd in tight. 
I heard a chorus loud and grand ‘ 
on Christmas night: ~ 
The morning Stars a-twinkling sang - 
of gladd’ning Light; ; 
Then Angel Choirs took up the strain ' 
on winged flight; 
And Hosts of Heaven made refrain 
in Glory’s height.” 
—Peregrinugy 


Close by His mother, 


used in the Common Service Book is the musi 


set to “The Litany.” In the “Order for th 
Burial of the Dead,” the 23rd Psalm is set 
Tone 2 (Gregorian). 


All that these brief paragraphs can hope- ‘t 
do is to secure interest; if they succeed — 
doing this, some may wish to read further o» 
this subject. A good beginning would be madi 
in reading the Preface of Reed and Archer’? 
Choral Service Book (ULPH Phila. 1901). — 


What are the merits of Plain Song? % 


1. Plain Song is easy and simple. The range 
is reasonable. 


It is diatonic; that is, the melody advances 

by whole notes and not by half notes 

Therefore the voice does not easily flat anc 

unaccompanied singing is much easier. ~ 

3. Because it was developed before the day 0! 
pianos and organs it does not need instru 
mental support. 

4. Plain Song follows the words. The only 
reason for the musical note is to give & 
uniform pitch to the voices. The words, ané 
not the music, are all important. 

5. Plain Song is sung in unison as a chant 
(No “barber shop” chords nor worldly di 
minished sevenths are needed or desired. 

6. Plain Song belongs to the Church. It ha 

no worldly connotations. 


We should remember that whether we use 
Gregorian or Anglican chants the notes have 
no time value. The speed of the chanting is 
best determined by the tempo at which the 
words would be spoken. This is something 
that many a Roman priest forgets when he 


bo 


‘i igs Mass, and by his carelessness and haste 
strengthens the prejudices of those who do 
like to hear Gregorian. Plain Song is bea- 
ul, especially when sung by male voices. 
we need to recall something else. It is 
™ intended to be listened to only, it is not 
peert music; it is not sensuously appeal- 


h ) Morning Star 


4) ADVENT THEMESONG 


“J, Jesus have sent 
my angels to testify 
unto you these things 
in the churches. I am 
the root and offspring 
of David, the bright 
and morning star.’’ 


The King and Queen 
of all chorales are both 
said to have come from 
the same man. His 
name is Philipp Nico- 
lai and he liyed in Ger- 
many from 1556-1608. 
The names of the Chor- 
ales are “Wake Awake 
for Night is Flying’’ 
and “O Morning Star, 
Pure so Bright” respectively. They have 
yred side by side in our hymn books and in 
Je hearts of every Lutheran for more than 
Sree hundred years. Every Lutheran Church 
ogs them and almost every student of the 
Yatechism makes their acquaintance early. 


ESTILENCE AND MEDITATION 


®Philipp Nicolai was a Lutheran Pastor 
Shose ministry during the pestilence years 
as at the city of Unna. Everywhere the 
reat pestilence was raging and men mourn 
deeply in every household for ‘‘there was 
)ot one house where someone was not touched 
ry the terrible plague.” Nicolai’s window 
oked out to the cemetery where often as 
lany as thirty bodies a day were being buried. 
‘But let Nicolai himself speak: 
“There seemed to me nothing more sweet, 
elightful, and agreeable than the contempla- 
‘on of the noble, sublime doctrine of Eternal 
fife obtained through the Blood of Christ. 
‘his I allowed to dwell in my heart day and 
‘ight and searched the Scriptures as to what 
hey revealed on this matter, read also the 
weet treatise of the ancient doctor Saint 
hugustine (De Civitate Dei). ... Then day by 
‘ay I wrote out my meditations, found myself, 
nank God, wonderfully well, comforted in 
‘eart, joyful in spirit and truly content; gave 
> my manuscript the name and title of a Mir- 
or of Joy, and took this so-composed Freuden- 
ipiegel to leave behind me (if God should 
all me from this world) as the token of my 
eaceful, joyful Christian departure, or, (if 
tod should spare me in health) to comfort 
ther sufferers Whom He should also visit 
vith the pestilence. ... Now has the gracious 


- measured rhythms. 


ing. It must be sung to be loved. You must 
share it before you find in it a friend. 

Modern music is written either in major or 
minor scales and uses chromatic melodies and 
From all of these tyran- 
nies the Gregorian and Plain Song music are 
free. 


holy God most wonderfully spared me beyond 
all my thoughts or hopes, so that with the 
prophet David I can say to Him: ‘O how great 
is Thy goodness, which Thou hast laid up for 
them that fear Thee’.” 

Nicolai gained great fame as a preacher and 


not only became a fine poet as well, but also 


a considerable composer. He wrote the words 
and the music for both the King and Queen 
of Chorales. 

He had to flee Unna before the invasion of 
the Spaniards in December 1598, but was able 
to return the following April. He died in 1601 
of a fever after having taken a church in 
Hamburg. 


THE MORNING STAR 

The text of the hymn before us refers to 
the Advent of Jesus—it possesses the right 
proportion of figures from the first Advent 
before Christmas, and, the second one when 
“He shall come again to judge the quick and, 
the dead.” 

The student of the Church Year and its 
lessons will recognize such words as “Root of 
Jesse,” “David’s Son of Jacob’s race,” ‘Hea- 
venly Brightness,” “Light Divine” as spring- 
ing from the history and lore of the real and 
eventful first coming of our Lord to earth. 
Whole pages could be written upon each one 
of these references, for each is rich in back- 
ground and prophetic knowledge. 


A LONGING HEART 
Yet perhaps the thing that strikes us swiftly 


and thoroughly is the earnest longing of this 


poet for the Divine Companionship and Com- 
pany of Jesus. Jesus is the Morning Star that 
shines so brightly that all other stars are 
completely outshined. He is the Light whose 
glory beams into every dark corner and tears 
down the frightful curtains of sin. He replaces 
them with the veil of Christ’s Righteousness. 
How genuine the poet sounds when he says: 
“My heart would fain embrace Thee!” No 
love song ever said more. 

The poet desires too, not only to worship 
this Savior of the Morning Star, but he wishes 
to house Him completely and to turn over his 
every movement and room to Him. MM 


“OQ Heavenly Brightness, Light Divine: 
O deep within my heart now shine 
And make Thee there an altar! 
Fill me with joy and strength to be 
Thy member, ever joined to Thee 
In love that cannot falter; 
Toward Thee longing 
Doth possess me, Turn and bless me, 
For Thy gladness 
Eye and heart here pine in sadness.” 
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CHRISTIAN PROSPECT 


One sees in the plague of Unna and the 
bitter experience of this “burying Pastor” the 
tragedy of sorry life; but the tragedy seems 
not too important when one reads the rising 
of this mighty stalwart heart to God in this 
hymn. Nothing was too severe a trial, nothing 
too sorry a prospect, no loss too difficult to 
sustain; for this prince of Lutheran thinking 
has a prospect all too glorious for any kind 
of regret. 


“O Joy! to know my precious Friend 
Is first and last and without end 
Sublime, divine, Eternal. 
He will at length, O glorious grace! 
Transport me to that happy place, 
The home of bliss supernal. 
Amen, Amen. 
Quickly come, Thou King of Glory; 
Take me Savior, 
To Thy glorious self forever.” 


Toward a New Common Service Book 


PART Il 
John W. Rilling 


In my recent treatise in Sursum Corda I in- 
dicated some changes that seemed desirable 
-in the hymn collection in the proposed revis- 
ion of the Common Service Book., The point 
of view expressed was that degree of use 
should determine whether a hymn should be 
retained or excluded in the process of hymnal 
revision. I ventured the guess that a study of 
the use of hymns in a representative number 
of churches would lead to a more drastic ex- 
cision of hymns than the one contemplated in 
the preliminary report of the committee. Even 
if a hymn is hoary with age, if it has not been 
sung for twenty-five years it belongs in a 
museum, not in a hymnal. By wise elimina- 
tion of unused hymns provision could be made 
for the inclusion of many more familiar hymns 
not now included, and also for new and hither- 
to unfamiliar hymns of musical or religious 
merit. 


The Service Itself. 


But what about the rest of the Common 
Service Book? Is there to be a revision in 
the Service itself, the minor services, the 
lectionary and the Psalter? No revision, ap- 
parently, is contemplated in this portion of the 
hymnal. It may be urged that the Common 
Service is structurally sound. It has stood the 
test of time. Portions of it, in Macaulay’s 
phrase have “soothed the griefs of forty gen- 
erations of Christians.” And not only sooth- 
ed—they have also searched the hearts, 
strengthened the faith and made firm the will 
of believers through many days. 


Yet a case can be made, and I trust will be 
made now, for revision of the liturgical ele- 
ments. Luther himself published several litur- 
gies, but he was very loath to publish them, 
because he feared that in the coming days 
some might appeal to Luther as others appeal- 
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Such happiness and joy the world has ne 
known; and few even with the Christian pros 
pect before them, ascend to such heights © ‘ 
thought as this. Here is worship in its sub 
limest, most perfect form. 


The music is definitely suited to this text: 
being of an objective character. For t 
reason too, it is gloriously fitting to conygre 
tional singing. It is true that not many in 
congregation can truthfully boast of havir 
the same religious depth as this hymn write! 
but doubtless more have gained it becau 
they sang this hymn. 


Nicolai furnishes us with the same gloriou 
prospect in death that Bach wrote in “Come 
Soothing Death’ and Schubert in “Death andi 
the Maiden.” Nicolai’s is rightfully the Queen! 
if not the King of them all. fi 


ed to Rome. Roma locuta, causa finita est. 
Luther felt that the norm should not be 
antiquity or the authority of any one person 
but the usefulness, the spiritual, edifying va 
ues of the liturgy in itself. Even Rome, from 
time to time, makes additions to its missal. 
Luther expressed the hope that when his order! 
of service became outworn it would be dis? 
carded as the cobbler discards an old pair of) 
shoes and makes a new and better pair. 
A liturgical order of service has a two-fold 
purpose. It is intended to provide a worthy; 
vehicle for congregational worship and adora- 
tion of God, and on the manward side it is: 
intended as a channel for the use of the Holy. 
Spirit, when and where He pleases, to reachi 
the hearts and lives of those who worship. 
A proposed change, to justify itself, must! 
serve one purpose or the other, or both. 


The Propers. 


The question has been raised whether the: 
Epistle and Gospel should be read from the’ 
King James, the Revised, or the Revised! 
Standard version of the Bible. Since the chief ’ 
purpose of the reading of the lessons is the’ 
instruction and edification of the congregation | 
it would seem to me perfectly clear that the - 
version to be chosen should be the one that 
is most easily understood by the congregation. | 
That might not be the 1946 Revised Standard 
version, if the contention be true that the 
strongly ‘metaphorical color of the Bible has 
been bleached out in the recent translation. 
But no one in his right mind could contend 
that the average listener on Sunday morning 
who is without benefit of a college course on 
Hlizabethan English will make much of the 
phrases that he hears in the King James ver- 
sion of the Epistle, “foolish talking, nor jest- 
ing, which are not convenient,’ “let him es- 
chew evil... let him seek peace and ensue 
it,’ “that ye put off concerning the former 
conversation the old man,” “how greatly I 
long after you all in the bowels of Jesus 
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“frist,” and many other 
\inply do not register. 
‘Yet at the same time the retention of the 
‘ihaic and beautiful cadences of the King 
“tmes version in the introit or gradual would 
‘fomend itself where dignity and solemnity 
m™ speech are called for. Do we not speak 
‘ferently in the pulpit when we are addres- 
og the congregation than we speak when we 
nd at the altar and lift up our hearts unto 
e Lord? 
I hope that the Lutheran church in America 
ll call for a revision of the lessons in the 
stionary. Some propers, it is true, have been 
lected with such marvelous insight and un- 
‘irstanding that they are like the reflecting 
irrors and prisms of a lighthouse—sending 
rth the light of the Gospel in wonderfully 
‘gmented power. But in some epistles, gos- 
ls, introits and collects the relationship is 
%t so apparent. And it must be admitted that 
Se complaint of the author of 2nd Peter, is 
Wstified that in our beloved brother Paul 
Jere “are some things hard to be under- 
flood.” Not that difficulty should be a bar. 
fat when have you heard, or preached a ser- 
jon on the Epistle for Trinity XII or XIII? 
lave you noticed that wondering look on the 
Sore alert faces in the Haster congregation 
hen you read the opening words of the 
Hpistle, “Your glorying is not good!’”? Per- 
‘aps the worshippers in the midnight service 
1 Christmas Eve blame it on the feeble 


expressions that 


ook Reviews 


JHE VOICE GOVERNOR 
y By Ralph M. Harper; E. C. Schirmer; $3. 


/An emphasis on the natural voice culture, 
nat should appeal to every reasonable teacher 
nd student of the voice, this treatise is al- 
eady widely accepted by the eminent in the 
‘eld. Ample illustrations make the beautiful 
rinting job effective and the author’s intents 
‘re always simply told. 

| “Don’t be a goose’ admonishes the author 
yhere he wisely concludes: 


' “Instead of modifying the architecture of the 
thurch, a speaker or singer can instantly modi- 
himself. : 
“Lift up the Service Book from the altar. 
uift up the Bible from the pulpit or low lec- 
lurn. Lift up the hymnal or music sheet from 
te level of your waist to a height above 
four chin. 

“Then your audience will wonder why you 
iad persisted in stretching your neck out like 
' goose, when you could so easily have spoken 
wv sung like a man—head up, back strong, 
thest lifted and chin in. 


s-SUITING THE BODY 


| By Ralph M. Harper; EH. C. Schirmer, 50c 
yaper; $1 cloth. 


The first two chapters of the aforemention- 
4 book reprinted here are certainly a fine 
contribution for those in the public eye. “A 
1ecessity of health and voice.” Yes! 


candle light, but turn right now and read the 
Old Testament lesson for the early service. 
As it stands, there are some puzzling sen- 
tences. “Thou hast multiplied the nation and 
not increased the joy. They joy before thee 
...”’ Now drop out the “not” and read with 
the American Standard, “Thou hast multipli- 
ed the nation and increased the joy. .They 
joy before thee, etc.” Means something now, 
doesn’t it? A few sentences further on you 
read “For every battle of the warrior is with 
confused noise, and garments rolled in blood; 
but this shall be with burning and fuel of 
fire.’ Please explain. Not the historical ref- 
erence, which is of course clear—much clearer 
than the meaning of the sentence. See how 
the American Standard version clarifies the 
text. 

Enough has been said, I trust, to indicate 
the need for.a thorough re-study of the epistle 


and gospel lessons for the purpose of text 


clarification. Consideration should also be 
given to the addition of propers for such 
Sundays as Mother’s Day and Labor Day. It 
may be objected that neither of these days 
are properly in the Church year—but neither 
is New Year’s Day, and Thanksgiving Day, 
for which propers have been provided. 

In the concluding article in this series, 
which will appear in the next issue, there will 
be a discussion of changes which I believe are 
called for in the Communion service and cer- 
tain of the occasional services. 


FLOWER ARRANGEMENT IN 
THE CHURCH 
By Katherine M. McClinton; 
Gorham; $1.50. 


Morehouse- 


The only treatment of “flower arrangement 


in the church” which we have of any size, 
this little book with its illustrations of good 
and bad, is bound to win the plaudits especial- 
ly of the thousands of members of altar guilds 
all over the world who will appreciate guid- 
ance of an extended kind. Certainly the tables 
of liturgical colors and suggested flowers for 
the church year are valuable. The chapters on 
floral decorations for Christmas, Easter, and 
for weddings should help a great many of our 
people cease committing many of the liturgi- 
cal blunders that they do. But so also would 
the other chapters. 


EXAMINATION BOOKLET 

By the Examination Committee of the Amer- 
ican Guild of Organists; Pub. by the Guild, 
S. Lewis Elmer, Warden. $1. 

This little book prepared for those who 
aspire to one of the Guild degrees, is a little 
text in the well-trained organist’s manner and 
technique and needless to say, when thorough- 
ly studied, should either fit the candidate per- 
fectly, or crowd him into oblivion as far as 
tests in the present are concerned. This book- 
let, it seems was intended especially for the 
1946 candidates and those tests have been 
held. However, most of its text is of perma- 
nent value and should assist the amateur to 
do better at any time. Certainly the Guild is 
interested less in its tests than it is in an all- 

(Cont. on page 144) 
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The Music 
In This Issue 


Lord God We Worship Thee, Carl Mueller; 
Published by Carl Fischer, Inc.; 15c. These 
pages have lauded the work of Carl Mueller 
and Carl Fischer before. It is easy now to do 
so again. The anthem herewith presented has 
in it the essential qualities of church music 
and don’t mind a few modern sounding chords. 
It is lofty in character, dramatic in scope, yet 
tender in its contrasting and soaring moods. 
The choir will like this exuitant paean auu 
will want to use it often. Dynamics are well 
marked and the organ parts may be fully sup- 
ported. Useful for Thanksgiving or any other 
Festival in general. 


Eternal Ruler of the Ceaseless Round, Al- 
fred Whitehead; Boston Music Co., Publish- 
er; 15c. Our Composer is lauded elsewhere in 
this edition and we are particularly happy to 
have him with us too in the anthem before 
us. This is one of those melodies that lives 
on and on. Based on “Gibbon’s Song,” the 
anthem wends its way up and down the scaie 
as if to show us the Eternal moving yet ever 
sameness of this “Ceaseless Round” that God 
directs. There are some chords occasionally 
that seem hard on the ear but they rather 
ornament and amplify the melody more. The 
harmony is straight and the several a capella 
parts will please. Use it any Sunday. 


TO OUR HYMN BOOK COMMITTEES 


The Northern Conference of the Midwest 
Synod of the U. L. C. A. in convention at 
Niobrara State Park, Niobrara, Nebraska, pas- 
sed the following resolution: 


WHEREAS congregational singing in our 
churches is not producing the inspirational 
and devotional stimulation which it once 
did; and 


WHEREAS many of the hymns of our Com- 
mon Service Book are quite unsingable be- 
cause of the high range, or because of the 
irregular rhythms; and 


WHERHEAS the singing of a melody of a hymn 
is the most interesting and beneficial to the 
great majority of people; and 


WHEREAS other church bodies, including Lu- 
theran groups, are re-editing and rearrang- 
ing the music and the rhythm of the hymns 
in their hymnals, 


BE IT RESOLVED THAT WE RECOM- 
MEND to the Committee on Church Music of 
the United Lutheran Church in America 
that in the revision of the Common Service 
Book, or in any projected hymn books, the 
Committee give careful attention not only to 
the choice of hymns and the wording of the 
hymns, but also to the key in which the 
hymns are written, and, wherever neces- 
sary, rearrange them in such a key that will 
put the melody within easy range of the 
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average man and woman in the pew, so th ty 
all may be encouraged to participate 
congregational singing; furthermore 


WE RECOMMEND that the rhythm of hymns: 
be simplified (particularly of tunes such asi 
No. 5, ‘““Wachet auf;” No. 153, “Wie schon 
leuchtet;’’ No. 469, “O Welt ich muss dich! 
lassen;” No. 8, “Freu dich sehr, O meine) 
Seele;” No. 182, “Schmucke dich, O liebe 
Seele;” No. 512, “Jesus, meine Zuversicht;” 
and others in the Common Service Book) 
and make them more singable by confor 
ing them to the manner of Johann Sebastiant 
Bach’s chorales as found in his motets and 
oratorios; and furthermore S 


WE RECOMMEND that the emphasis on! 
parts- singing which the present arrange4 
ments stress be made secondary to unison 

~ singing which provides greater devotional 
inspiration for the great majority of the 
worshippers. * 


PLANNING CAROL SERVICE - 

Choirs everywhere will be singing carols, 
anthems and cantatas from this time on, pre; 
paring for the Christmas Carol Services that 
will take place on or about December 25th.. 
Some of them will be pressed with many hours: 
of rehearsing of things good, many bad. A few’ 
will give cantatas that are fine; most will be: 
wasting their time with the hundreds of poor’ 
eantatas of present and past, that somehow | 
keep going because of the good _ publicity 
methods of certain publishers. Straining and 
pulling at the vocal cords, these will some-. 
how get a message across at Christmas time, 
with the help of the Holy Spirit. Yet when 
it is over, too many of the congregation will 
remember it only in terms of the “perty” 
music and the bright candles and the glowing 
tree, with perhaps a real reference to one or 
two spots in the music. 

Carol Services ought to be planned. When 
they are, they surpass any cantata, available 
to the average choir. They may include only 
the finest music of all composers instead of 
the good and bad of one. A few suggestions. 
follow. 


The Story Itself. 


The Christmas Story as it is found in Luke 
and Matthew ought to be the basis for the ar- 
rangement of the service of carols. Reading 
such Scripture passages carefully will help the 
choirmaster avoid placing anything about the 
three Kings of the Orient, in the early part 
of the service. The story ought to follow cor- 
rectly at the Service as it does in Scripture, 
with the wise men coming sometime after the 


HERAN 
aL. SEMINARY 
THE ik RARY 


1.CM6199 LORD GOD, WE WORSHIP THEE (S.A.T.B. with Organ or 


ae \f 3 ne 

baste V, ; ha & eh 

PS C$] <= ye 
ya CHORUSES FOR MIXED VOICES 


Price 
O Moon Shine Forth (Christmas Carol) (S.A.T.B. 
with Piano or Organ Acc.) 


The Freeborn Speak (S.A.T.B. [ Divided] 
A Coppeiiay. io. tens up vote <i eee ee nou " 


We All Believe in One True God (S.A.T.B. 
{ Divided} with Solo— A Cappella) 


Lord God, We Worship Thee (S.A.T.B. with Organ 
or Piano Ace.) 


To Thee, the Lord of All (S.A.T.B. [Divided] 
A Cappella) 


The Day of Resurrection (S.A. and S.A.T.B. with Or- 


gan or Piano Acc.) (For combined Junior and Senior 


‘ Choirs) 


Beautiful Saviour (S.A.T.B. with Organ or Piano 
Acc.) (Melody recorded in 1677) 


CARL FISCHER, Ine. 


62 Cooper Sq., New York 


Boston * Chicago 
Dallas . tos Angeles 


ail 


=O SS eee 


= 


yi 


HG 


Bo abl 


il 


And none henc 
f, 


, Whose 


Bis 
33 ee es 
gf 53 be alll ; 
<6. of | 38 Cs 
1 
, so ST ok 
cat Ba. Be re oES 
BG Zt Safi. a ae 
© ae BS Stl BEE 
2 eo "30 &( 
) a8 Hoe Sal] Hes 
a 5 geSiiil Sill ges 
Sol ag 2 § £ 
0° Bs oF 
23 se Wise lll 
29 fg “SHIT 86 
ater a=] 
ae : 
PP g 
ae 3 
aH oF 
& 


gan or Piano Accompaniment 


8 
FY a 
< n - 
© H 3 : 
23 ss - 3 
aN ot on . a) Ra 
Re WD g . 
Q ty or 2 
SS a = S a 
Sie io) ~ ° 
$2 'S sia 3 te ; 
So ° - Oo ry = 
: 5 
“oe 2 Be hie z 
Be OO F 84 j “B 0, Bi 
Se 0 fee Su eH tu 2 Une é 
28 to) Sg 
5 3 Beata) eee = 9.8 bd. 
2s Ss) © » S t 
ww 4,9, : 
Ss 5 es Hl ANS ee 2 > BS S) 
% & Ay & = ° ’ Py iil S. 
3 2) 10 = sim IS ak Pai Ss, 
S : 3 Mie LB = 
~ 5c ito] ss ao & g SI 2 
wood oss. eS A & 
% KD = >) = 2 
oS od Se} tlh £3 pees = 
el MS ae ii} ae 2 
CFE & Pe INF é 
D 
Zu 8 5 = 
a a = < o iH Doon = 
D a-t- NE 3 Z 
= zB fe bait ee es 
oO a 1 
= — iS 2a iv 9) g 
O oe ° ae — ¢ 
eo a SAS fe) 
2 Raat a 
i > a S He Cal ep 


ee eee 


‘ MM. Dm Hy tl ee 

FL ait oh i: Le: it; ened ecel 

ll be I lll ae (| im | ill ull il i} “TEL i i 

Te UMC. MIL AY AI nl il 

reDNMENT TUN Use lll Use Hh i 

‘ = 

Ot ow 2 Nb h = Aci Al \ 
a : 


Creed iaN ~~. & q N i . \Y ig s 
He a ie Se TIN 2 MEE SAG mllll z 
Hae IM ee UA ee ST an ata 

fe fs, = Fy (x, S °~ 
® | i S | Ne Ne as N N} Ee Hg 1M Nie = = 
ii et Atal Mss [ M.. 
met We? Wy ES I SESE ie 
mee Ty Nee im ll 
sell (Mise NM AA Wve UL U0) ee UN) 0 
Pe Ce oe ina ini 
| +I | | ue lI 8 $ 
1 ' LY es p= 
mt a AME) A AM Mii | eH AME 
ee ules) UT ll) \ IN EeNUL AU Ee MUL AIL mah tie 
23 wll sil Si ae lh mal : i 
it TES Say SST SITS & 4 
Nese MM) Use dl) A UL |) ee a 
I 
oy) (NL BS 4133 1/$ , 2&0 lI ; 
= 
qq A VL, Ue Me Mh) an? 
2 Sa iies ee: 
Bs \s i N} : 
Sfat Ul. Wy eis Elis 
eo = = 
SN ee e. | aN SHU |HI]] SNH! S 
8 bie) BO NY = 3, 
ma oo oo x cae =| as) iS se) 
S\N! SS] aw | WEE : a5 aul= Wil) SUZ 
4 all alll Hl) Wy) al" HN ee § 
eres = ae gemeibiens era | apa tees es nae bs a tER =. ta x hat il 


3 
e) 


Biles 
Foye lle 


MT 


fin 


nN 

© 
Ui | i) 
1 A) 


| tl 
ill 


y 

W 

fi | 

gl th 
Q I 


est, 


7 J 
fend - 
fend - 
/————3- ——— 
fend _- 
——— 


land. de - 
land de - 


) 


Ped. 
fe 
CREE PT SESS FAST eH 
Thou 
——— fF 
EPL 
Thou, for Thou our 
_—————$—— 
Geto Sea Ea 
ou, for Thou our 
ESTES TEETER TEA 
ee 
eee eee 
ou 
ae ere 


C. 
Th 
Th 
-—r 
cappella ad lib. 
= 


“Cres 


-s 


S 
3 
S 
S 
2 
S 
> 


wor 
pl 


ed 
a 
P 
CO aa 
—?— 


Piu lento 


or 

For 

For 

For 
a 


Udo, a ies at 
ye INH He NiN , Nusa Oh 


we 


ll 
Vil 


our 
ETT AER SSRERSe We ETERS 
Thou our 


For 


SS ee 
——— 
and, our 
Se ERE Oy Ae 
—_——— ——— Sa OEE 
LS a 
land, our 
fst eas 
Sen a a 
DP Stew? ee) <a See ee 
. REAL SET Saas: 
d, our 
Let oR DE ES 
eo | 
FEI 
eae ee ees 


“Tl 


aren 72 he 
be 


Par | 


= 


phate? 


| 


: | 
Q 


Pe reas 
emma! 


74 n n 
i 


| ees 
oS ao 
< ouiM 


x 
Jal 
og Os 
a A 


RY) Se ee Sa 
yi Sa 
ig See See a ae! 
fend. + est, 
SS — 
2? ARPS A OE SEES 
NERS EI 


de - 


de 


land 


land 


ul 3 
iN Ca 


Atl 
. 


ll 
y 


Ail 


if 


molto marc. € Cresc. 


and 


strife 
molto marc. € cresc. 


Thy grace, 


s 
s 
° 
ao) 


pour - est 


and 


molto marc, @ Cresc. 


strife 


and 


molto marc. € cresc. 


strife 


Thy grace, 


And strife and 


Thy grace, 


Montclair,N.J. 


a4 


x 
= 
XY 
~ 
= 


2 
© 
= 


WN 
ell ll la My ll 
1 My) ae 
ie UNle ne ale oh 
NE ll ik if Hi 


Nn 
a) 

S 

a! 


iS 


hanks i 


~ wy 


us 


gives aaae 


: ait a TE UE 
Nn 
1 
~ os 
a fo) 
Se} 
te Hee eal a> i 
fh RX 
tt i | i : 
MIN Ne Ne He On Ne an X 
aes eee a a aii ae 


a 


ep ps a Sp pee es 


6 


oOo —— 


1OPUSES 


== from _fron CANTATAS - TAS - ORATORIOS 
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501 Bach ‘“‘Here Yet Awhile,’? from the “St. Matthew Passion.” (Double 
Ghorua)-S. AcE. Bain cone 624 cays oi ween ee ae a eee 


269 Gaul ‘‘No Shadows Yonder,’ from “The Holy City.” S.A.T.B....... 
270 Gaul ‘Thine is the Kingdom,” from ‘The Holy City.” S.A.T.B....... 
48 Gounod ‘‘Unfold Ye Portals,’’ from ‘The Redemption.” S.A.T.T.B...... 


254 Gounod ‘Sanctus,’ from “St. Cecilia Mass’? Tenor Solo and S.A.T.B. and 
‘‘Benedictus,”’ from “St. Cecilia Mass” Soprano Solo and S.A.T.B. 


520 Handel ‘All We Like Sheep Have Gone Agteay," from “The Messiah.” 
SA. TB Py 36h EES Pel al oo RA oe es ee ee 


174 Handel ‘‘And the Glory of the Lord,’’ from ‘The Messiah.” S.A.T.B.... 


519 Handel ‘‘And With His Stripes We Are Healed,’’ from ‘The Messiah.” 
SAT Bel doce asees us equSik ok Were SIS e WO 9 ONO wt Oita eg il 


86 Handel ‘Hallelujah Chorus,” from ‘The Messiah.” (Organ with Orch. 
ad lib.) S.A. TBs. soo. et gas Ss ae 


498 Handel ‘‘May No Rash Intruder,” from the Oratorio “Solomon.” S.S.A.T.B. 
518 Handel ‘Surely He Hath Borne Our Griefs,”’ from “The Messiah.” S.A.T.B. 


255 Mozart ‘‘Gloria in Excelsis’’ (Glorious is Thy Name Almighty Lord) from 
“Twelfth Mass.” S.A.T.B. with Soli... ...... 34 ¢e.+0+ 0-0) see 


002 Mozart ‘‘Requiem Aeternam—Christe Eleison’’ from the “Requiem 
Masé.” S.AsE Be sds duce do ne eee 


283 Stainer ‘*God So Loved the World,” from “The - Crucifixion.” S.A.T.B 
A Cappella Oo csiig Sens Adee ee eee 


284 Stainer ‘‘Fling Wide the Gates,”’ (Processional to Calvary) from “The 
Crucifixion.” ‘S.A. T.B.vs'.. osc .cav cs gees eee ee 10 
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2294. de Jong, Jr., G. Blessed be the Lord 15 


re 


: 2311. Rosenmiiller-Klein Grant us Peace (S.S.A.T.B.) (a cappella) 10 
4 2313. Whittredge, E.B. | Lord, Speak to Me (Alto and Tenor Soli) .20 
i 2319. Monson, H. W. Sanctus (a cappella) 12 
| 2324. Dinsmore-Harding Sunrise with the Master 12 é 4 
a 2335. Adams, S. The Holy City 18 
% 2337. Adama, S. The Holy City (For Senior choir of 4-pt. Mixed 5; 
| Voices augmented by Junior choir of Treble iF 
4 Voices) 15 (is oy 
| 2342. Newman, R. This is my Prayer .12 
| . k 2345. Spencer, J. A Song from Isaiah 15 
. 2350. Johnson, H. Rock of Ages! 15 i 4 
i 2365. Margetson, E. Whoso dwelleth under the defence (S. A. B. Soli) .20 Wy, 
q 2366. Fitch, T. ' Not Peace but a Sword .20 
: 2367. Cronham, C. R. O Lord my God, Thou art very great (Sop. Solo) .20 6 5 
ail 2375. Whitehead, A. The Gate of Life Stands Wide (S. A. T. B.) 12 a! 
F 2386. Stone, L. P. God is Marching On 20 
} 2388. Campbell, E. My God, Why Dost Thou Me Forsake? 15 
2420. Duncan, C. A Pean of Praise 15 Fd Je 
2427. Margetson, E. Come Ye Disconsolate 15 
| 2431. Bischoff-Harding If God so Clothe the Grass 15 
| 2432. Bryant, M. B. Daily Guidance 15 é 5 
2416. Wood-Hill, M. My Soul is Cast Down 12 \ a.) 
2442. Bedell, R. L. March on, ye soldiers true 15 
2444. Bedell, R. L. Sing we this Morn (Easter Carol) 10 
i 2451. Margetson, E. Through the Day Thy Love 12 oad 
\| - 2460. Whitehead, A. Eternal Ruler of the Ceaseless Round s— 
2466. Johnson, H. I’m a Pilgrim 10 
2472. Bedell, R. L. Methinks I hear the heavens resound 15 ( 5 
2481. Leonard, Clair Prayer for Peace (Priére eee ee Paix) (French 
and English Text) (S. A. T. B.) 12 
2482. Johnson, H. Face to Face 12 ne 
2494. Whittredge, E. B. een God, Who hast given us grace (a wy 
2497. Treharne, B. Joy and pela (S. A. T. B.) .20 
2499. Haubiel, Charles Thou that Destroyest the Temple (S.A.T.B.)  .16 2 4 
: 2503. Bryant, Mary B. Thy Will (S. A. T. B.) 10 ry 
2505. Stone, Louise P. Christ Will Be Crucified Today (S. A. T. B.) 16 
2511. Fox, J. Bertram A Prayer 15 
2514. Treharne, B. The Song of the Creatures (S.S. A. T.T. B.B.)  .20 ‘ @ | 
2516. Duncan, C. (Arr.) The Rock That Is Christ (Londonderry Air) 15 MH 
2530. Johnson, H. O may my walk be close with God (S.A.T.B.) 15 
2531. Wilson, J. A. Great peace have they which love Thy law 16 g ‘ 
Jones, R. G. Bread of the World (S. or T. Solo) \ a! 
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mouncement of Jesus’ birth. If it is desired 
suse such: Epiphany music in the Christmas 
‘rol Service, let it come toward the end of 
{> program where it will make sense. 


‘Build the Carols into the same story with 
2 same reasoning that a good Christmas 
Hatata would follow. There would be the 
Vent night, the star, the song of the angels, 
we shepherds and their journey to the manger 
Snere they find Mary and Joseph and the 
by. The story may end there with a general 
‘trol of praise; or it may go on to tell of the 
ming of the wise men to see the Baby, days 
‘er; not in the manger any longer. We have 
Hard services of this kind where the shep- 
‘#irds came first, then the wise men, then 
ie Baby and finally the angels and the star. 
ti1y Sunday School child can see through such 
dge-podge. 


Gational Music. 


w# Another attractive way of making the Carol 
Yprvice follow a logical order is through the 
ye of music from various lands. One can 
aid, with a little work, suitable music from 
fermany, England, Italy, France, Russia and 
Wany other countries and provinces that will 
ll the story, emphasizing the coming of all 
“itions to the Bethlehem fact. 


f 


tophecy and Fulfillment. 


‘Christmas Carol Services may also. start 
ith the story of the greater prophets. Han- 
21 began with Isaiah in “The Messiah;”’ many 
Migeants begin with the first prophesy in 
enesis. A little research will show us music 
Jyvailable to describe the sayings and prepara- 
‘ons of God’s people for Christ, from many 
ears before His actual coming. “Lo, How a 
ose H’er Blooming,’ Praetorius, has such a 
sference in it. 


andlelight Processionals. 


‘If there is ever a time when there ought to 
fe a real processional in a Worship Service 
is at Christmas time. It may be preceded 
y singing of a few better known carols in 
mother room “a cappella,” by the choir; or 
‘layed from the church tower by a brass quar- 
st. or chimes. The organist plays the Proces- 
ional Hymn and the choir, having lighted its 
ndles, warned of fire hazards, begins its or- 
erly walk into the church, towards the altar, 
referably main aisle only. Candles may un- 
‘stentatiously be blown out upon arrival in 
he loft, or they may be placed somewhere in 
he chancel or at its entrance, to burn through- 
ut the service. It may be planned to have a 
Jandlelight Recessional as well, in which case, 
Trangements for relighting may be necessary. 
“he choir in procession ought to sing, perhaps 
nm unison unless parts are extremely well per- 
ected, and preferably without books. They 
uught to walk in step (two steps to a measure 
£ music) without any halting or other man- 
1erisms that so often spoil an otherwise love- 
y procession. 


The Spoken Message. 


Certainly the Sripture ought to be read on 
his occasion and a Pastoral Prayer of deep 
piritual significance. There is a great oppor- 


tunity for the Pastor, not through much pray- 
ing or preaching (that is to defeat his pur- 
pose) but through carefully chosen words, 
briefly spoken. The love of God to men is 
given out, even though most of the congrega- 
tion may not have been in the church since 
Easter time. The obligation of returning the 
love of God in worship and stewardship the 
year round can be impressed in the Christmas 
setting as at no other time. But let such 
exhortations and spoken portrayals be brief. 
Let the Pastor remember that this is the 
choir’s opportunity to praise for the people 
and with the people. 


The Program. 

In conclusion we present two programs that 
may illustrate some of the things about which 
we have been thinking. No claim is made, 
‘that these are perfect either in choice of music 
or arrangement, but in most respects they 
offer conerete evidence that they are programs 
of Carol Services that have a message at 
Christmas time. 


Il. Theme ‘*Desire of Nations Come’”’ 


Tyrolean 

Mone Vears CAG ot kien eae Elmore-Reed 
Canadian 

Whence O Shepherd Maiden ........... Saar 
Mexican : 

The Shepherds and -the ‘Inn’ j..%i05 oases Gaul 
Austrian 

Ta TAT Asa aie, Saat Seley eratota cust acucge rate lateg oot eee eee Mozart 
Russian 

Int at Man Sere ic kta rete ore Ippolitof-Ivanov 


(arr. Kingsley) 
American* 


O Little Town of Bethlehem ........ Redner 
England* , 

It Came Upon the Midnight <.:2...25. Willis 
Bohemian 

Stars Are. ‘Shiiminie 16.8% ecsce cious xt otaraarerge Kingsley 

Angels) MeESsasen v. c20n5 -52 "ices Kingsley 
Norwegian 

Joyous’ Christmas Song lececn.s ere Hokanson 

AL SEEY reac avn lana ha Ate eal chat ance ane ea Christiansen 
German ) 

Krom, Heaven “ADOvVe 3 os<ani varenneeen ne Bach 
Lithuanian 

Wiihnatt: Ay MAPOTAGL ED. cake nen eteoel ecrioterer aces Dickinson 
American 2 

Methinks!*1 Hiear stacec. tee aces atte Bedell 


* For congregational singing; other favorites for 
the congregation may also be added. 


Il. Theme **The King Comes” 


Prophecy from ‘‘The Messiah” ...........: Handel 
And the Glory of the Lord 
He Shall Feed His Flock (Alto Solo) 
O Thou That Tellest Good Tidings (Choral 
Section Only) 


The Advent 


Comfort Ye My People ...... Schop-Anderson 
Blessed Is He That Cometh '......... Gounod 
ODay SDrIN2 Sw icm Ad sce nikevae sce eet eee Stainer 
Now Let Every Tongue Adore Thee .... Bach 


Christmas Pve 


All My Heart This Night Rejoices -~.. Mueller 
Shephecds viele etek aceite as cee Edmundson 
GloryetouGoadh ress me ss ates evles Seems arr. Buszin 
Break Forth O Beauteous Light ....... Bach 
Beside Thy Cradle Here I Stand ....... Bach 
O Worship At the Manger 
SavioOUnlin cbbe Cradles. mens. eee Luvaas 
All Hail the Virgin’s Song ..... arr, Dickinson 
UGS enh gileya Oana Kaye hu eee eM Ren cee a Arete nits Bedell 
Today There is Ringing ......... Christiansen 
Eternal Christmas é 
Christmas’ Sureetil iy, tht swale ene Marryott 
For Unto Us a Child Is Born ‘‘Messiah” .... 
SE DOME EO ORO CLAICaC RO eon eMC eine Steere Handel 


(Add Carols for Congregational Singing) 
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Instrumental Music in the Church 


Martin J. Bangert 


The book of Psalms and other Old Testa- 
ment references reveal that the use of musi- 
cal instruments in divine service was pleas- 
ing to the Lord. The New Testament makes 
little reference to musical instruments, yet it 
is known that already in the early centuries 
A. D., musical instruments, other than the 
organ, were used in worship, although not al- 
ways with the approval of Church leaders. 


The polyphonic school of Palestrina (1525- 
1594) placed emphasis on unaccompanied 
singing. Soon after the Reformation, instru- 
mental music in the Lutheran service re- 
ceived a weighty impulse from the works of 
Michael Praetorius (1571-1621) and Heinrich 
Schuetz (1585-1672). From this period unti! 
the time of Bach, Lutheran Kantors produced 
a wealth of choral material, much of which 
was written with instrumental (orchestral) 
accompaniment. 


The Lutheran Church does have an instru- 
mental treasure and tradition. 


American Lutheranism has not yet claimed 
it. This is not surprising, since the Lutheran 
Church in America was not too much con- 
cerned even with the chorale. It is well to re- 
member that the chorale gave rise not only 
to a vast amount of organ music and mater- 
ial for a capella choir, but it also became the 
motif for a wealth of choral literature re- 
quiring orchestral accompaniment. 


To appropriate unto ourselves the choral-in 
strumental portion of the Lutheran heritage, 
we must have a higher motive than to revive 
a tradition, or to give the Sunday School or- 
chestra a “chance to play.” 


What then, shall be the approach? 


The excellent instrumental training given 
in most high schools makes it possible and de- 
sirable to gather the Church’s Youth and give 
them an opportunity to express their faith in 
the great choral-instrumental works of the 
Church. 


It must be pointed out, however, that instru- 
mental music as it existed during and before 
Bach’s time is an art-form with which the 
Church of to-day has lost contact. This article 
must caution against drawing in the local 
Band or Orchestra in order to “beautify” the 
service. We are at this point apt to commit a 
similar blunder (only more vicious!) as do 
some symphony orchestras when they perform 
Church compositions which ‘through faulty 
transcription have lost their churchly idiom. 
Any attempt to “arrange” instrumental musie 
for the divine service on a background of 
Beethoven, Wagner, Ravel,-Swing, a few Gos- 
pel Hymns, Gone With the Wind, etc., will 
hardly result in a musical idiom worthy and 
effective for portraying divine Law and Gos- 
pel. Also here we must not offer stones for 
bread. 
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Nor is it wise under most circumstances [{{ 
begin with a Bach Cantata. These are in mos 
cases too involved and too difficult. For con% 
ductor, instrumentalists, choir and congreg 
tion it will be found expedient to begin wi 
a modest score, for example Dietrich Buxte> 
hude’s “IN DULCI JUBILO” for two violins 
cello, organ and choir; or Johann Samuel? 
Beyer’s (1669-1744) “CHRISTMAS CANTATA™ 
for choir, strings and organ. 


In most cases the work to be perform 
determines the instruments to be used. 
variably a string section is called for, in 
dition probably flutes and (or) oboes. T 
so-called ‘Church-orchestra” as such ¢ 
hardly ever be used. The star trumpet play 
or saxophonist or drummer will probably} 


“vokaliter” while the strings accompany the 
festal music of the choir. Transcribing for 
different instruments than the score calls for} 
should be attempted only after years of ex. 
perience in the literature of the period during: 
which the music was written. 


A few suggestions: 


1. A string quartet may play some simpli 
or Bach chorales as the regular offertory, 
either with-or without organ. ‘ 

2. On Reformation Sunday one or several! 
brass instruments may be utilized, in addi 
tion to the organ, to accompany Luther's: 
A MIGHTY FORTRESS. } 


3. The Easter service may be opened }b; 
having a~solo trlumpet intone the Haste 
Chorale. 


The CHORALE for the congregation is still) 
the foremost musical mission of the Church. 
All else is supplementary. 


Our Cover 


The chancel of Luther Memorial Church, 
Madison, Wisconsin is always a thing of beau- 
ty. At Christmas time it is especially so. 
C. A. Puls, D. D., and George E. Dressler ares 
the Pastors. Their tall Gothic building will 
be filled to o’erflowing for several services in 
the Christmas season. Our thanks to Pastor} 
Puls for sharing this picture with us. 


ward R. Knunkle 
The Word of God 


Here we mean the 
Word of God in its 
read and _ preached 
form. Bear in mind 
that the very structure 
of the Church is built 
upon the Word of God, 
and that heaven and 
earth may pass away, 
but the Word of God 
endures forever. Bear 
in mind that when the 
Bible lessons are read 
it is God’s Word, God’s 
own message to you. 
Bear in mind that it is 
a holy experience, and 
it has possibilities for 
your own salvation, for 
fe Word of God is living and life-giving. 


But what do many of us do while the les- 
ns are being read in church? We day-dream, 
' we look around, or we fidget with our 
ok, or if an anthem follows, we most likely 
fe hunting around for our anthem. All the 
Shile we are doing that, and possibly disturb- 
ig someone else in the process, the pastor is 
bading to the congregation (and he thinks to 
s also) the Word of God which is able to 
“ive our soul—but not unless we receive it 
ith reverent ears and hearts. 

Honestly, dear choir member, isn’t it shame- 
1 the way most of us fail to listen when the 
pistle, Gospel, or other lesson is read in 
nurch? Very likely this is the most abused 
art of the service, and actually it should be 
ne of the very high points. Check up on your- 
elf, and see how you treat the Word of God. 
| 


Compendium for Christmas Reading 


_ “Midway in the course of history there stands 
), golden mile-stone—the Nativity. From it in 
lither direction the years take their way. It 
5 the perennial reminder of the presence of 
rod in our human experience. The Incarna- 
ion is at once the expression of the human 
ife of God and the divine nature of man. It 
5 no mere episode of the past, but a perpetual- 
renewed experience of the present and the 
uture. The Christmas time is the sacrament 
4 divine love and human hopes. It is the 
»yenediction of the closing year.” 

| “Christmas is also a beginning—the begin- 
ung of a new Life and a new world. We who 
mow what heights that Life reached, rever- 
mtly observe the day when it began.” 


—Author Unknown. 


The Choir and the Means of Grace 


os 


The Lutheran Church prides itself on being 
the church of the Word. Let us see to it that 
we do not give the lie to this proud statement. 


The sermon is also the Word of God in its 
preached. form, applied to your life and times. 
There are very few brilliant preachers, but 
there are a great many good preachers in the 
Lutheran Church. Even the best, most earn- 
est, and most well-prepared preacher cannot 
get to first base (to mix our metaphors) if he 
notices sleeping, indifferent, careless listeners, 
or even talkers, among the congregation. A 
preacher afflicted with such a congregation 
simply hasn’t a chance. But give him a con- 
gregation, small or large, in which the people 
are attentive to hear, and where he notices 
individuals who are keenly alert and follow 
him in his preaching, and you'll find a success- 
ful preacher, even though not an eloquent one. 
In other words, a congregation can do a lot to 
make or break a man as a preacher. 


The choir is especially vulnerable to this 
criticism. Fine as they are individually and as 
a group, some choirs look upon themselves as 
something set apart, who aren’t in keen need 
of the Word of God. So they can spend their 
sermon time doing other things—like trying to 
attract someone’s attention down there in the 
fifth row. Choirs in the front of the church 
can become an awful nuisance if they don’t 
develop a deep sense of the presence of God. 
And this is nowhere more evident than during 
the sermon. Even if for some reason the par- 
ticular sermon doesn’t thrill you—which may 
be either your fault or the pastor’s—behave 
yourself anyhow. Someone else wants to wor- 
ship. 


So as a choir, let’s give our pastor all the 
support we can when he preaches. It isn’t 
such an easy job to preach the Word of God, 
you know. 


Christmas in Our Literature 


LEGEND 


There’s a beautiful legend 
That’s never been told— 

It may have been known 

To the Wise Men of old— 
How three little children 

Came early at dawn, 

With hearts that were sad 

To where Jesus was born. 
One was blind, could not see, 
One was too lame to play; 
While the other, a mute 

Not a word could he say. 

Yet led by His Star, 

They came there to peep 

At the little Lord Jesus 

With eyes closed in sleep. 
But how could the Christ Child, 
So lovely and fair, 

Not waken and smile 

When He heard their glad prayer, 
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Of hope at His coming, 

Of faith in His birth, 

Of praise at His bringing 

God’s peace to the earth. 

And then as the light 

Softly came through the door, 

The lad that was lame 

Stood upright once more. 

The boy that was mute 

Started sweetly to sing. 

While the child that was blind 

Looked with joy on the king! 
—Author Unknown. 


Thee let old men, Thee let young men, 
Thee let boys in chorus sing; 
Matrons, virgins, little maidens, 
With glad voices answering: 
Let their guileless songs re-echo 
And the heart its music bring, 
Evermore and evermore! 
—Aurelius Clemens Prudentius 


THE LEGEND OF THE POINSETTIA 


In Mexico, on a certain Christmas Eve many 
years ago, little Rosita was on her way to 
church for the service to honor the Christ 
child. Other boys and girls of the town walk- 
ed along with nimble steps and smiling faces; 
but Rosita was sad and she could hardly drag 
her feet along for she had no gift to lay at 
the foot of the altar for the Holy Child. 


Suddenly she remembered that she had not 
prayed to the Lord for help in her trouble. So 
she knelt down on the cold ground, closed her 
tear-filled eyes, and offered her prayer. Hard- 
ly had she finished and opened her eyes, when 
there before her a beautiful plant was spring- 


Book Reviews 


(Con. from page 123) 


around-the-year improvement of organ playing. 

Glancing through the booklet, we are in- 
clined to say that the Guild expects too much 
of its candidates (as when it goes into orches- 
tration and the writing of compositions) but 
when one understands the never-too-high 
standard of the average organ playing; and 
the lofty heights to which every ministry of 
the Christian Church must not only aspire but 
which must be attained, then of course the 
Guild couldn’t possibly err in that direction. 
But couldn’t it make some plans to reach those 
who need it most? 

In case you are wondering whether the 
Guild Examination Booklet is well prepared 
you have only to look at the names of those 
who prepared it: Seth Bingham, Norman 
Coke-Jephcott, Channing Lefebure, Hugh Por- 
ter, Harold W. Friedell. All are Fellows of 
the Guild. 


THE PREACHERS VOICE 


By William C. Craig and R. R. Sokolowsky; 
The Wartburg Press, $3. 


An excellent treatise for those who must use 
the voice professionally. Carefully studied 
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ing up from the ground, with bright red 1 
like a gorgeous flower. Her prayer had 
heard. There was her gift. She quickly gat 
ered the flame-colored flowers and with @ 
light heart she hurried into the church an 
placed them as her present to the Christ chil 
at the foot of the altar. It was the poinsettia- 
the Flower of the Holy Night! 
—Unknown. 


All praise, Lord Jesus Christ to Thee, 

Who condescendest man to be! 

Of Virgin-mother born on earth, 

The angels celebrate Thy Birth. 
Kyri’ Eleison. 


Th’ Eternal Father’s only Son 

Accepts a manger for His throne; 

Arrayed in our poor flesh and blood, 

Now comes to us th’ eternal Good. 
Kyri’ Eleison. 


The Father’s Son, true God of God, 

Now takes this world for His abode, 

And in our human life appears 

To lift us from this vale of tears! 
Kyri’ Eleison. 


In mercy to our fallen race, 

In poverty He takes His place, 

That heavenly riches we may own, 

And dwell as angels round His Throne. 
Kyri’ Eleison. 


All this for us, Thou, Lord, hast done, 
And thus Thy matchless goodness shown; 
For. this all Christendom now sings, 
And thanks eternal to Thee brings. 

Kyri’ Eleison. 


—Martin Luther. 


and followed ‘this work should help a greati 
caany preachers (and others) who do too rauch i 
mumbling, grumbling and shouting tco. But 
do not think it is just for the eccentrics among } 
us. I have trouble thinking of anyone whom i 
this book could not help. 


THE VESTMENTS 
With illustrations by C. O. Skilbeck; Pu 
Mowbray, London; 20c. 

“What they are and what they mean” is the: 
explanation on the cover of this pamphlet. . 
Those who desire to know something histort- - 
cal and practical about the use of vestments | 
could certainly do no better than get this} 
little document. Lutherans will want to know ~ 
these things even though they will not need | 
the “bishop’s mitre” for anything particular. , 
ALTAR LINEN: ITS CARE AND USE: 

By Warren Richards; Pub. Faith Press,| 
London; 40c. } 

Another help for the Altar Guilds of the} 
Church. Jlustrations by D. G. Kirkman are) 
good and helpful. 

CHURCH NEEDLEWORK : 

By Hinda M. Hands; Faith Press, London; 
$1.20. 

For those who want to make the most use 
of their needle-work inclination, this book is | 

(Con. on page 146) 


he 


“he 


Maticica by Elmer Hanke, B. Mus., A. B., M.; 
d of Music Department Carthage Colles, 
rthage, Ill. 
‘ude full name; 


2a 


a. 


3. Q. 


ee » 


Choir iii 


(Address questions to Prof. Hanke, 
only initials will be printed.) 


Many of our choir cannot read music 
well and depend on ear and the organ 
to a large extent. What would you rec- 
ommend for the development of sight 
reading and independence of accompani- 
ment?—A. H. 

Reading in a group, for most singers 
and instrumentalists, is largely imita- 
tive. Learning the anthem~as quickly 
as possible is to depend upon the best 
readers. The pedagogical consequence 
is that these few become better leaders 
by improving their sight reading whilst 
the rest become better imitators—more 
adept at following. Over a long period 
a few of the latter, through persistent 
effort, may become relatively independ- 
ent providing they follow an adventur- 
ous procedure. Instead of waiting for in- 
dication of each interval from organ or 
other singers, they “jump the beat’’—oc- 
easionally, at first. This is done in the 
“mind’s ear” and is only an approxima- 
tion. With a little practice, however, it 
will be so close that a quick “slide” in- 
to the correct pitch will not be objec- 
tionable—or at least, not any more so 
than the inevitable scoop of the imita- 
tor behind time! A mental conception 
of the next tone before actually singing 
it is indispensible to competent sight 
singing. Private study with a compe- 
tent teacher is the best procedure. 

We would like to use the Introits and 
Graduals sung by the choir; but we can- 
not learn these each Sunday and sing 
many anthems, too. Which would you 
consider the first consideration and re- 
sponsibility of the choir?—A. C. G. 

It is not necessary to omit the anthem 
in favor of introit or gradual. In the 
first year, these can be learned for fes- 
tival services only. In succeeding years, 
they may be repeated on these occas- 
ions, and others added for intermittent 
Sundays according to the Choir’s ability 
to learn them. 

How should children’s choirs be taught 
to pronounce the words of the GLORIA 
PATRI? They have difficulty freeing 
themselves from the “r’s” of it.—F. B. 


a 


- Q. 


x dh et is the faulty singing of fie first — 
_ syllable; on a blackboard spell it “glow” — 


then “ree-ah.” Patria is: ‘“pah,” then 


with the tip of the tongue between the | 


front teeth and actually protruding, sing 
“tree,” “ah.” In English: father is: 
“fah,” then “thah’” in Yankee fashion. 
After a few repetitions, 


readily—in fact, 
Then a review of the suggested process 


is again in order to modify the ending ~ 


and to purify the vowel. 

| have heard many church soloists sing 
with much quavering in the voice. Is 
not this vibrato undesirable?—R. L. 
“Vibrato” 
sions. 
composer 


“ur” is append- 
ed just before release. Typical mid-west- — 
ern tendency to burr syllables ending in 
“r” will shape ‘“thah” into “ther” quite ~~ 
in time will burr-r it! 


and “tremolo” are aural illu- — 

The latter is specified by the 
in writing an alteration be- — 

tween two pitches too rapid for the ear — 


clearly to distinguish each separately. - 


They may be an octave apart or merely 


a half step known as a trill. Vibrato is 


a variation in pitch although the com- 


poser has written only one note (it also. 


may result from variation in dynamics, 
tone quality, etc.). 


a prolongation of a single tone without 
some variation in pitch. 


fourth of a whole step lower and also 


higher than the pitch intended. This is 


true in the case of great singers. A 


“straight” voice often owes its lifeless 


tone to insufficient vibrato. Beauty of 


tone depends to quite an extent upon a 


vibrato of proper frequency, extent and 
regularity. The violin vibrato, a “shake” 
of the left hand, is consciously applied 
and easy to see and to understand. Not 
so in singing; a reliable teacher of sing- 
ing is an indispensable aid in developing 
this major aspect of beautiful tone. Dr. 
C. KE. Seashore’s book 
published by the University of Iowa, is 
recommended for a _ scientific presenta- 
tion of the subject. 


How are the marks “Andante,” “AI- 
legro,’”’ etc., to be interpreted? And how 
is the tempo determined when such in- 
dications are not present?—B. N. 

The terms mentioned are Italian indica- 
tions of the mood; allegro means joy- 
ful; largo, broad, etc. From them the 
tempo is simply inferred. There is a 
growing tendency to add metronome in- 
dications for exact rate of speed. They 
are not necessarily to be regarded as 
rigid, for reasonable variations are often 
desirable. Experience shows that these 
are practicable equivalents for duple 
metre 
for triple metre): Lento-40; Largo-50; 
Adagio-60; Andante-72; Moderato-84; Al- 
legro Moderato-100; Allegro vivace or 
conspirito-120; Presto-132, and up. When 
neither type of tempo indication ap- 
pears, careful study of the text is con- 
sidered adequate. 


Page One Hundred Forty Five 


1 Scientific recordings 
demonstrate that it is impossible to sing _ 


It is often as | 
much as a half step, that is, about one- — 


“The Vibrato,” | 


(with proportional adjustments | 


Music Master 
Personality 


XI..Alfred Whitehead 


Alfred Whitehead, 
well-known throughout 
America for his numer- 
ous publications for 
church choirs, choral 
societies and _ schools, 
is a resident of Mon- 
treal, Canada. He is 
organist of Christ 
Chureh Cathedral, a 
church first made fam- 
ous musically by a 
former organist, Lynn- 
wood Farnham, the 
greatest virtuoso of his 
time. Here Dr. White- 
head has a fine choir, 
whose finished and 
sensitive singing is 
known throughout Canada. It was for this 
choir that most of his church compositions 
were written. 

He was born in Peterborough, England, 
where he had the inestimable advantage of 
daily hearing the works of Tallis, Gibbons, 
Purcell, Wesley -and Stanford ideally sung at 
the famous Cathedral. It is not to be wonder- 
ed at that Dr. Whiteheads original works and 
arrangements bear the stamp of a master 
of choral effect. His fluent technique, al- 
though personal and individual, owes much to 
close acquaintance with the Tudor master- 
pieces, Bach, and the finest of the more mod- 
ern writers. He never asks too much of his 
singers and invariably gives them something 
vitally interesting to sing. He can reach lofty 
heights, as in “‘May the Strength of God Pilot 
Us,” and the Easter anthem: ‘The Gate of 
Life Stands Wide;” he can write in lighter 
mood as in his arrangements of “In Thee is 
Gladness” (a best-seller in this Country) and 
“Now Haster is Here,’ and he can write mov- 
ingly as in the quiet, searching ‘Evening 
Hymn.” 

In his many settings of folk tunes, as much 
as in his church works, will be found not only 
dexterous craftsmanship but truth, sincerity, 
charm, and always, an individual touch. 

It might be interesting to place on record 
that Dr. Whitehead won the ‘Carte de Lafon- 
taine’ prize for highest place in his F. R. C. O. 
(London, England) examinations, July, 1924. 
He has thrice been President of the Canadian 
College of Organists, and he is in frequent 
demand as recitalist, lecturer and adjudicator. 
Certain of his church compositions are in 
regular use at Westminister Abbey, Peter- 
borough and other English Cathedrals, the 
Cathedral of St. John the Divine (New York), 
Washington Cathedral, St. James’ Church, 
Chicago, and other great American churches. 

SURSUM CORDA salutes.Alfred Whitehead 
in this Series of Music Master Personalities 
and is proud to present in this same issue the 
anthem ‘‘Hternal Ruler” as a supplement. 
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Book Reviews 
(Con. from page 144) 


indispensable. Many of the churches and Cz 
thedrals throughout the world are beauti 
because somebody carved beautifully fr 
wood and stone, etched and burned desig 
and pictures into stained-glass windows. 


and trimmings with their needles. But not 
every woman should try it. And if she does, 
let her not expect every church to be glad to 
haps more skill should have been gathered 
first. The fact that some dear old soul put 
many hours upon it, doesn’t make it right! 
Here is the book that will make those many 


hours look like it in the right place. But even ( 
if you don’t intend putting hours upon some 
fine hanging for the church, this book would 
be of great interest to all, who appreciate art 
of any description. The book seems truly ae 


curate in every detail. ; 


CHRISTMAS MESSAGES 
By George W. Truett; Pub. Moody Press; $1. 1 


The Christmas and New Year Messages one 
the late George W. Truett, pastor for forty- 
seven years of First Baptist Church, Dallas, 
Texas, make good reading for the season and 
fine inspiration for all time. A fine gift book. 


3871 FOUR PART CHORALS: BACH 


Two Volumes, $1 each; Pub. Edwin D>. Kak™ 
mus. 


Students of composition, counterpoint, har- 
mony and appreciation of music will be de- 
lighted to have these chorals in these two 
little volumes. Here is the style of a whole 
period and the texts for many a discussion. 
Organists will find the volumes a real pleasure 
for exploration as well as for execution at the 
services. 


PRICE: ONE HUNDRED ONE HYMN STOR- 
IES 


Pub. Abingdon-Cokesbury; 75¢c. The easy 
reading works of Carl F. Price on Hymns 
Number at least two. Besides this, there is 
also “More Hymn Stories”, same publisher, 
also at 75c. The book is full of fact and a 
little fiction on some of our best loved hymns. 
The books are rather less free of sentimentali- 
ty than many on the same subject. In fact, 
we have used them much and find them hap- 
pily brief and. pointed. Dated 1923 and 1929, 
these works have survived several printings, 
an indication that others use them. Order 
them both. 


{ ist’s Revi 

M M. WITMARK & SONS 

raeludium No. | and Il; By Frank Campbell- 
son; 60c each. Both of these Preludes are 
*d on Gregorian melodies for the Advent and 
Yistmas seasons respectively. ‘‘Drop Down Ye 
vens” and ‘‘A Child is Born to Us” are their 
s. Good! 

Woric De Lamarter is the composer of three: 
Scherzetto, and Chorale Prelude on Has- 
“Ach Bleib Bei Uns, Herr Jesu Christ.” 
“vis expected, Mr. De Larmarter turns in some 


IN H. MORRIS & CO. 

ilman Chase transcribes Two Arias from the 
hsion According to St. John: ‘‘It is Finished” 
% ‘Consider, O My Soul.’’ 60c. The best music 
@nere given to the organist. Difficult to play, 
remember Bach had to write, Mr. Chase to 
seribe it and all you have to do is to play it. 


AUGHLIN REILLY CO. 

hristmas Organ Music, compiled and arranged 
“William Ashmall; $1.25. This is a collection of 
istmas music from many sources music which 
s been heard for many Christmases and all of 
ifich is ‘‘tried and true.’’ Perhaps the most valu- 
le Christmas volume for a long time is this one! 
Gregorian Chants arranged for organ Solo by 
fsodore Marier; 75c. The music is arranged in 
sections ‘“‘Songs to the Blessed Sacrament” 
1 ‘‘To the Blessed Virgin Mary.’’ The titles 
Gy or may not be used, but the music is of all, 
i oe satisfying. . 


JE LITURGICAL MUSIC PRESS 

olio No. 41 Johann Christoph Bach: 11 Choral 
sludes: $1.50, A neglected set of fine organ pieces 
rt once used, will be repeated many times. 
NFolio No. 42 Francois Hippolyte Barthotemon: 
Hur Sonatas: $1.50. The 18th century Frenchman 
Ss a real contribution to make to our literature. 
‘Tolio No. 43 Johann Ludwig Krebs: ‘Come 
ter Into Thy Dwelling; ‘‘We All Believe in 
e True God;'' ‘‘Rejoice Good Christian Folk.” 
50. This student of Bach writes interesting, de- 
jonal and sometimes dramatic music. 
Norman Hennefield is the Editor of these Mas- 
pieces of Organ Music. 


SCHIRMER INC. PRESENTS 

| Eight Chorale Preludes; Adolf Busch. $1.50. 
faborate writing on some basic church themes. 
extraordinary and uplifting, these are a joy to 
iis reviewer, who thinks you will like them too. 
| Christmas Pastorale by Powell Weaver; 50c. 
ne quiet kind of music expertly done, for Christ- 
as Eve. 


DWARD B. MARKS CO. 
Fantasy and Fugue Op. 39; Karg-Elert; SN 
prid recital piece in the Karg Elert fashion. 
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SURSUM CORDA 


| NOW 
$2.50 per year (5 issues) 


$2 each in groups of five or more. 


Special Christmas Offer Enclosed 


TTTTTITITILILLLLLELL LLL iti rrr 


Toccata by Hendrik Andriessen, Edited by Ro- 
bert Leech Bedell; $1. Interesting and _ strong 
with plenty of opportunity for Full Organ, this 
certainly should not be overlooked. Practice it 
awhile first though. 


J. FISCHER & BRO. 


Organ Voluntaries Vol. I! Selected, arranged 
and composed by Alexander Schreiner; $2. Here is 
an indispensable book for the hard pressed or- 
ganist. Schreiner’s selections are always good and 
his original things bear the mark of churchliness 
and distinction. A ‘‘must’’? for now, this volume 
is its own sales talk, 


Toccata by Camil van Hulse; $1.25. Hard work 
here for the well trained. Some will like its strange 
chords only with qualifications. 


Prelude and Fugue by Jimenez; 60c. In the 
tradition, this is good writing and such as will 
bring joy and warmth to the. spirit. 

_ In Te Domine, Speravi, Baumgartner; 60c. A 
richly rewarding piece of strength and character. 


H. W. GRAY CO. 


Harmony at the Keyboard by Nevins and 
Lang; $2.50. This is a fine text for the organist 
or any other who wants to brush up on his har- 
mony. The book is designed for the student who 
wants to master improvisation and should pre- 
pare without too great risk, anyone at all who is 
interested. ; 

Siciliano: Bach; arr, for piano and organ by 
Adolph Steuterman; $1.25. 

Fugue in G Major: Bach. 50c. 

Fantasia and Fugue in G Minor: Bach; 5c. 

Fugue a la Gigue: Buxtehude; 60c. 


Two Pieces: Handel; 50c. ‘‘Pastoral Symphony - 
fron. Messiah’? and March from ‘‘Scipio.” 

The above Bach, Handel and Buxtehude are all 
classics in the organ literature world. They need 
no comment from us. Get them! 


Thanksgiving Music for Organ compiled by 
John Holler; $1.50. 


This is another in the series of Organ Volumes 
being compiled from the St. Cecelia Series. Each 
composition sells at 75c, so you can see what the 
deal is you are getting, when in this volume you 
receive 7 compositions for $1.50, the regular price 
of 2. We-recommena. 

Haydn: The Musical Clock, a~-Suite of seven 
pieces: arranged by E. Power Biggs. $1.25. The 
gay music will charm all who hear it—at the 
recital. 

Rigaudon by Campra, arr, Ferrari; 75c. In- 
spiring! 


De Profundis Clamavi: Maekelberghe; $1.25 
Certainly one of the best this year. To hear it 
is an experience. 


Prelude and Fugue: Effinger; 90c. In the con- 
temporary series, this composition may win wide 
acclaim for its varied interest keeps one listening. 
Its-mild beginning changes to something else soon 
ang unlike many things modern, it is not hard on 
the ear. 


x 
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The Star Review is full of new titles 


for Christmas use. 


The anthems that appear there are 


our recommendations. 
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The Star Review 
of Anthems 


ANTHEM CODE 


Publishers: A, Augsburg; Aa, Augustanat; 
APS, Arthur P. Schmidt; BM, Boston Music Co.; 
BH, Boosey-Hawkes; BR, Broadcast Music; CCB, 
(OF C. Birchard; CF, Carl Fischer; Con, Concordia: 
D, Oliver Ditson; E, BE. C. Schrimer; EN, Enoch 
Sons; EHM, E. H. Morrie; FL, Harold Flammer; 
ES, FitzSimons; GH. WW; Gray Co.; Gal, Galaxy: 
GH, Gamble-Hinged; bs is Huntzinger; HM, Hall 
McCreary; HO, Homeyer; HU, Hunleth; JF, we 
Fischer & Bro.; K, Neil Kjos; L, Lutheran Lit- 
erary Board; MI, Mills; MP, Music Press; MR, 
McLaughlin Reilly; O, Orpheum; P, Theo. Pres- 
ser; PAS, Paul A. Schmidt; R, Reuter; ROB, 
Robbins; RW, R. D. Row; S, G. Schirmer; SU, 
Clayton F. Summy; W, White-Smith; Wd, B. F. 
Wood; Wk, Witmark; Wi, Willis. 

Grading: I, easy; II, Medium Difficult; III, 
Difficult. 


Alsatian-Elmore-Reed, Eastern Sages; JF, 12c, I 
(TTBB or SATB) 

Ambrose, Agnus Dei; APS, 12c, II 

Ambrose, Ten Amens; APS, 10c, I 

Bach-Christiansen, O Come Holy Spirit; K, 12c, If 

SS eedeta O Savior Sweet; G, 15c, (Unison) 

ic 

Bach-Kemmer, Think Now My Soul; G, 15c, II 

Baldwin, Three Ships of Christmas; Wk, l6c, I1 

Bartlett, Introit, Response, Gloria; APS, 12e, I 

Baumgartner, In Thy Hand Are Our Ways; G, 16c, 


Bach, Chorales (Review); 146 

Bangert, Instrumental Music; 142 

Bedell, Methinks I Hear; BM, 15c, Il 

Bennett, Sleep O Fallen Heroes; CF, 15c, I 

Bergh, Christmas in the Morning; G, 15c, I 

Bohemian-Coke-Jephcott, Bohemian Carol; G, 15c I 

OTIS coe ant Lord is Arisen; G, 15c, I 

Borowski, Christmas Lullaby; JF, 15é, II 

Bossi, Born Is Jesus in Bethlehem; WK, l6c (SA- 
TB, TBB, SSA, SA, TB) II 

Broadhead, Sing a Song of Praise; D, 18ce, if 

eae -Howerton, In Sorrow Now I Cry; CF, de; 


Buchtel, 100 Songs You Remember; K, 35e, I 
Buszin arr. Glory to God; Con, 1l5ec. 1f 


Callaway, Hark the Glad Song; G, 16c, IT 

Calver, Introits and Responses; APS, 16c, I 

Candlyn, Office of Holy Communion: G, 18c, II 

Christiansen, Way, the Truth and Life; A ie, TT 

Christiansen, Be Light; A, 10c, I 

Christiansen, It Came Upon the Midnight Clear, 
A, 15¢, IL 

Christiansen, Christmas With Gladness; A, 15ce, JI 

Christmas Carols; JH, 26c, I 

Clokey, Lord is My Shepherd; G, 16c, II 

Cookson, Christmas Caroler; FS, 25e, I 


Delamarter, O Thou Eternal One; G, 15e, IT 

eee Christmas Song for a New World, i sat 
0 

Des Pres, Ave Verum Corpus; CAP, 15c, I (SA) 

Dickinson, Song of Christmas; G, 15e, I (Unison) 

Dieterich, In Thy Presence; Su, 16c, II 

Dutch- Ramsey, Hymn of Brotherhood: G, i6¢, I 

SLT eae ae As the Shepherds Watching; 

; ( 

Firb, New Years Hymn: Wk, 1l6c, II 

ae eg! on the Hillside; WK, 15c (SA or 

Eville, So Near to God; Su, 15¢ (SSA) II 

Examination for Guild Organists; 123 

Fisher, Wake My Heart; JF, 15c (SAB) I 

Flower Arrangement (McClinton); 123 

Mrench-Gaul, Gloria in Excelsis; BM, 15c, II 

aecneh: -Means, Listen Lordlings Unto Me; G, 1é6c, 

Irrench-Campbell, Shepherds in the Field; G, 15c, 
(Unison) I 

French-Knight, When the Sun Had Sunk to Rest: 
Biv. sex UT 

Gillette, Alleluia Christ is Risen; K, 15c, I 

Gillette, Glad in the House of God; K, 2c, ok 

Galette, Lord We Come with Hearts; K, 12¢, (SA) 
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PACIFIC LUTHERAN 


Gillette, O Savior of the World; K, 15c, (SA) 1M 
Goldbeck, Angelic Choir; Wk, l6c, (SSAA) IIL 
Goldsworthy, At Thine Altar; G, 16c, , 
Goss-Skeat, Praise My Soul; JF, 1l6c, Il » 
Gretchaninoff, Lift Up Your Hearts; CAP, 1l6e¢ 
Gruber-Rossini, Lo Within a Manger; JF, 15c, 
Gruber-Syre, Silent Night; D, 16c, IL ; 
G-Suiting The Body (Review) ;123 
Handel, Messiah: Hight Christmas Choruses; |] 

50c, IIT , 

Handel- Jaques, Holy Holy Lord God; G, 16e II 
Harker-Downing, There’s a Song in the Airg) 

léc, (SSA) I 
Harris, eae My Crying O God; APS, 15c, 
Hernried, A Child Was Born; JF, 15c, Gas L ; 
Hernried, Alone By the Cradle; JF, 15¢e, (SSA 
Hernried, Rejoice Ye All; JF, 15¢c, (SSA) I 
Holler, Easter Carol; G, 15c, (Unison) I 
Holler, Loving Savior; G, 15c (Unison) I 
Kastaksly, Lord is Great; CAP, 1l5c, II 
Kugel arr., Choral Festival No. 2; K, 25c, I 

What Tongue Can Tell, Praetorius 

People of Mine, Victoria 

Lovely Appear, Gounod 

Lord for They Tender Mercies’ Sake, Farrani 

Gratitude, Billings 

In Heavenly Love Abiding, Mendelssohn 

While By My Sheep, Jungst 

O Magnify the Lord, Early American 
Luvaas, Christmas Wish; K, 15c, I 
Luvaas, As the Snowtlakes Gently; K, l6c, Il 
Luvass, Blessed Is He That Cometh; ike l6c, IL 
Luvaas, Easter Carol of the Dearest Joy; K, 120% 
Luvaas, I Sing to Thee; K, 16c, I 
Luvass-Bach, Jesus Thou My Heart's Delight 

LCase 
Luvaas, Three Easter Chorales; K, 1l6c, 
Luvaas, Ye Bells of Bethlehem; K, 1léc, fi | SSA 


Marryott, As the Shepherds Were Watching; — 
1ée,° 2 i 

Marryott, Shepherds Wake; D, 15c, II 

Marschal-Loepke, Heal Me O Lord; CF, 8c, a 

Means, Jubilate Deo; G, 15c, I (Ninson) 

Meek, Carol of Thanks; G, 15¢c, (SSA) II 

Melrose, Go To Dark Gethsemane; JF, 1l6éc, IL 

Miles, Faith of Our Fathers; Su, 1l6éc, Il 

Mueller, Lord God We Worship; CF, 15c, II 

Mueller, We Come Unto Our Father‘s God; CF 

Music Master Rersonality (Whitehead ; 146 
ye. EE 

Negro-Dett, Rise Up Shepherd! JF, 16c, (SSAA) 

Negro-Montague, Were You ‘here; Wk, l6c, (S#? 
AA) III 

Niles- Applachian, I Wonder as I Wander; S, 16 
(SAB or SATB) Il | 

Niles-Parsons, Never Was a Child so Lovely; § 
15¢e, I 

Niles, Robin and the Thorn; §S, 10e, I 

Oldberg, Praise the Lord; K, 20c, IIT 

Olds, Hope Thou in God; Jf, 16c, II 

Palestrina, Like as a Hart; CAP, 18c, Il 

Parrish, Carol for Everyman; WK, l6c, (SAA an@ 
SATB). II 

Parrish, How Long Wilt Thou Forget; Wk, 25 
Ill 

Parrish, Mary’s Baby; Wk, 20c, II 

Parrish, O Clap Your Hands; Wk, 20c, II 

Plainsong-Jackson, Of the Father’s s Love (Divinun 

Planning the Carol Service; 124 
Mysterium); JF, 15c, (SAA) II 

Richards, Here O My Lord; G, 16c, II 

Roberts, Storm on Lake Galilee; G, 16c, IT 

Rechefeller, Easter Carol; G, 15c, (SA) I 

Ryder, What You Gonna Call Yo Pretty Baby?: 
S; 16c, (LTEBB) 

Schreiber, Alleluia; G, 16c,_ III | 

Schuetky-McKinney, Send Forth Thy Spirit; JF! 
16¢e, II 

Seotch-Garden, Scotch Lullaby; G, 16e, II 

Sowerby, O Light From Age to Age; G, léc, II 

Still, Voice of the Lord; Wk 18c, TIT 

Strickland, Sweet Bells of Christmas; P, 16c, I 

Theil-Heller, Chorus and Assembly; HM, 40c, I 

Toelle, In Bethlehem; JF, 18c, (SAA) II 

Tschaikowsky-Tkach, I Believe in God; K, 20c, 1 

Tschaikowsky-Manten, O Holy Lord; CAP, 18e, T] 

Van Dyke, Song of Christmas; JF, 80c, II 

Voice Governor (Harper) Reivew; 123 

Whitehead, Alfred (Personality); 146 

Whitehead, Eternal Ruler; BM, 15c, II 

Williams, Send Out Thy Light; K, 16c, III 

Yon, Pater Noster (Latin only); S, 16c, II 
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Rilling, John; New Hymn Book; 73, 122 


Sacrament of Altar; 4, 39 
Sanderson, John E.; Church Organ; 37, 75 
Seibert, Henry F. 
Inventory at Organ; 30 
Notes for Organist; 67, 108 
Organists’ Church Year; 30, 67, 109 
Staff Notes; 8, 42, 78, 124 
Star Review; 33, 68, 113, 148 
Streng, William 
Communion; 4, 389 
Litany of Repentance; 29 


Tibetan Voices (Review); 108 
Toward a New Common Service Book; 73, 122 


Una Sancta; 8 


Vestments; 78 

Vocal Training for Juniors; 41 

Warning to Choirs; 78 

Zeidler, Great and Mighty Wonder; 119 


Music Supplement 
Index 


Augsburg Pub.: In Night Forlorn; 
Bedell, Methinks I Hear; 78 
Boston Music Co.; 78, 122 
Methinks I Hear; 78 
Eternal Ruler; 122 
Brahms-Christiansen, In Night Forlorn; 8 
Buszin arr., Glory to God; 78 
Christiansen-Brahms, In Night Forlorn; 8 
Concordia Pub; Glory to God; 78 
Mighty Fortress; 42 
Descants on Ten Hymns, Lutkin; 42 
Angels From the Realms of Glory 
Come Thou Almighty King 
Crown Him with Many Crowns 
Holy, Holy, Holy, 
Jesus Shall Reign 
Praise God From Whom All Blessings Flow 
When I Survey the Wondrous Cross 
Where Cross the Crowded Ways of Life 
Eternal Ruler, Whitehead; 122 
Fischer, Carl Pub., Lord God We Worship; 124 
How Excellent Is Thy Name, Uggen; 8 
In Night Forlorn, Brahms- Christiansen; 8 
Kjos, Neil Pub. Lord of Hosts; 8 
Lord God We Worship, Mueller; 122 
Lord of Hosts, Wennerberg; § 
Lutkin, Descants on Ten Hymns; 8 
Luther, A Mighty Fortres; 42 
Methink I Hear, Bedell; 78 
Mighty Fortress Is Our God, Luther; 42 
Mueller, Carl; Lord God We Worship; 124 
Schmitt, Paul, Pub. How Excellent; 8 
St. Olaf Series; In Night Forlorn; 8 
Uggen, How Excellent Is Thy Name; 8 
Wennerberg, Lord of Hosts; 8 
Whitehead, Eternal Ruler; 124 
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Note: Missing this time are the regular fea- 
tures— 


The Choirmasters’ Church Year 
and The Organists’ Church Year 


For these you may refer to Vol. VIII No. 3 
which issue carries the series for the next 
three months. The feature will be resumed 
with the January issue. 
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What Better Gift to the Faithful 
of Your Church Music ? 


Give 
SURSUM CORDA 
for Christmas 


Special Christmas Gift Offer to December 15, 1946 


$2.00 each single subscription $1.50 in groups of § or more. 


SURSUM CORDA, 2050 Stanford Avenue, St. Paul 5, Minn. 


Please Mark 


Gentlemen: Please enter my NEW Subscription to the SURSUM 
RENEWAL 


CORDA JOURNAL OF CHURCH MUSIC as follows: 


Please Print 


Address 


SONG no. of years $2.00 each in groups of 
Fume no. of subscriptions flyevee mais 
@ 
1 $2.50 Address Your 
EACH Musical Needs 


to Us. 
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